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RNEST CARTER 


COMPOSER - CONDUCTOR 


HOFHEIMER 
! PIANIST AND TEACHER 
Hall, 109 West 57th Street 


Phone Circle 8178 


DERICK E. BRISTOL 
TEACHER OF SINGING 


West 1 | treet, New York City 


RISTIAAN KRIENS 
MPOSER, CONDUCTOR, VIOLINIST, 
INSTRUCTOR 
kK 


-ETH K. PATTERSON 
SCHOOL OF SINGING 
West 104th Stre 


Phor l + Clarkson 


WILBUR A. LUYSTER 
KE-SEELEY Specialist in Sight Singing 
SINGING | (Formerly Teacher for Met. Opera Co.) 
Studios, 142 road \ Maker of Readers.” No instrument used 
York | Both classes and individual instruction 
Carnegie Hall, also 53 East 34th St. 
Residence Phone: 2838W, Rockville Center 
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DEGGER, Pianist and Composer 


| EDOARDO PETRI 
Master of Arts Columbia University 


TEACHER OF SINGING 


| ALICE GARRIGUE MOTT 
ART OF SINGING 
j 172 West 79th Street, New York 
Telephone 7122 Trafalgar 
Endorsed by world famous singers and 
educators 
roadway New York 
628 Pennsylvania 
ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
425 Broadwa N. ¥ Phone 2634 Penn.| FHANNA BROCKS 
SOPRANO 
Recitals—Instruction 


nd Street, New York 
Endicott 5364 





SHERWOOD NEWKIRK 
ART OF SINGING 
tan Opera House 
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Norwalk, Conr 


IK FENNER HILL 
PEACHER O}! INGING 
Opera House 
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NANCY ARMSTRONG 


Simplicity in Teaching Piano and Theory 


Claremont Avenue New York City 


Phone Morningside 6814 


|WILLIAM TH¢ IRNER 
VOCAL TEACHER AND COACH 
| Addres 09 West Ith Street, New York City 


| Children and Adults, Student-Teachers 
1 
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VINCENZO PORTANOVA 
VOCAL STUDIO 
IMME. ANITA RIO 8 West 70th Street, New York 

SOPRANO Phone: 8955 Endicott 
Vacanc for a Few Pupils 
Vest nd Street, New Yor 
ea 9204 


DANIEL SULLIVAN 
Teacher of International Artists 
NEILSEN, GEORGES BAKLANOFYF, 
LYDIA LYPKOVSKA 
t New York City 


Louise Carroll, Secy 


AND 
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ISABEL LEONARD 
il address, 408 West 150th Street 
lephone: Edgecombe 625 
STEINWAY HALL, 113 WEST 57th ST 
NEW YORK, N. Y 


Phone——Circle 


CARL FIQUE 

PIano z 
KATHERINE NOACK-FIQUE BRUNO HUHN E 
Dramatic SOPRANO 5 W. 57th St., New York 

FIQUE MUSICAL INSTITUTE Voice lessons, Coaching in English, French, 
128 De Kalb Avenue, Brooklyn 2 repertory, Oratorio 
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X TOMARS 


VOICE SPECIALIST 


; corrects and ene voices 
under 
Pupils prepared for Opera, 


E Concert . 
po Hare 
NEW YORK, 106 Contra! Park West 
Telephone: Endicott 5654 


April 1, 





ISROOKLYN, 204 Park Place. Tel. 4088 Nevins 


¢ MARGOLIS cir 


1425 Broadway, Suite 38. New York City 








“Not all may become Artists, but everyone can 
be taught to sing artistically. 


HAGGERTY-SNELL 


METROPOLITAN OPERA HOUSE STUDIOS 1425 Broadway, New York 
Suite 20 Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address:4260-77th St., Emburst, N. Y. Phone Havemeyer 2398-J 


EDW. ORGANIST 

R ECH L | N “America’s Foremost 
Bach Interpreter,” 

151 E, 92nd St., New York 


NICHOLAS 
KARAMBELAS 


CONCERT VIOLINIST AND TEACHER 
Studios: Metropolitan 0; House Medien, 1425 Bayed- 
way, New York. 27 Aven! ryington, N. 
Phones: Pennsylvania 2634 and Bigelow 2563J. 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 


319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


will be in New York from Jan. Ist to April Ist, 1926. 
Available for concerts during that period; also for coaching. 


fagquiries Care of Miss Marcella Kosman, 70 W. 69th, N. Y. 


Louise St. John WESTERVELT 


SOPRANO 


TEACHER OF VOICE 
Columbia School of Music 
509 S. Wabash Ave., Chicago 


m. PHILLIPS 


Mi. one 
Bush Conservatory, Chien’ ta 


LOUIS GREENE 


VIOLINIST—INSTRUCTOR 


Solo and Ensemble 
Teacher of Many Well-Known Professionals 
Studio, 4 West 93d St. - - New York 
Tel. Riverside 2794 
In White Plains, N. ¥., Wednesdays 


sDE LANCELLOTTI 


Teacher of 
Vocal Music 
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VOCAL AND PIANO TEACHER 
Appointments by Mail Only 


West 57th Street New York 








W. D. FIFE 


VOCAL ART-SCIENCE 


Studios: 
150 Riverside Drive New York City 
Telephone: Schuyler 1286 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N.Y. 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
$420 Circle 


“. WILD 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 


Greater N. Y. Music and Dramatic Club 
ELIZABETH G. BLACK, president 
Organized to interest music and 
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ALICE venom 


Composer-pianist Lecture-recitals 
PO a om hevinne. 


Specialist and Coach 
Piano and Voice 





Harper Inst., Steinwa: _ 
New York. Circle 60 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, ney York Ci 
Susquehanna 107 ” 


Burnerdene MASON 
DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bldg., Orange, N. J. 


ARTHUR WARWICK 


PIANO INSTRUCTION 
113 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 











COURIER 


T OF | TRABILSEE 


Vocal Studies 


202 West 74th Street 
New York 
Consultation and voice trials 
by appointment only 


* Tel.: 1965 Endicott 





LAZAR S. SAMOILCFF 


Bei Canto 
Studios 
—e 


309 West 85 St. 
New Vork City 
Telephone 3475 Endicott 








GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and voca gogue.’ “intorastionaliy recog- 
nized as a Voice Detidec Welos. Voice R.. a and Coa 

Special Course in Diction. Pupils prepared for Opera, 
Cralette and Concert. Teacher of Tucille Lawrence an 

many other successful singers. Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio. 
. 
Voice 


HOMER M OW Ek Training 


30 West 72nd St., New York City Tel. 2165 Endicott 








RALPH GOX 


COMPOSER—Teacher of Singing 
East 8th Street New York City 


RAMUS se 





ONCERT—ORATORIO— RECITAL 
2 West 87th Street 


Ted ph 


New York 
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FRANCIS GREER GOODMAN 
BARITONE-—-TEACHER OF SINGING 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn. 








.“Spring Is Here” “Joyous hig af “Bubbles” 
and Other Songs b 


MABELANNA CORBY 


From Your Dealer or Direct 
ie ORBY-L FW 1s 
ONCERT SONG 


65 Orange Road Montclair, New Jersey 


cn HAMMANN 


PIANIST 
1716 Chestnut Stree: 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF — 
Musical Managem 
384 Commonwealth Avenue, Sateen, Mass. 


John Prindle Scott 


SONG WRITER 


HOTEL ROYAL 
535 West 112th Street, New York City 
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Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


CHER OF SING 
608 Fine bi - “Building 


TRACnEE OF 
4 a... oes ~~ AR 
New York = 


Phone: 4897 Pen 


KRAFT 


Concert - TENOR - Oratorio 


erg ge with Frank La Forg 
14 West 68th S New York City 


GEHRKEN eneer 
Organist 
“Able technic and fine command.”— 
Brooklyn Eagle. 
“Rapidly gaining 
~ ON. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 


ELLA GOOD 


Contr 
RECITALS—SSATORIOW-TEACHING 
Address: Dudley Buck Stadion, 471 West End 
Avenue, New York. Tel: E Endicott 7449 
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KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'lnstruction Publique. 
VOCAL TEACHER 
309 West 75th St., New York, Tel. 9010 Trafalgar 


FRENE L.UND 


BARITONE 
833 Buckingham Place, a 











Lakeview 2396 


S. WESLEY SEARS, 





St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—== Pianist —_S=— 
IN AMERICA 1925-26 


Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bidg., Chicago 


R. and MRS. 


HENRY —_ HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 











Students are een os tnvited | "to membership. For 
7 95 Rutiand Road, Brooklyn, N. Y. 
Tel. Flatbush 235 


Studio: 809 ren Bidg. 113 W. 57th St. 
Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 











ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New nt City 
Telephone Cathedral 


BIRDIGE BLYE ‘ra 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. I. 
Telephone: Havemeyer 3800 

















ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 








MARIE 
MORRISEY 
Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


MINTZ 


SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
Telephone: Academy 0573 


; LJUNGKVIST 








Mme. Rhoda 








TENOR 


Studie: 311 W. 75th St., New York Tel. 1547 Endicott 





KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES,’ CALIFORNIA 


GRACE LAROM STELLNER 


Scientific Vocal Teacher, says: 
“ALL WHO TALK CAN SING” 
Metropolitan Opera House Bldg., 1425 Broadway, 
N. oom 41 Tuesday and "Friday afternoons 


Katharine HOFFMANN AccomPAMisy 


Home Address: St. Paul 














ARCHIBALD Concert 
SESSIONS “2c" 
—Coech 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 


specialties, 
Address—15 West lith St N. Y. City 


ARTHUR M. BURTON 


BARITON 
Fine Arts Building - 








Chicago 


weit.” DURNO 
BELLE FISCH SILVERMAN 


Teacher of Singing 
Studio: New York (Wednesdays) 
Mistecpeioen Opera House Bldg. Phone: Penn. 2634 
es N. J., 30 Johnson Ave. 
hone: Waverly 4200. 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, til. 


Mme. VIRGINIA COLOMBATI 


Voice Production——-Operatic and Concert Coaching 
Teaches the True Bel Canto. 
294 WEST 924 STREET, N. Y 


Herbert Stavely 


SAMMOND 


e .* 
Concert, Recital, Oratorio, Church 
725 E. 13th St., B’klyn SO Seventh Ste. N. Y. 
Tel. Manefield 1746 Tel. Co ed $404 


MME. CAROLINE 

















Schuyler 5614 





Vocal 
Coach 
For 








VOCAL TEACHER AND COACH 
Voice Development and Correction 
50 West 67th Street, vA York 
Studios Tel. 


Chick Hall, 2 West ‘Sth St. 
Studie 7A, N. ¥. Plaza 2690 








SIGHT SINGING 
EAR TRAINING 


Read music easily 


5 


Developed through 
aural harmony 


EVA E. FRISBIE 


ORGAN—PIANO—THEORY 
100 Carnegie Hali 
Circle 1360 


fifteen lessons 





NATIONAL OPERA CLUB °F AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 
America’s Greatest Musical Educational Club 


For all information apply to the President 


1730 Broadway, New York 





MUSICAL COURIER 


April 1, 





A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











THE 


Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue’ - . - . New York City 




















SHEET MUSIC ~ ]5; 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 
printed on the 


Although “CENTURY” Is only 15c¢ a copy, it Is beautifull 
to be correct as 


best of paper—Every bar is standard size, each note certifie 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is possible only because 
of his small profit. If he can’t cupely you, we will. Complete catalog 
of 2,300 Standard compositions free 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING C). 
203 West 40th St., New York, N. Y. 











FRANK) (ERNESTO), 


La FORGE- BERUMEN STUDIOS 

















Violin Taught oy the 
Auer Method. 


1926 





The Best Bargain is Quality— 


‘TH Conover is one of the few great Pianos of 
today which i is still being built po its — 
maker $$ $$ $3 

q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 33 $ $s 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- = -+- 








MAKERS 














THE AEOLIAN COMPANY 


AEOLIAN HALL, 





New York City 
Manufacturers of the Supreme Reproducing Piano 


THE DUO-ART 














science 


Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY | 
Philadelphia, Pa. }f 











The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 

















Available for Concert. 
Far Terms Apply to Secretary 


The most valuable piano in the world 


STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE- MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Compan 
Founded by John V. Steger, 1879. | 























Steger Buildin 
Northwest Corner Wabash and Jackson 
Chicago, Illinois 














MELSON 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 














TEACHER OF 
SINGING 











228 a Ave. 





The 
our ad appears 





(Son of Viadimir 


L De PACHMAN de Pachmann) 
Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


HAMILTON MORRIS || 


A Soprano CODUCTOR Toosher ' 
$35 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette 


MADGE AMICONE 


DRAMATIC SOPRANO 
A Few Dates Available 159 W. 85th St., N. Y. 








STUDIO: 14 M4 gp 68th ST., i YORK Broadcasting WOR 
PHONE TRAFALGAR 8993 Every Saturday Evening, 9.15 to 10 
Phone: Endicott 3475 309 West 86th Street, New York 
Reshdence: 319 West =o. 5 ¥., Phone: River 1002! e, 
Studies 610 Carnegie Hall, N.Y. Phene: Cirde 0321 
Season 1926-1927-Now Booking 
. F.C. Weidling, 151 West 42nd St., New York, Bryant 0139 
Address 131 West 110th St., New York City 
Telephone Monument 0777. 
ALMA O’HAIRE 
CONCERTS —Soprano—RECITALS 


Compoetr. eantet Concert Pianist and pe ue Specializing In 
Voice Coach Interpretation and eechnt que 
Studios Open Until August Ist 
ux SELINSKY 
MAX 
TEACHER OF PIANO 
HARMONY AND COMPOSITION 
CHRISTIAN HOLTUM 
jAmerican Baritone 
Soprano and Teacher of Singing 
L 
E 
oO 
N 
629 Stratiord Pi, and 900 Lyon and Healy Bidg., Chicage 
60 Northern Avenue New York City 














REASO In this paper is 


because for generations we have been 
manufacturing pianos of wonderful 
TONE QUALITY, It Is a plano for the 
artist, the singer and the professional. 
TONE, and TONE that will endure 
for a lifetime. 


The RADLE for TONE 


F. RADLE, Inc. 
609-611 West 36th Street New York City 


‘THORPE “3 
A. ZNAID m4 


Poepoed GO Opera, Cone t and Oratorio 
- ry Tel. S567 Slocum 


ae OM 


STUDIOS 64-65 
Metropolitan Opera House 











CONDUCTOR 
BRAHMS CLUB 


Pennsylvania 
2828 
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PARIS CRITICS ARE DISTURBED OVER THE second concerto. French music was conspicuously absent 


Eleanor Spencer showed at once that she was an artitst of 


REVIVAL OF DEBUSSY’S PELLEAS ET MELIS ANDE immense experience who knows all there is to know about 


the concert platform. Her technic is solid and brilliant at the 


. - A ae . =" ame time, and her musical sense of the finest. She was 
Many Believe that Since the War All Art and Music is Less Sentimental, Less Intellectual, More Brutal, Coarser Grained : ‘ d he aes Cee nafs hbbains 


and Even Vulgar—Often the Most Famous Artists Draw Small Audiences and Less Important Artists Draw 
Good Houses—Number of Concerts on the Increase 


Paris.—Some of the French critics appear to be disturbed 
about the recent revival of Pelleas et Mélisande by Debussy. 
They find that since the war all art and music is less senti- 
mental, less intellectual, more brutal, coarser grained, even 
vulgar. The children study less and give more time to sports 
and boxing. And this more violent and emphatic manner 
extends also to the performance of old works which were 
written in the happier and golden age before the war. The 
performance of Pelleas et Mélisande is now no longer what 
it was. The dim, vaporous, mysterious, langorously sen- 
suous interpretation has given place to a 
more vigorous, clearer, faster, and less poetic 
rendering. The old accents are underlined, 
the former bright spots are flooded with 
limelight, whispers have become speeches, 
and the originally spoken words are shouted. 

The critics contend, therefore, that the 
present generation of opera-goers does not 
hear the music of Debussy as the composer 
intended it to be heard, They maintain that 
a composer writes his music with a certain 
kind of interpretation in mind and that the 
change of interpretation kills the spirit of the 
music entirely. Nevertheless, Pelleas et 
Mélisande continues to draw good houses and 
to be heard with delight by those who like 
that kind of music performed in that par- 
ticular manner. Albert Wolf is the conduc- 
tor who is responsible for the spirited per- 
formances. The part of Mélisande is played 
by the young Canadian soprano, Sarah 
Fischer, who was one of the schol arship girls 
from Montreal to the Royal College of Music 
in London, She is fortunately able to speak 
and sing in either French or English without 
the least trace of foreign accent. It goes 
without saying that her French diction is 
perfect, or she would not be permitted to 
appear on the stage of a national theater, as 
the Opéra Comique is. She can also sing 
well, which many of the artists of diction 
here cannot do. 





. 
In Four LANGUAGES 

At the vocal recital given in the Salle des 
Agriculteurs a few days ago by the South 
African contralto, Jenny Sonnenberg, a 
Parisian lady who was formerly a_ solo 
singer, and is now a member of one of the 
finest part-song choirs here, asked me why 
there were no singers at present in Paris. 
She said that Jenny Sonnenberg had the full, 
rich, musical voice, produced in an Italian 
manner, which she used to hear in Paris 
years ago. Then she immediately asked me 
if Jenny Sonnenberg had a perfect French 
diction, as that was the one essential qualifi- 
cation for success in France. 

This South African contralto, who, by the 
way, lives in Berlin and was formerly a 
pupil of Regina de Sales in Paris, has ap- 
parently no trouble with any of the four 
languages she sang at her recital. Her suc 
cess was most pronounced. She was recalled 
many times to the platform and compelled to 
add several extra numbers, singing nineteen 
songs in all during the evening. She was 











Brunel Photo 


most warmly applauded, even after the MacDowell concerto, 
(Continued on page 36) 


Still ax Mora Hess was the planst in Bee. MUSICAL WORLD MOURNS 
a long way o ill, as Myra Hess was the pianis ee- —s 1r NIBTOR 
thoven’s fourth concerto, I was more than amply repaid for DEATH OF FRANZ KNEISEL 


the discomfort and inconvenience of the time-worn theater. 
Her poetic reading, beautiful tone, spirit, and technical bril End Fellows Operation in New York Hospital—Was 
liancy, completely captivated the immense audience. She Founder of the Famous Kneisel Quartet, 
was vociferously cheered and recalled. 





the First 
Organization of Its Kind in Its Day—Honored 


Success FoR ELEANOR SPENCER by Yale and Princeton 
Another new orchestra has apparently come to stay in The musical world was shocked last Saturday morning 
Paris. I mean the Orchestre Philharmonique de Paris, to hear of the death in Roosevelt Hospital, New York, ot 
Franz Kneisel, one of the best known musi 


cians in America. To many the news of his 
death was the first intimation that Mr 
Kneisel had been ill. The immediate cause 
of death was peritonitis, following an opera 
tion for perforated ulcer of the intestines, 
which took place March 24. The previous 
Saturday he was in Portland, Maine, with 
Mrs. Kneisel and one of his sons, on the way 
= to their summer home in Blue Hill, Maine 
= Mr. Kneisel became suddenly ill, was brought 
back to New York and taken at once to the 
hospital. He rallied after the operation, and 
strong hopes were entertained for his re 
covery, but he sank alarmingly through the 
day on Friday, and passed away at 9 o'clock 
in the evening on March 26 


UL UTES ULE 


Mr. Kneisel was the founder and leader of 
the famous Kneisel Quartet, the first or 
¢ ganization of its kind in its day, and prob 
2 ably the most important agent there has ever 

been in spreading the knowledge of good 
chamber music in America 


LETT 


: He was sixty-one years old, having been 
born in Bucharest in 1865, He was trained 
at the Bucharest and Vienna conservatories, 
making his debut in Vienna in 1882. He then 

= became leader at the Hofburg Theater and in 

? 1884 concertmaster of the Bilse Orchestra in 

Berlin. From 1885 to 1903 he was concert 

master of the Boston Symphony Orchestra 

His famous quartet was organized a yeat 

after he joined the Boston Symphony, its 

first members being Kneisel himself, first 
violin; Herman Roth, second violin; Louis 

Svecenski, viola, and Giese, cellist rhe 

latter was later replaced by Alwin Schroeder 

The quartet was disbanded in 1917 

In 1905 he became a professor at the Insti 
tute of Musical Art in New York City and 
remained with that school until his death 

He received the degree of music from Yale 

University in 1911 because of his undisputed 


position in the music world Princeton 
honored him similarly in 191 He published 
a collection of violin pieces and advanced 
etudes 


With Mr. Kneisel when he died were Mr 
Kneisel and their children, including Mrs 
Victoria Kneisel Willeke, with her husband 
Willem Willeke, another cellist of the Kneisel 
Quartet; Miss Marianne Kneisel, herself a 
violinist, like her father, and also two sons 
Fred and Frank, the first a student recently 
at Princeton, while his twin brother is about 
to become a professional musician 


HAROLD BAUER AND OSSIP GABRILOWITSCH, 


whose last appearance in New York for this season will be at Carnegie Hall, April 


invited two days later to sing at one of the 24, in a two-piano recital, During the season they have given two-piano recitals & PHe FuNeRAt 
meetings of the Musique Vivante Society in Detroit, Grand Rapids, Des Moines, Washington, New London, Hartford, Athens, a Hissdeal earvices: held at the Tastiute of 
and has been engaged for a performance of Ohio, Chicago, Cleveland, Providence. Both artists are celebrating the conclusion Musical Art at eleven o’clock Monday morn 





Bach’s B minor Mass at the end of March. 
THE STRARAM CONCERTS 

Paris, like all of the world’s capitals, has 
a great number of small concerts, and a eee ee 
small number of great concerts, compara 
tively speaking. I refer, of course, to artistic merit and not 
to size. Some of the most famous artists have small audi- 
ences occasionally, and some of the less important perform 
ers draw good houses, for some reason unknown to me 

I am happy to say, however, that the brand new orchestral 
concerts directed by Walter Straram have achieved almost 
immediate success. The hall was crowded even at the third 
concert, and there were many enthusiasts standing in the 
outer aisles at the fourth. These concerts are not given on 
Sunday afternoons, like all the concerts of the long-estab 
lished orchestras. He was wisely advised to select Thursday 
night, as the large audiences prove. As a conductor Walter 
Straram has authority, good ideas as an interpreter, and the 
ability to grasp the appropriate national style for German, 
French, Italian, or Russian works 

I went to a Sunday afternoon orchestral concert some little 
time ago in the old Chatelet Theater, where I used to go in 
the olden days when I was young to hear the orchestra con 
ducted by its founder, Edouard Colonne. It is still named 
after its founder, but the conductor is another. Surely the 
seats were not so huddled together and the walls so dingy 
in my boyhood’s days when I was so enraptured with the 
Colonne orchestra! Artemus Ward said of the Egyptian 
Hall in London that the Egyptians who built it had not pro- 
vided much ventilation. I may be permitted, therefore, to 
remark that the. chatelaine that built the Chatelet theater 
thought very little about human comfort. And I think 
theater a bad place for a concert. The background of canvas 
is enough in itself to account for the thin tone which sounds 








of a quarter of a century of profe ssional work in America, since each made his : March 29 


HENNA EVONENUHIENTYEETUIROOHIERNIENONNENNY 





ing, were attended by a repre 

sentative gathering of the New York music 

world—such a gathering as rarely comes 
numeri winnie together and which more than filled the large 


WATE Mi 


debut here in the fall of 1900. 


hall of the Institute [he service was read 
by the Rev. Dr, Charles Winfred Douglas, 
which has very little to do with Paris except to give con a friend of the deceased. Dr. Frank Damrosch, head of 


certs in it. The conductors are always some great, foreigner, the Institute, made a short address, and Fritz Kreister 
be he German, Hungarian, Russian, or the Ancient Mariner performed the slow movement from the E major concert 


Consequently the programs have an exotic flavor. The con of Bach. The casket was covered with a canopy of daisic 

ductor for this week’s concert was Erick Kleiber, and the and floral tributes were very numerou 

iani as Elez Spence The Germ sonductor se- The } ary pallbearer: luded Felix M. Warburg, Paul 
pianist was Eleanor Spencer. ie German conductor s¢ 1e honorary pallbearers included Felix M. Warburg, Pau 
lected Weber’s Freischiitz overture and Beethoven's seventh M. Warburg, Felix E. Kahn, Frank Damrosch, Fritz 
symphony, and the American pianist was heard in the sym Kreisler, Efrem Zimbalist, Richard Aldrich, Professor lo 
phonic variations of Franck, a Belgian, and MacDowell’s (Continued on page 30) 





IOWA F. OF M. C. AND S. OF M. T. CONVENE IN DES “MOINES 


C. A. Hayden Elected the New President—Many Interesting Speeches—Convention Notes 


Des Mornes, lowa.—On March 24, with thirty sections of | Raymond N. Carr, of Des Moines University, and Christian 
the state represented, the Iowa Federation of Music Clubs Jordan were the principal spe ones 


and the Iowa Society of Music Teachers today completed The three addresses by Dr. Clapp attracted the greatest 
two overlapping two-day programs that have occupied three interest. Declaring that proper methods of music teaching 
full days. Developing the choral facilities of the state, rais- would help those students who “cause the greatest misery 
ing the standard of musical appreciation through more in to their teachers and themselves” and that he believed some 

telligent music teaching, and preservation of the work and thing of the popularity attained by jazz could also be 
records of Iowa composers were the matters of chief con acquired by music of greater content if more intelligent 
cern. attitudes toward music were made habitual, the lowa 


Mrs. Edgar Stillman Kelley, president of the National teacher explained some nee that oe aaa tone ay 2 
Federation of Music Clubs; Dr. Phillip Greeley Clapp, expeditious in attaining these ends. He pleaded especially for 


director of the school of music at the University of Iowa the emphasizing of content in music teaching and declared 
and president of the State Teachers’ Association; Dean (Continued on page 31) 













































MUSICAL COURIER April 1, 1926 


All the Pupils of Leschetizky 


listory of music there is not to be found By Clarence Lucas Petrograd until 1878, when he took up his permanent abode 
ian who devoted more years to the art in Vienna. His pupils came from all parts of the world, 
Theodore Leschetizky gave between the (Copyright, 1926, by the Musical Courier Company) but by far the greater number were Russian and Polish. 
of 1843 and 1915 Fame was doubtless the goal of most of these 1400 piano 
when he began a career which made _ is now in the possession of his daughter, Thérésa Leschetiz- students of Professor Leschetizky. Alas! How few of 
re his life’s work was done. He ky, in Paris. To her I am indebted for this extraordinary them won distinction! But I call to mind a remark I heard 
‘tation as a concert pianist. In fact, list of pupils. We together copied out the names, judi- the famous athlete Sandow make in England many years 
life was spent in fitting himself for ciously omitting the Professor's private remarks and sup- ago. Said he: “My school is not intended to turn out pro- 
pianists of the day, among whom his _ pressing the dates. In a few instances the names have been fessional athletes, but to make healthy men and women. 
riend, Anton Rubinstein, was the great slightly changed, when the public pianist had assumed a Theodore Leschetizky could not transmute copper into 
a concert virtuoso became less and name which was not that of the private student on the gold. He could not turn out renowned pianists every 
ip his entire time to the great art Leschetizky list. Thérésa Leschetizky also supplied me month. His greatest work consisted in raising the stand- 
teacher was ever more successful with four names which the aged master had neglected to ard of piano playing throughout the world, for his pupils 
enter on the list during the last few months of his life. came from Europe, America, Australia, Africa. He, work- 
cannot but be of the great Is it to be wondered at that an old man of eighty-four or ing through his pupils, has helped immensely to cultivate 
The book containing all five should forget to keep his books strictly in order dur the tastes of the audiences for whom the great pianists 
chetizky’s handwriting, together ing the terrible years of the war? play. And no teacher ever prepared so many of the world’s 
on the talents of the pupils, Theodore Leschetizky taught in the Conseryatorium of most eminent pianists 


Mons. Dombrovsky, Mme. Dierz Ismaecloff, (2), Mlle Ivanoff, Liitze (1 & 2) Mile. Likharun, Natter, Mile, Nalsfkine, Mlle Spangenberg, Herr Skolek, Mlle 
E bicka, Herr Dachsenbichler, Mlle Mile. Ionasz. (9 in I) Mile. Lorenj, Mile. Lukaschevitz, Nemvyirh, Frl. Nobl, Mlle. Nicol Segel, Fri. Smersenska, Mr. 
os m ’ de Brouckere, Annette Durno, Mile. Lapouphine, Mile. Levitzky, adoni, Mr. Nemerowzky, Georges Sobiestiansky, Ms rie Segel,Joseph 
silderl & Miss Dismukes Mile. Dylska, J Mile. Leutzi, Mlle, Lykoschine, Noél, Miss Noyer, Miss Neuhaus, Slivinsky, Frl. Salomonson, Miss 
” ns ri Miss Denhurst, Mr. Dressel, Miss nae ee Mile —_— Comtesse Loris-Metikoff, Mlle. om Pontes, sete Roane, Smith, Mlle. Sion, Mlle. Syn 
| Liana, ating, Mine, Denns Masicn agit jacemnhy, Waconde Jom: Lael, (! Oa) Contes Lame Piel Newcomb it ema, enh i St Seen 
A fi Aksak: f, Count Anton Dobkierit« (42 in D) ini, Mlle Jacobleff, =e” vy ~ berger, Thérése Leschetizky, Fri. Miss Niederlander, Miss Norden, Miss Sanderson, Wager Swayne, 
esse Aprax ‘ a a ladoft cr. ae gm ener sy P Levino, Mile Lourié, Fri. Loser, Fri. Neufeld, Mile. Nepommeno, Mr. Sawineson, Mr. Skrzydlov 
Bi Aotereer Mie, Arras ; rae Meee” Ms. Mi, Lopkmoed, Crnmtaes Livery, err Nepamagen ard Nes, ah, Me, Ser ins Soicai, 
niefi, Mons. Alikhanoff, Mlle Fri. Ernest, Fr. Ettlinger, Fri. Jerakoff, Mile, Janichew ska, Mlle. Adele Lewing, Mile, Lerenowitch, Nechs po cage Neat or weds Mr. op Saracka, | — ypmith ‘.)» 
oh, Mone,  Aliknenoen, Mk, Engelhardt. “Mile, Efanat” An. Yocksleca, Mile, Jescrefl, Berta Arthur Little, Miss Leuars, Mile. Nechaushy, Pel, emerge, ie line’ Gecko Tene aie eee 
Aw - Mi a a ; aie Essipoff, Mlle. Efisky, ? i Fel. ‘s M | Lambert, Fri, Lindner, Miss Niclon, Fri. M, Neuger, Mile. Miss Sachs, Daisy Stuart, Miss 
Allen Mies Apel, mane. - pee o :* a. hy, Me iene. Est, Jacobson. pen eg Lewis, Mile. Lada, Mr. Larcelles, Niewenglovska, Miss Nelson, oe Mrs. Smyth, Frl, Suske, 
fs Mr Andre FAS , . . wu Frl Lorenj (2), Mme. Liatska, Mise Nemers, Miss Nesbitt. (42 r. Sieveking, Mr. Sipe, Miss 

, Mr. Andersen, Mi Paula Eng Mile. Ellaroff, } . E Mile. Jaworska, Miss Joyce, Miss J 
; r J » Mile, Levarrier, Miss Lynch Miss in N) Schmidt, Miss Soudheim (1 & 2) 

Angelo Atw | Evelin, st, Fri. Joh. Elspermann, Elle Jones, Miss Hamilton Jones, Miss . 25 * Fri. S Mr. S 
ORO, Oe re Hs : ‘s : oo oi ie oe Lawrence, Mons. Gaston Lherie, oO rl, Svanstram, Mr. Skene, Mile. 
p harles P. A ! Ai t Eisler, Blanche Erdt, ( K. Jenkins, Miss Jacobson, 

Mons. Aisberg i Mile. Enstatine, Fri. Frieda Eiss Mme Jaszek Frl Jurenka Mile Cyrus B. Large, Fri. Lampl, Frl. ri s iff-T eae ig Pg Sadler, Fri. Sad. 
Png rg, wr. Ber Reakbarhs Ch Mons eo ” Miss "Jackeon as Léb, Frank La Forge, Mary ori rincesse Oustuiff-Troubelzka, ler (1 & 2) Mr. Sinovieff, Baron 
ly, Amas Ebeling Mr Kichetadt: Sr. Ele es + a, m aa 3s in Y Lundy, Fr. Dr. Fanny Loos, lle. Ouschakoff, Mlle. Over Socken, Princesse Souvaroff, 
‘ sha ichstadt, Mr. Eis 2), Mile. Jackinovicj 33 in J) Genevieve Lincoln, Mr. Lawrou lach, Mlle. Otchkine, Mile. Ob Mile. Smirnitzky, Mlle. Savinoff, 
- Luid Ethel routcheff, Mlle. Overine, Mlle. Mile. Spectorsky (1), Mlle. Slavi- 
4 Qrda, Mille. Orzefska, Mlle. ansky, Mlle Skvortzoff, Mlle. 


enberg, Fri. Eger, Agr Eyre, 

Miss Elliot, M. A. Stuart Ed K Jane A. Lewis, Fri. 

‘ 5 N Calsak« L. ve ? i’ Oraus, Mlle. Osterreich, Mlle. Spe ransk y, Mile. Soukha- 
lesson), Wei, Waal. ie Ime. Kalsakoff, Mlle. Koudri erau, Fri. Lippinska, Fri. Lébl, Ouchaho#, Mile.  Obroutcheff, tine, Mile.  Smilefeky, . Mile. 


(one lesson), Eugeuie El Leginska, Herr Lipski, Mr. Lam- 
Herr Eich anoff, Mlle. Kovalewsky; Mme, Mabel J. Lauder, Susie Lee, Mr. Ochotnikoff, Wetessenn” Or Smitt N 

} “hi ‘ * ess : . Mile Smelofsky, Mile. 

Eisler Kazlaininoff, Mlle, Kaveline (1), Charles P. de Laufeuaieu, Fri. loff-Demisoff, Mlle. Oberkirch, Satine, Mlle. Sitcheff, Mr. Sachs, 
Mile. Off, "Fri. Ohlstedt, Miss Arthur Shattuck, Mile Siccheff, 

Osborne, Miss Marie O’Brien, Miss Sherman, Herr Singer, Frl. 

KF e 5 ' Mr. Oldberg, Mr. Questedt, Mr. Somary, Paula Szalih, Margaret 

Anne V. Friedeburg; Bar. Feb . Ostrowsky, Mrs. Osborne, Jane Slater, Miss Silberfeld (1 & 2), 
lelecn (1), Sar Fehleisen (2), , Olmstead, Mile. Olszowska, Jessy Mr. Jan Sickesz, Mr. Snyder, 
Mile Pilippins Mile 4 : ty O’Brien, Mr. Oberndorfer, Fri. Mile, Samuels, Mr. Silber, Mr. 
Mile. .Fedoussief (1), 1 4 " Obduloviej, Corneille Overstreet, L. G. Smith, Fri. Sawyers, Frl, 
Mile. Froloff, Mile. Fed Blanche O’Douell, H. Oliphant, Slotsko, Miss Spira, Mlle. Skvir 

~ Fri. Vera Ostschefsky, Frl. Nina cjynska, Miss Scotford, Fr. Sol 
Ostschefsky. (34 in O) tys, Miss Smith (3), Miss Diane, 
louis Sampson, Carola Spaeth, 

P Eleanor Spencer, Mile. Saly Sar 


Fleusborg, Miss Farland, ' Bis a .. £3 ‘ nom, Baroness Schénovitz, Hert 
1 Giorgio Franchetti, Mr pep rau Bacher (née Liszt), Mile. Schlesinger, Mlle. Schott, Mme 
Mrs. Frissel, Miss Fields, Mile. PI ie Bite Diedline. Schevary, Mlle. Schestoff, Comte 
: Gertrude Forster, Cauieen Natalie Pacnis Mile. Schermetieff, Mlle, Schernross, 
Fri. A. Friedland Leonie Pannie, Mr. Palk, Mile. Mile. Schoniak, Mr. Schebalsky, 
, Fri. Frangen, Herr Pascatchnie Mile. Poushenieff Mile, Schiray, Mlle, Schreider, 
’ Nathan Fryer, Ig- Mile. Pessetzky Mile. Pobedou- Mile, Schliesser, Fri. Schlieper, 
nann, Fri, Anna nated Mille. Pok ky (2) Eduard Schiitt, Arthur Schnabel, 
Fri. Fangar, Fri. Fisch ostreff, Mile. Pokrowsky (2), ri. Schade, Fr. Schiller, Fri 
gar, ris Mile. Poulikovsky, Mme. Panaeff . 
Fri. Fiedler, Fri. Finkel Mile. Philippius, Mlle. Procha. chmermann, Herr Schosly, Miss 
in F) : i. Mie P sae 1° Fri Schaefer, Fri. Schwary, Miss 
$1 wee Peeet M ne P —— LJ Mile Schenermann, Fri. Schwarz, Hert 
rand tujak, Fri, Berkowsh G Poujanoff, Mile Pal Mile. Prs Schmaal, Frl. Schabatkai, Mlle. 
Virginia Bs y hea uhl . ‘ ws MI e “Pp \e a M . ry Schlichtmy, Mlle. Schliechtmy, 
Mis fie : seta I rl. Gunkel, Herr Gunkel, Fri. eg MI le. . Thos , ™; , Mme. Schago, Mlle. Schevitch, 
lalate. —_- Boxal Gesec! us, Mile. Grablenoff, Fri. . Aah - inde sag ar. 3% Mme. Schenschine, Mile. Schott- 
Blo. Js esr Mretenteld Gericke , - Goraininoff, Fri. nt a Peele a 4 lander, Countesse Schowaloff, 
ngton, Fannie ytor Gerstasker, Fri, Glama, hei as newter, Pri. % eng Mile. Schtetinine, Fr, Marta 
Sprague cl. Berlin. Frank Be: cesse Gazarinie (1, 2, & 3 " heim, Mi . Preutner, mrs. ar Schmidt, Frl. M. Schréck, Dag- 
an Lidia Bell. Catheris Graré, Herr Rob. Grube, ser Perry, Ignatz Paderewski, F mar Schepeler, Fri. Schneide 
Gavetzky (1 & 2), Mile. Gendra, Pylimams, Mlle, Pouchkine, rh. Fr. Hohen : Schleyer Me 
tion tie Wiel ir. Be Mile. Glinajetzky, Mlle. Gripen- Pollack, Miss Prybel, Fr. Pastory, Schmidt, Frl. Clara Sehenhinn. 
sage ne Maga he rg, lle. Guirzass (1 & 2), . Paramonoff, Mile. Pivnitzka, Fri. Schwary (2), Frl. Sehoffler’ 
Maria B ~ ae Ga ee Gosouned, Pin Pa ov ere : “oy eg Fri. Schaffer K atic Schol ler, 
ss Beebi forscl lle. Golovatschefsky, e. Grat- _ om > 7 ia ta neles, Miss Prosser, Mrs. Par 4 5 ' s. Schlie. 
Bic ' ~ olet j . scheff (1 & 2), Mr. Gerlitschko, PROF. THEODORE LESCHETIZRY. ker, Pri. Popper, Pr. Perotteh, sere Mile, Renée "Sanhine i 
Bien lanche B ' : * ne ale ene —— oe From a snapshot made by Ethel Newcomb, pianist, when she Miss re ee Sere, o 4 Szalih, Mile. Skvyrczinska, Mlle 
slonmeaicn annie 7. . Goloninine, Mile. Gla- os . : 4 arr, Miss 1 y, ( . “ y oe > 
Villa aN Mine Bligh Mu o> zounoff, Mile. Grinzevitch, Mr. _— studying with the famous master. The scene ie the Philopeen, Miss Pyle, Pri, Pab- Se sepenoteks, Mice Stark, FL 
Fri. Gisela Beck, Edwine Gercke, Mile. Galatoff, Mile. Pas- Semmering, a@ mountain resort near Vienna. len, Mr. Przewtocki, Mr. Pauer, Schmidt '(4), Leo Schramm: 
‘Augusta Bates, Grete Pari, Mile, Pevanoff,’ Mr. Galat- Fri. Peckary, Fri. Pecgenik, John — [ilian Smith, Fri, Schroeck, Fri. 
fessie Bing, Lorette V. ff, Mile. Gorloff, “Mile. Gout- Mile. Karnovitch (1), Baronne Léendal, Fri. Lischke, Fri. Lob,  fereen’ Fel Pl “eh Pat: Schilkofsky, ’ Fri. “Stern, “Mlle. 
Mr Rins. Mi s Ball schine, Mlle. Gerlach, Mile. Gu- Karff, Mile. Krasheninnikoff Fri, “pool (82 in L) . - Lob, rs be i. ach rl. Sy esz, Stackelberg, Mile. Strelnikoff. 
Mme. Bialecka, Fri renius, Mme. Galoff, Herr rte Mile. Kaveline (2), Mile. Kandal- bie ae 5 . Powers, Herr arolla, Mile, Stroein, Mr, Strachevitch, 
q Beles, Mr. Bainefl hur-Gouczy, Frl Gahler, Mr. Gi intzeff, Mons. Kosen, Mr. Klipp, Miss Puddy, Grace Pirkelt, Grace Mile. Steffens, Mme Varette 
Bouhard, Mr. Brykner, Mlle bara, Millie. Gyllenkidld, Baron Mile. ' Kasaczkoff, Mile. ‘Reran. M age any |'® Miss Paderson, Stepanoff, Mile. na ih Mr 
(2), Fannie Bloomfield, Grotus, Mlle Gogotska, Miss vitch (2), Mile. Koraloff, Mlle. Baronin Miinch-Bellinghausen, *. Plumer. (73 in P) Straschinsky, Frl. M. Stohl, Herr 


Ebenstein, 


Epstein, Fri 


Falkenhagen, 

. Foote ‘rl 

rici Fritsch, 
Fer uchtemann, lies Friend, 


Bell, Fri. Baese, Fri. Back, Thue 


Marie Burger, Fr. Malvine Graves, Katharine Goodson, Miss Kropp, Mile. Koujninsky, Mile. Cornelia Meyerbeer, Fr. Maudl, oO Stradal, Fri. Strohm, Frl. Alice 


| Bessie Brown, Susie Brown Gale, Ossip Gabrilowitsch, Gott- Kedroff, Mme. Klipfel, Mlle. Mile. Mouravieff, Mlle. Maikoff, Stalitz, Miss Stump, Mis 
1), Susie Brown (New fried en, Mile, Marthe Kuntze, Mlle. Kireef, Mlle. Kar. Mlle. Malosomoff, Mlle. Mausof- Miss Quinn. (one in Q) Strauss, Mlle, Statescu, Want 
Mr. Berggreen, Jenny Golam. Hemrict pri —_ nilovitch, Mile. Kavos, Mlle. Kal- sky (1 & 2), Fri. Mundt, Mlle. R Stephens, Miss Striezel, Lady 
Barclay, Fritz Bir ler ee rs aa we i Al- achnikoff, Mlle. Kittel, Mile. Ka- Malheureuse, Mr. Mouravieff, ‘ Stewart, Mile A. — Steinier, 
Baily, Fri. Bel see Fuee Yee win, Mr. Gard- miegiesser, Mlle. King, Mlle. Herr Richard Metzdorff, Mlle. Fri. Rossi, Herr Rossi, Herr Baronne Stieylitz, Comte ‘Shali- 
Riedermant I hel Fie G a a _ ~ Kuorring, Mile. Kowahko, Mile. Mathaurine (1 & 2), Mlle. Meyer, Rausonnet, Baronien Rausonnet, pine, Mlle. Storch, Mile. Stroh 
ke, M Bs Brandt mes Me ee i, Mr. Gre Kiriloff, Mile. Karnoffsky, Mlle. Mile. Mallzoff, Mile. Makofkine Emilie Rettich, Mlle.  Ribeau- blemer, Miss Strasser, Fri. A. 
’ + ett, Ethel Bau gori, Mr. Gold se hmidt, Bel . Geb Krivzoff, Mlle. Knoop, Mr. Kon- (1 & 2}, Mile. Mourarieff, Mlle. pierre, Mlle. Renpepetl. Mile. Steinér, Fri, Stippenberger, W. 
) Emma ut ee Her, v2 fdeck inn Mr stantinovitch, Mr. Kajlaininoff, Mouraeft, Mile. Massloff (1 & 2), Rosenberg, Mile. enier, Mlle. Stanley, Fri. Steinier (2), Miss 
owsky trail ped 4 s01d SC amidt r Mile. Karpoff, Mile. Kirpotine, Mile. Minckvitz, Mlle. Michael- Ruenniere, Mile. de Roberti, Sterise, Nannie Steffens. (209 in 
Bruck, iregory, Fri, Guerner, Miss Mile. Kiriakoff, Mr. Klivtechenk fsk Mill Mehulzk Mlle Mile. Riesenkempf, Mr. Razzenko S) 
Groer. Miss Goo ridin, Mine Gott- Mile. Kirpitchnikoft, Mile. Kind: Missnapolsky, Mille. Matvienko, Mr. Radionoff, "Mile. Rummil, T 
: Mics Gibeo “4 aie _ Goode, Benois, Mr. Kuritzky, Mlle. Ka- Mme. Maudelstanns, Mlle. Maud- Mme. Rodoconaki, Mlle. Rein- Add: T ‘' 
Cc “amy rabanoff, Mr. Klemoff, Mr. Ko-  elstrém, Mme. Majkievitch, Mlle. both, Mlle. Rey, Mr. Remblinsky, Tout hk outsc hkoff, _. Officier, 
Mme. Chenchnie, Mile. Chep« possoft, Mr. Kampe, Mr. Kajan- Markoff, Mlle. Mickvitz, Mlle. Mile. Rozofsky, Mme. Rovneff, —" "Techie I'schikwanoff, 
le Baronnesse Cederkreutz, H off, Mme. Mme. Kro- Mohreuschild, Mlle. Malefsky, Mr, Rossi, Mile. Rouehtiz, Mile. Me ey (Madame 
Mile. Chrapowitzky, Comtesse Fiirstin Hatzfeld, Lydia Henke, geichet Mile. Kapoustnikoff, Mile. Medviedeff, Mile. Malitsch, Roudanofsky, Frl. Rosenbaum, Ajitndrine Thal ry k qual 
Mile. Chenzelitzeff, Mlle Fri. Hiasechus, Fri. Holm, Bar Alle rell, Mile. Kuanf, Mile. Mile. Materne, Mile. Malezefsky, Fri. Bauer, Mlle. de Roberti (2), Tavantales ak +) Print Mile. 
rf Annette Coustantinoff, onin Hahn, Fri. Hillebrandt, Fr. Korsakoff, Mile. Kuritzky, Fri. Harold Mickvitz. Miss Manierre, Mile. Roubyoff, Mile. Romanov- exnndcies Toutschk Ale Al. 
. Cheuzery, Victor Czeczott Hopfenhausen, Frau Hansen Kiilley, Fri. _Kofmann, Marie Fri. Miller, Fri. Max, Fri. sky, Mile Réva, Mile. Releeff, Anings Thal (2) or - I; Alexan: 
Cardelas, Mile. Cramer, Ida Cederbaum, Frl. Holzer, Herr ob, Selma Kajanus, Mlle. Ko- Meuxner, Herr Marx, Frl. Mu- Mile. Eugenie Raphof, Mile. Hel. 9 (°)iC. 7 a Mile. Terentie Tourt- 
Cohn, Fri. Coustantinides, Fri. Hodorofsky, Herr Heckel, Fri jiel, Mile. Kreussler, Miss Kisch, saus, Herr Mollersten, Fri. Mos- Rombro, Mr. Rée, Herr Anton T arassoff (1 & 2) Mile Thee: 
alae tien Comsstoch Mile Hoerner, Herr Hogyei:’ Fri Fri, Kiellander, Mile. Helene jer, Fri. Muller, Florence Mosher, Riickauf, August Radvau, Miss ie a Tschek i .~ Thon, 
Picostuhe Piles Cameron, Diss Hirschler, Fri. Hegyesi, Helen nome Herr Kuntzen, Mile. Herr Heinrich Melcer, Lottie Bich, Miss Russell, Miss Roepper, aan MII < mare, d 2 ae 
Castle, Miss Conrad, Mr. Class, Hopekirk Miss Hutschinson, amensky, Mr. Keith, Herr Kung, Mills, Miss es Fri. — cies Riki Miss Rock, Mr. Mile, Trafimoff wire: Si as 
Herr Christiansen, Prinz Croy, Dagmar Walle Hansen, Annette nore Klenn, Herr Kriiger, Fri. vitch, Fr. Maas Tapper. Miss —— ae ee Ridge, Mr. Risi- Tscherna selena. Soph Th ] Os. 
Gertrude Carpenter, Clara Clem Hullah, Theodor Hoeck, Fri d Mix Klein, Fri. Emma Kurpveil, Miller, Mr. Magrath, Mach- ari, lie. Rybaltorska, Fri. cmea.. tome ~ — 
ens, Miss Cover, Mile, Charreey, Mr. Heintze, Fri. Hirzl, iss Kimball, Miss Kadi, Mme.  arine, Herr Theodor Minns, Herr teiss, Miss G. Robinson, Fri. Mme. Ter — t Mil olstoi, 
Se” Siete Wiles Clothe. Mlle Hambourg, Miss Harvey, Kopetchine, Fri. Kann, Fri. Kohn, Maykapar, Mr. MacDonald, Frl. Vauczay Rizo, Marie Gabrielle Mile te reg . Truhe, 
Creasowska, Mr. Colby, Forest Hart, Miss Hainrot, Miss Mr. Knoth, Mr. Korykievtch, Mittelstedt, Mile. Michaelowska, Rosborska, Mlle. Fanny Roes koft ne ne, : e. a 
faemmemn. We. Cede, tine Coon mann, Miss Houshland. Mies Hol Dr. Kuhlo, Fri. Knittel, Herr rl. Moscovitch, Frank Merrick, singer, Mons. Robinsohn, Herr Tisdel, Mr. Ti, steer g Mlle. 
of. Biss Getta Sone. Gerniav den, Miss Leonie Hock, Miss Kaiser, Mlle. Krajeeska, Fri. FF, B. Morley, Mr. Miestetchkin, Raab, Mary Rebhahn, Fri. Rein, Tschebischeft, earings et, Mile. 
sky, Fri. Czapka, Mr. Closson, Hine, Miss Hallock, Fri, Harg- Kuntzen, Frl. Susie Kobscher, Genevieve Marsh, Anna Major, Herr Riemenschneider, Herr lemme cone 9 Senhi ocnegelete 
Miss Couaye, Ethel May Colgate, lotz, Miss Horan, Miss Hayer, Mile, Kleez Kovska,_ Fri. Mr. J. C. Mynotti (one lesson), Reichenberg, Fri. Rosenstein. Catherine Bak ag Tee 
Mice Candler, Mile. Chepab, Miss Mra, Elis Hatch, Charles 'M. Adda Kardos, Fri. Helene’ King, Fri. “Moibae, Miss MacBrien, Fri. Rosenberg, Herr Rudolf Chattes Lee Tracy, Mr. Toe tek 
Cutler, Mr. Clawson, Mr. Cherni- Harrack, Mons. Miecrio Hoszow Fri. Olga Kieding, Fri. Kosicka, Mons. Mouod, Miss Mitchell, Reti, Miss Ross. (61 in R) ski. Mr. Tolander.’"M vee 
avsky. (45 in C) sky, Miss Anna Hulmann, Miss Louis _ Kraus, Hernine Kahane, Comtesse Morsztyn, Esther Mow- S Frau Rosa Taune Mil wan 
Julia Hensinger, Mrs. Soley Ham E. Kaiser, Mile. Koseicka, Mile. bray, Mr. L. Marlow, Fr. Hed. j Mile. Thayer, Mite. ~ tent 
D ilton, Fri. Hénigsberg, Lucie Kusehler, Fri. Kojielska, Boris Massarek, Mr. Edm. Munzer, Contesse Sermaze (1 and 2), Mile. Tatter, Mr. T ion hie! 
ee eee Hine, Mr. Hofmann, Miss Hol- ~; Fri. Kojitchek. (98 Miss Mowbray, Augustus V. Ma- Princesse Lichtenstein-‘Sermaze, Tolmie, Mr. Vicmeatia. Ment 
te. Dalen Kardinn, Mis den (2), F. E. Hathoune, Mile. '™ ) kulofska, Mary Mattoon, Frl. Ida Mr. Selchefsky, Mile. Sokoloff, Thorpe, Della Thal,’ Florenee 
Mile. Dell. Mile Det Adda Helkoyska, Miss Harrington, Herr I Mampel, Fritz Miller, Miss Maid, Mme. Sajonoff, Mlle. Smaguine, Trumbull, Miss Thomas ae 
2 . 1 7 —_ sons Heinrichsen, Henry Howell, Mr. : =] Marguerite Melville, Herr Melk- Mile. Svetchina, Mile. Svetlof Thomson, Annie E. a : iss 
Dimaetiy Mile Denton. Mik, ‘Hartwell, Mr. Harrison, Fri. Mile. Liechtental, Mme. Loban- ner, Fri. Ella Morzenroh, Miss ska, Mile. Siliander, Mile. Sesla-  Eisie Teztmeier, Neck a 
meners y,} i destrem, 3 © Hauser, Miss Humphry, Annie off, Mile, Lencrevsky, Mlle. Lo- Manford, Miss Morris, Benno vine, Mile. Samus, Mlle. Silian i tie ae ecnansky Me 
% noma —— . lavidoff”, Hall; ‘Violette Hermann, Fri kotnikoff, Mlle. Lougunioff, Mr. Moiseiwitsch. (91 in M) der (2), Mile. Solovieff, Mlle Trumbull (3). H oy Noche! Liss 
primcocse wre oe y, . Hertenstein, Rita Hope, Fri. ; Léwendal, Mile. Salborn, M. Sventchkovsky, Mme. Jong, Tiegerman, F L Tl elmann, 
auschine, Mile. Delacroix, } Elisa Herléw, Florence Huebner Lohmann, . Loutinsky, Mile. N Sidorovitsch, Mlle. Skobeleff, = poopa) k. " ach, Fri. 
Djounkovsky (2), Mile. Dillon, Edwin Hughes. (62 in H) *  Lebedieff, Mile. Lisiander, Herr Mile. Samscheff, Mlle. Smobni cholak, Florence Taylor, Mr. 
_e Drewing (1), Mile. Drewing et. Sere Liitchz, "Mlle. Labomsky, Mlle. Mlle. Nikerin, Mlle. Niebuhr, aninoff, Mille. Svetchine, Mlle Thompson, Frau Szalit Tyberg. 
(2), Mile. Dolzopoloff, Alex, Da I Laptischinsky, Mlle. Lepin, Mlle. Mlle. Naranovitch, Mile. Nazar.  Spectorsky, Mille. Sollazub, Mile. ‘°° mt) 
vidoff, Miss Duncan, Mr. Della Ladischensky, Mlle. Logetschni- off, Mlle. Neverovsky, Mile. Nel- Sixhoff, Mile. Svetloff, * « U 
Suda, Mr. Deuhoff, Mons. Deviet, Mile. Ignatov, Mile. Ismaeloff, koff, Mlle. Lichatscheff, Mlle. dechen, Mr. Novitzky, Mlle. No- Souchniky, Mr. Safonoff, -, Mile. Umnoff, T U 
Mme. Eugenie Douimirska, Mons Mile. Islenieff, Mile. Diasheritch, Labentzoff, Mile. Lustemann, vikoff, Mlle. Nivelskoi, Mile Safonoff, Mlle. Serafinoff, " Fraulein Marie’ vee Mehestenl 
Del Grande, Miss Dahl-Rich, Mlle. Istoumie (1 & 2), Mile. Mile. Lewy, Mlle. Laline, Fri. Nenykoff, Mile. Neronof, Mile. Sipiagnine, Mile. Soloviefi, Unschuld. (3 in U) ; r 
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Vv Mary Wight, Mme. Wierzbicka, 

: . Miss Watson, Miss Whelpton, 
Charles Van Ark, Sophie Vol- Miss Wolfe, Isabella Wengeroff, 
borth, Nadine Volborth, Nadine fr, Weinstein, Miss Whyte, Miss 
Van der Vliet, Mr. Vellinsky, White, Miss’ Whisman, Mary 
ng Nd der Four (1&2), Winiamson, Margot Webster, 
e. Vivien, Mile. Vincent, Mr. Herr Oskar Weichsel, Frl. Bertha 
Venini, Mr. Veit, Mile. Marguer- Wirkau, Herr Wolfsthal, George 
ite Vuillaume, Bram Van den Woodhouse, Fri. Gretchen Weld- 
Berg, Miss Vieths, Fred Voss, jer, Miss Wilkenson, Miss West, 
Otto Voss, Adolf Veuve, Mr. W Millis. Miss A. Wren, Fri. 
Vause, Mrs, Luella Venino, Mrs. Wieg, Miss Wi ht, Miss Winder- 
A. H. \ incent, Bertha Visanska, halder, Mr. Williams, Minor Ellis 
Herr Vescey. (21 in V) White, Fri, Ilse Wolde, Fri. 
Magdalene Wolde, Roy E. Whit- 

Ww tern, Miss Williams (3), Miss 


Frau Josephine Wertheimstein, Warren, Miss White, Frau Olga 
Fri, Franzi, Fri, Victorine Wer- Walter, Miss Wight, Miss Wagar, 
theim, Fri. Marie Wertheim, Mr. Wells, r. Wirzburger. 
Frl. Charlotte Wertheimstein, (83 in W) 

Herr Victor, Mlle. Weiss, . Mr. Y 

Wohlbriick, Mlle. Wansovitsch, 

Mme. Weltner, Mlle. Marie Mile. Yermalaeff, Mme. Yermo- 
Wiesniefsky, Mile. Wolkoff, loff, Mile. Yermoloff, Dal Young, 
Mile, Weltz (1 & 2), Mme. Was- Mrs. Virginia Younger, Mrs. 
siltschikoff, Mlle. Wulfert, Mlle. Dal Young. (6 in Y) 
Wladimiroff, Mme. Wanhope, 

Mr. Welinsky, Mlle. Wassilieff, Z 

Mile. Welinsky, Mr. Welamoff, ae 

Mile. Warapai, Mile. Weltner, Mile. Zarileisky (1&2), Mlle. 
Charles Wurm, Mlle. Walrondt Zmeen, Mme. Zaroudny, Mile. 
i Zarchetzky, Mlle. Zur Miilen, 


(Madame Brassin), Mr. Wino- I 
«gradsky, Marie Woyekoff, Mlle. Mlle, Zanadoysky, Mlle. Zemen- 
i kine, Mile. Ziegler, Mr. Zlobine, 


ged (2), Mile. Wurzel, ; r { 
lle. Weksenstein, Frl. Weber, Mile. Zlobine, Mlle. Zamiatine, 
i i Mile. Zur Milen (2 & 3), Mr. 


Fri. Wienzofska, Fri. Eugenie . ‘ 

Walzl, Mr. Carl Weber, Fri. Zaremba, Mille. Zlobine, Mlle, 
Irma Weiller, Mr. Waller, Herr Zwerner, Mile. Zwarkofsky, Mile. 
Wade, Herr Woelhoff, Miss Zenkoff, Mile. Ziegler (2), Mlle. 
Williams, Alex. Winkler, Mlle. Zdoliansky, Frau Lina Zipser, 
Wendrichofska, Miss Wilkens, Fri, Ziffer, Fri. Zellner, Mile. 
Mlle. Wierschweinska, Miss Wil- Lag Mr. Zadora, Miss Zar- 
liams (2), Charles Holdtn White, bell, Mr. Zigner. (28 in Z) 


Editor's Note: Reading through the long list, it was in- 
teresting to pick out some known names, especially those of 
Americans, both from the early and late years of the long 
career of Professor Leschetizky. Many famous ones there 
are on it. The Mr. Bauer mentioned is not Harold Bauer. He 
is one of the comparatively few famous pianists today who 
neyer studied with the Viennese master. Edwine Behre is 
teaching in New York, Richard Buhlig lives in Berlin and 
plays extensively throughout Europe. Fannie Bloomfield is, 
of course, the famous Bloomfield-Zeisler who a year ago 
celebrated her fiftieth anniversary as a professional pianist. 
Herr Braunfels is doubtless the well known Munich com- 
postr of that name, Walter Braunfels. Marie Louise Baily 
is, if we are not mistaken, Mme. Baily-Apfelbeck, who has 
been teaching in Minneapolis. Alexandre Brailowsky is a 
well known pianist now playing in this country. Lina 
Brailowsky is his sister, and more was expected of her than 
of him when they both began studying. Clara Clemens de- 
cided to become a singer, though she first studied piano. It 
was at the Leschetizky studio that she met her husband, 
Ossip Gabrilowitsch, another famous Leschetizky pupil. Mr. 
Cherniavsky is the pianist member of the well known Cher- 
niavysky trio. Annette Essipoff became the second Mrs. 
Leschetizky and, after their separation, taught for many 
years’at the Imperial Conservatory in St. Petersburg where 
she died in 1914. Therese Leschetizky, from whom Mr. 
Lucas obtained this list, is her daughter and the only son is 
also her child. Ignaz Friedman is another famous pupil. 
Nathan Fryer is teaching in Cleveland. Distinguished 
pianists noted among the “Gs” are Katherine Goodson, Ossip 
Gabrilowitsch, and Heinrich Gebhardt, of Boston. Gottfried 
Galitzinstein is the real name of the pianist who played here 
many years ago under the name of Gottfried Galston. Miss 
Goode is probably Blanche Goode who was in the piano de- 
partment at Smith College for some years and is now 
married to Professor Piccolo of the University of Naples, 
Italy. Katherine Goodson is too well known to require 
explanation. With her husband, Arthur Hinton, the com- 
poser, she lives. in London and continues to play a_ great 
deal, She has recently been on the continent and is due 
to come here next season. Mme. Helen Hopekirk is the 
well known Boston composer and pianist. Florence Hubner, 
now Florence Esmond, lives in New York, playing occa- 
sionally. Edwin Hughes is the New York pianist, teacher, 
and editor of many piano classics. 

Among the J's and K’s no names familiar to us occur. 
Under L there is the Professor’s daughter, Therese 
Leschetizky, who now lives in Paris, and two musicians very 
well known in New York—Frank La Forge, who gives his 
time now to voice teaching, coaching and accompanying, and 
Ethel Leginska, who has the ambition to give up piano play- 
ing for conducting and composing. Genevieve Lincoln is 
probably the Miss Lincoln who taught in New York for a 
while after returning from Vienna, and met an untimely 
death some ten years or more ago by being run down by an 
automobile on 5th Avenue. Marguerite Melville is Madame 
Liszniewska, head of the piano department of the Cincinnati 
Conservatory, and well known soloist. Benno Moisseiwitsch 
is playing in this country now. “Miss Mitchell,” is probably 
Sonya Mitchell, who makes her headquarters in New York; 
she has given occasional recitals here. 

Ethel Newcomb spends most of her time at her home in 
Whitney Point, N. Y., teaching a few advanced pupils, and 
comes to New York for an occasional recital. She gave 
one this present season, the first time in several years. Elly 
Ney, who is in this country at present on tour, is the wife 
of Willy Van Hoogstraten, conductor of the Portland, 
Oregon, Symphony Orchestra. Jane Olmstead, now Mrs. 
Thaw, gave up her professional career when she married. 

Most distinguished among the P’s is the name of Ignace 
Jan Paderewski, It was the sudden fame won by the young 
Polish pianist that first. made Professor Leschetizky’s name 
known throughout the world, and caused the great influx 
of American students to him. George Proctor is a Boston 
pianist and for many years the protegé of the famous society 
leader, the late Mrs. Jack Gardner. Winnie Pyle played in 
concert for a number of years here, and is now busy teach- 
ing in New York, with occasional public appearances. John 
Powell is today one of the best known American composers, 
besides being a soloist of prominence. Marie Gabrielle 
Rosborska became Professor Leschetizky’s fourth wife, and 
later his widow. She is head of the Leschetizky Institute 
of Music in Paris, and came here a year or two ago for a 
concert tour, but without notable success. Herr Raab is 
presumably Alexander Raab, of the faculty of the Chicago 
Musical College. : 

There are two or three Misses Smith mentioned. One 
of them is undoubtedly Lillian Smith, who came to this 
country about 1913 and made her New York debut ; where she 
is now, deponent knoweth not. Miss Sherwood is perhaps 





MUSICAL COURIER 


Anne Sherwood, daughter of the late W. E. Sherwood, the 
distinguished Chicago piano teacher and composer. Wager 
Swayne has been busy teaching in Paris for many years 
past, following in the footsteps of this great master, pre- 
paring pupils tor public careers. Daisy Stuart, an. English- 
woman, was for some years a close companion of the 
fourth Madame Leschetizky. Arthur Shattuck is the 
American pianist who divides his time between this country 
and his charming home in Paris. Margaret Slater, a bonnie 
Scotch lassie wno was tor a while one of Prof. Leschetizky’s 
preparing teachers, came to this country after the war, 
married Robert Wrenshall and at the present time is the 
principal teacher in Reading Pa. Jan Sickesz lives and 
teaches in New York. Mr. Silber is undoubtedly the well 
known Western pianist and teacher, Sidney Silber. Carola 
Spaeth gave up a musical career to become an artist. Some 
ot her drawings have appeared in the MusicaL Courtgr. 
She is a sister of Dr. Sigmund Spaeth, well known lec- 
turer on music, and lives in Philadelphia. Eleanor Spencer 
makes her home in Paris and plays. regularly throughout 
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Europe with notable success. She is in special demand as 
a soloist with orchestras. Eduard Schiitt, composer oi 
much well-liked music for the piano, lives at Meran in the 
former Austrian, now ltalian, Tyrol. Arthur Schnabel, 
though he failed to make much of an impression here, is 
much liked as a pianist in his native Germany, and has oi 
late done some composing in exceedingly modern form, Ward 
Stephens 1s known here as an organist, conductor and com 
poser. Florence Trumbull now teaching in Chicago, and 
waking occasional public appearances, was for many years 
one ot Professor Leschetizky’s preparing teachers. It was 
she who discovered the unusual talent of Alexander 
Brailowsky, and took him to the master. Martinus Sievek 
ing, Dutch pianist, tamed for his large hands, lives in 
New York. 

Although there are many English and American names 
under W, it happens that the only one we recognize is Roy 
KE. Whittern, which is the family name of the well known 
American composer, who uses kmerson Whithorne for his 
protessional name.. | 





STRAUSS WEEK IN BERLIN A GREAT SUCCESS 


Massenet Re-Enters After Twenty Years—New Chamber Works Heard, and Plenty of Pianists 


Bertin.—The Richard Strauss week at the State Opera 
has been successfully brought to its close. Strauss, who per- 
sonally conducted ail the performances, was the recipient of 
enthusiastic applause. And indeed, to hear him conduct his 
own Operas means more than just an aesthetic delight; it 
means listening to the authentic rendering of the scores of the 
greatest composer of our time. 

Owing to a sudden spell of illness, Alfred Piccaver, who 
came from Vienna to take part in Ariadne, was prevented 
trom singing, and consequently the opera was replaced at the 
last moment by Kosenkavalier, with Frida Leider, Delia Rein- 
hard, Tilly de Garmo and Leo Schutzendorf in the principal 
parts. Although the performance was almost improvised, 
and hardly prepared by Strauss, it was nevertheless delight- 
ful. Even Die frau ohne Schatten, generally considered the 
most problematic and the least popular of his works, was 
listened to by an overcrowded house. The profound impres- 
sion produced was partly due to the masterly acting and 
singing of Barbara Kemp, who certainly has no rival in the 
interpretation of the Dyer’s Wife. Mme. Arndt Ober, Fritz 
Soot and Leo Schttzendorf were the other principal and 
highly successful participants in the performance. 

In the Kroll Theater, the “people's” annex of the State 
Opera, Massenet’s Werther was heard for the first time in 
Berlin after a lapse of some twenty years. Whether the 
vpera will win popular favor at present seems questionable. 
Its reputation in Germany was founded on the admirable 
Vienna performances with artists of first rank, like Marie 
Renard and van Dyk, and a Massenet score can hardly stand 
the test of a long space of time. Nevertheless the opera, un- 
satisfactory from a dramatic point of view, contains some 
charming music and may occasionally be heard with pleasure. 
How much the Puccini of La Bohéme owes to Massenet was 
not the least interesting observation made at this perform- 
ance. Genia Guszalewicz as Sophie deserves special mention 
on account of her vivid and graceful acting and singing. 
Selmar Meyrowitz, conductor, did full justice to the score. 

A similar attempt at revival in the Municipal Opera de- 
mands attention. Tschaikowsky’s Pique Dame, not heard in 
Berlin for two decades, was presented by Bruno Walter in 
a carefully prepared and excellent performance. Walter 
knows how to seize the spirit of this opera, which, like 
Werther, is weak as a drama but contains some scenes of 
unusual musical charm, and one episode at least of real power. 
In the Berlin production this was made especially impressive 
by Marie Shulz-Dornburg, who in the role of the old countess 
presented a masterpiece of realistic acting. For beautiful 
singing there is, of course, little chance in this part and Lotte 
Lehmann, when she did have the opportunity, enchanted the 
public all the more by the beauty of her voice. This Vien- 
nese artist must be placed in the very front rank of operatic 
singers. Her partner, Martin Ochmann, was far below her 
in vocal power and dramtic temperament. 

KLEIBER’S BEETHOVEN A SURPRISE 

The last two symphony concerts were interesting proofs 
of Kleiber’s development as a conductor of the classics. Al- 
ways appreciated for modern music rather than classical, 
his fine interpretations of Beethoven’s third, sixth and sev 
enth symphonies were in the nature of a surprise. In 
Kleiber’s Philharmonic concert Moriz Rosenthal played the 
Liszt concerto in E flat major with all the brilliancy, tech- 
nical perfection and beautiful tone quality which distinguish 
his art. 

No less impressive was Bruno Walter’s last symphony con- 
cert, with Artur Schnabel playing Beethoven’s E flat major 
concerto. A master of the piano in the full maturity of his 
extraordinary musical and intellectual powers, he plays with 
an imposing authority. Walter’s principal number was the 
second Brahms symphony, played with the roundness, per- 
fection of detail and emotional capacity characteristic of 
Walter’s conducting. 

New CHAMBER COMPOSITIONS 

The Guarneri Quartet has made a most successful debut. 
Its members are those of the former Roth Quartet, with the 
exception of the first violinist, Karpilowsky from Moscow, 
who has succeeded Roth. By this reorganization the quartet 
has gained considerably, so that it must be counted at pres- 
ent among the very best ensembles of its kind. Karpilowsky 
is a chamber-music player of the highest rank and a leader 
of unusual power. In its second concert the Guarneri quar- 
tet introduced two new compositions to the Berlin public. 
Paul Graener’s trio (played with the excellent assistance of 
Cornelia Rider-Possart, the well known American pianist) 
is a well made, effective and serious composition, though not 
a work of startling originality. Erich Walter’s second string 
quartet shows this gifted young Berlin composer progressing 
toward a high goal. Its style is a mixture of oriental and 
impressionistic elements. The slow movement especially 
made a profound impression by its emotional intensity. 

Another new piano composition, Sternberg’s Ostliche 
Weisen, was heard at the last concert of the International 
Society for Contemporary Music. The eastern element is 
still more pronounced here than in the quartet just mentioned 
which, on the other hand, seems maturer as regards mastery 
of form and sound effects. Claudio Arrau played the difficult 
and interesting composition with superior pianistic art. Other 


interesting compositions heard in this concert were a cello 
sonata by Alexander Tcherepnine, an agreeable and effective 
composition somewhat in the manner ot Prokofieff; a set cf 
Michel Angelo’s sonnets for contralto and piano by Kdmurd 
Schroeder, well written and of considerable emotional in 
tensity; and a piano sonatina by the young Russian Lopat 
nikott, combining skillful polyphonic writing with pianistic 
effectiveness and interesting thematic invention. 

New Licut on Viotin TecuNnigue 

Before a public of violinists and musicians Johannes Vel 
den gave an interesting lecture on the technic of vivlin play 
ing, with practical demonstration. Mr. Velden has for many 
years made a close study of the anatomical and physiological 
basis of violin playing, and has at last reached a degree of 
clearness about the complicated functions of all the bones, 
muscles and nerves concerned, which considerably facilitates 
the problem of correct playing. Medical specialists of rank, 
like Prof. Lindhard and Prof. Riesser of the Copenhagen 
and Greifswald universities have shown an active interest 
in Mr. Velden’s studies by collaboration, and the Prussian 
and Danish ministers of public instruction have granted 
financial support to his efforts. Especially in the Scandi 
navian countries Mr. Velden’s system has been successful 
\ practical treatise is being prepared for print. 

PLENTY oF PIANO RECITALS 

Piano recitals have been given in considerable number 
1 will mention several of the younger artists of quality 
Carlo Zecchi from Rome, one of the last Busoni pupils, is 
fast developing into a player of unusual capacities, who 
already has no rival to fear among Italian pianists. Before 
long he will be able to enter the ranks of the masters. Kath 
arine Goodson, noted English pianist, highly esteemed here 
for years, has shown herself in best trim. Her interpreta 
tion of Beethoven’s op. 110 left no doubt about her excep 
tional capabilities. Erwin Bodky is a player of high intel 
lcctual culture and considerable pianiste power. His pro 
grams are altogether unconventional. In his‘ last recital he 
played house music of old and modern times, the modern 
portion containing pieces by Paul Juon, Bartok and Casella 
t-dwin Fischer's specialty is Bach, played with the assistance: 
of a chamber orchestra, conducted by Fischer from the 
piano in good old eighteenth century fashion. 

Esther Dale, a young American soprano, made a most 
successful Berlin début, manifesting in her recital a well 
sounding, healthy voice, careful training and talent of in 
terpretation. . H. | 

Chicago Opera Pleases Memphis 

MempPuHis, TENN.—The Memphis Civic Music League 
selected Aida as the opening opera to be given by the Chi 
cago Civic Opera Company, March 5, at the Municipal 
Auditorium. More than 5,000 were in attendance [he 
superb cast, included Rosa Raisa, soprano; Cyrena Van 
Gordon, contralto; Alexander Kipnis and others. It was a 
magnificent performance and one long to be remembered 

La Traviata, with the delightful Claudia Muzio as Violet 
ta, again thrilled a Memphis audience. The artist was already 
well known, having charmed her hearers earlier in the sea 
son, when she appéared in concert under the auspices of tlie 
Beethoven Club. The supporting cast was a good one aind 
included Ruffo, Cortis, Alice d'Hermanoy, Oliviero, Nicho 
lich, Defrere and Torti. Moranzoni was at the conducto 
stand and gave a fine reading of the Verdi score. 

Mary Garden and Richard Bonelli scored in Carmen 
did Ferdinand Ansseau. The largest audience of the season 
witnessed the matinee performance on March 6 

Rigoletto was chosen for the brilliant closing of the three 
day engagement, with an American conductor, Henry 
Weber, who made such a fine impression here last season 
and was much feted and entertained. Charles Hackett 
immensely popular with Memphians, and Richard Bonelli 
gave outstanding performances. Rigoletto, as given by the 
Chicago Opera Company, was a splendid climax d al 
together fitting — \ 


Century Theater Club Offers Prize 

The Century Theater Club will award a cash prize of 
$2,000 for the best play of three or more acts by an Ameri 
can author. The date of entry extends from January 1 
1926, to January 1, 1927, inclusive, with the prize being 
awarded at the social meeting of the Century Theater Club 
in May, 1927. Judges will be announced later. Esther | 
Leigh, of 697 West End Avenue, New York City, is chai 
man and will gladly give out all information regarding th 


Ojai Valley Festival Announced 

Frank Jefferson Frost, assisted by Mrs. Frederic Shurtleff 
Coolidge, has announced that the Ojai Valley Festival of 
Chamber Music will be held at the Foothills Hotel, Ojai, 
Cal., on April 16, 17 and 18. Those who are scheduled to 
give programs are Myra Hess and Harold Samuel, piano; 
Hans Kindler, cello; The London String Quartet; The 
Chamber Music Society of San Francisco; The Little Sym- 
phony of New York, Georges Barrere, conductor; Anne 
Thursfield, soprano, and other assisting artists. 
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the quartet composed by Sandor Harmati, which won the and programs of the convention extend over several days. 
PHILADELPHIA. PA prize of $500, offered by the Chamber Music Association last Helen Crowe Snelling of Seattle, the president of the Fed- 
af sh Pry ar. season. As this was the first performance, it was especially eration, called the meeting to order. The program was 
interesting and was received with much demonstration of opened by the singing of America by all the delegates un- 
applause. The scherzo proved to be the most pleasing move- der the leadership of Fred Biedleman, of Tacoma. The ad- 
Puiapetrnia, Pa.—On March 19 and 20 the Philadelphia ment, although all had distinct rhythms and unusual har- o- * veh age te » eee = 2 nek, Se Phe 
Orchestra, under Leopold Stokowski, gave another interest monies The second quartet was Meditation on an pings =F "I a th --stcl and ay é ; af a was 
ing program, incl ae the three cunernte fen Rossen Bohemian Chorale by Joseph Suk—a beautiful number, ex unique numbers on the prog am an a s — one— nd 
a ogg ag tie ik 1 eg ' cellently played The Schumann quintet for piano and oo demonstration of memory, given by the children of the 
Coschiche: ' a “d “Wi ae We il id by “leliaal ; Peano string quartet held last place on the program, and charmed Edison School of the 3 A grade under the direction of 
; cal Pad * rege ‘ the listeners with its ever new, yet old, beauty. It was played Grace Holman, director of music of public schools in Spo- 
Younger, and the see nie ith ymphony Phe exquisite by the quartet and Wilhelm Bachaus, pianist. Mr. Bachaus’ kane. At the banquet he ld at the Spokane Hotel, on Fri- 
daintiness wit! WHICH the SCHNEre f umbers were interpreted splendid tone and faultless technic blended with the strings ay evening, Mrs. J. T. Wilson presided. A delightful 
and played was ch ing. The Straes — (repe ang by program was rendered. Stoddard King, author of The 
request) again proved highly popular and well it might, for . ss . ; ' Long, Long Trail, spoke on The Confessions of a Song 
Sane wears Senne oun. oe Ph faee ele eg dpe he ae geben Writer, At the end of his address The Long, Long Trail 
gram consisted of the compositions of Isadore Freed, First wae Se by the eeace —s ~ rag Shacagg cy te 
came a Sonata in D minor for violin and piano, played by prog ep nae ee er renge .astatligg —e rigs ve ee . 
- written by Mrs. John Bruce Dodd, of Spokane, in which 
David Cohen, with the composer at the . Phis oe the Four Winds were introduced, represented by four 
evident, talent and musicianship, while the brevity of the A ee ; : ’. . Sy Save 
reece hart ‘ta sate nes» Py Non shied uaevenene. perme hi ee ee into their tribes. The 
J : Teh i g by va Hindman as Princess Spokan-na. 
Alla Burlesque, was decidedly original and met with great J. pe W 
enthusiasm. A Nocturne on a Folk Theme and Humoresque a eee i pete Fi 
Stracciari i « tithe role Mr. Stracciari scored such a were played by the Schmidt String Quartet, consisting o1 ; E eA 
marked ess as the jester that he quite overshadowed the Alexander Zenker, first violin; Irving Bancroft, second vio- Mme. Novaes an Active Pianist 
other members of the cast. His singing became more and lin; Henri Elkan, viola; and William A. Schmidt, cello. Guiomar Novaes recently received a cable from the Royal 
more excell the opera progressed. His dramatic ability These were very attractive and well written, A suite in A Philharmonic Orchestra of London inviting her to appear 
wa ially noteworthy. Hazel Price was a fine Gilda ™ajor including prelude, aria and epilogue, for viola and 4. coloist with that organization, and the date for the con- 
and sang with much feeling and a clear, true tone Her piano, was well played by Henri Elkan and the composer. 
rendition of the famous Caro Nome was especially well rhe closing number was a Rhapsody for piano, clarinet and 
done, Giuseppe Barsotti as the Duke was heard to good ad string quartet. The Schmidt Quartet, with Jules Serpentini, 
vantage in the three big arias, especially La Donna e mobile, Clarinetist, and the composer, gave an excellent performance 
of this number and were called forward many times in 
response to the applause. Mr. Freed should feel highly 


Others appearing well in the cast were Beatrice Eaton, Eu 
genio Sandrini, Luigi Dalle Molle, Virgilio Cossovel, Gio- em - “ 
: Ta gratified at the enthusiastic reception accorded his clever 
M. M. C. 


vanni Donati, A. Geny, Antonietta Marina, Torquaco 
luccit, G. Anthony and Ciro Corallo The chorus sang 
exceedingly well while the fine conductor was Pirro Paci 
he last concert of the season of the Chamber Music 
Association was given in the ballroom of the Bellevue-Strat 








in a perfect ensemble. 


the irresistible rhythm and mel 
their beauty Dr Stokowski certainly acquired some re 
markable effects in this number, and the applause was tre 
mendous The ibehu ymphony held the closing place 
on the program (also repeated by request) and although 
rather somber and bleak in atmosphere, it is of strong con 
struction and imteresting content 

La Scala Grand Opera Company presented Rigoletto at 
the Metropolitan ra House, March 20, with Riccardo 


( ompositions 


‘ Washington F. M. C. Holds Convention 


ford, March 21, by the New York String Quartet and Wil SpokANE, WasH.—The Fifth Annual Convention of the 
helm Bachaus, pianist The quartet, which is composed of Washington State Federation of Women’s Musical Clubs 
Ottokar Cadek, first violin; Jaroslav Soskovsky, second vio began its session on March 18, at the Davenport Hotel. A 
lin; Ludvik Schwab, viola, and Bedrick Waska, cello, nde’ =e number of delegates were present and the exercises 





FREDERIC WARREN &« 


Announces 
paitainn 7th to September 7th 
A Special Four Weeks Course in Vocal Technique for Singing Teachers 
Write now for time 
Studios: 212 West 59th Street. Residence Studio: 370 Central Park Werks New York City 





“A marked example of a convincing, artistic success.” 


—Milwaukee Herold. 


GUIOMAR NOVAES, 


cert has now been set for December 2. The pianist also will 


play for the Pan-American Congress of Journalists which 
will be held in Washington, D. C., April 8 The end of 
April Mme. Novaes will leave for South America, where 
she will appear in recital during the summer. Engagements 
abroad will take her to Europe for October, November and 
December, and during the second halt of the 1926-27 season 


Forwarding Address: Southern Representative: she will fulfill many engagements in America. 
c/o Musical Courier Southern Musical Bureau a 


437 Fi _ ° ‘ , 5 eg: lan 
Filth Avenue, New York Adasta, Ga, The Marmeins Again with the N. Y. Symphony 


The Marmeins—three sisters, Miriam, Phyllis and Irene— 
were again the soloists with the New York Symphony Or- 
chestra. They contributed a long and thoroughly as 
program at the Academy of Music, Brooklyn, on March 2. 
These dancers are receiving overwhelming praise vse 


they appear. Their appearance one month ago at Carnegie 

Hall with the New York Symphony brought forth splendid 

e ’ ; criticisms from the local press. The creation of their Drama 
Dances with a background of the finest in music has placed 

them in the first ranks. The Brooklyn Times wrote as fol- 

7” lows: “The Marmeins are capable young women who thor- 


oughly understand the dances which they have conceived to 
BASS BARITONE music by Mozart, Beethoven, Saint-Saéns, Bizet, and Del 
- ke Riego, and the moderns Ravel and Stavinsky. If we were 
; to pick a favorite it would be Miriam in her E gyptian dance, 
which is an enlargement of the Aida Ballet. This young lady 
gave one of the best demonstrations of ballet work that has 
been this reviewer’s experience to see. She deserves the 
applause that greeted her.” 














Liebling Studio Notes 

Therese Hyle and Nancy Corrigan, Estelle Liebling, 
pupils, have been engaged for the Shubert all-star revival 
Has an excellent voice—Edward Moore in Chicago Tribune. of Pinafore. Mary Patterson and Patricia O'Connell 
are rehearsing for Maritza, the new Viennese operetta, 
opening within a few weeks. 

At the Rubinstein Club on March 13 the entire program 
was given by artists from the Liebling studio; it was a 
folk song program in costumes of the various nations. At 
the Fabian Theater in Paterson during the week of March 
8, eight Estelle Liebling pupils were on the program. Betty 
Glass was the soloist at the Commodore Theater in Brook- 


Critical Comments 


Resonant—manly voice—has compass and volume— 
diction excellent—sings with most praiseworthy taste 
and refinement—a thoroughly capable artist. 


—Herman Devries in Chicago American. lyn during the week of March 8. 


Shavitch Sails on the Berengaria 


Vladimir Shavitch, conductor of the Syracuse Symphony, 
sailed for Europe on March 31 on the Berengaria to ful- 
oe his engage — as guest conductor of the London Sym- 
phony and the Pasdeloup Orchestra of Paris. He is 

58 WEST 59th STREET accompanied by his wife, who is Tina Lerner, and their 
NEW YORK CITY daughter, Dollina. 

At the final concert of the season, March 27, the directors 
of the Syracuse Symphony Orchestra, John N. Derschug, 
chairman, announced the re-engagement of Vladimir Sha- 
vitch, who will return from abroad in September. 
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NEW YORK 


. the audience filled every seat and 
overflowed onto the stage, just as if the at- 
tractions were John McCormack or Galli- 

if Curci instead of merely an interpretative 
poet making music by other poets 


Herald-Tribune, Oct. 27, 1925. 





} : this interpretation touched the 
| heights and the depths of music.—Times, 
Oct. 27, 1925. 


this remarkable artist who holds 
a unique place among the pianists of the 
day.—Evening Post, Feb. 6, 1926. 


ST. LOUIS 


. The concert ended with the audi- 


ence on its feet to applaud ravenously.— 
Post-Dispatch, Nov. 28, 1925. 





PORTLAND 


To say Harold Bauer is one of 
the greatest living pianists is rather too 
meagre a tribute, for the memory of his 
genius will defy Time.—Oregonian, Feb. 16, 
1926. 





OMAHA 


. his phenomenal mastery holds one 
spellbound . . . he seems to have plumbed 
the depths of human emotions.—W orld- 


Herald, Jan. 20, 1926. 
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HAROLD BAUER 


ACCLAIMED FROM COAST TO COAST 


SAN FRANCISCO 


Bauer plays as if he were telling a won- 
derful story established anew his 
position as one of the outstanding figures 
in the art of our time.—Examiner, March 


3, 1926. 





. almost 10,000 


Bauer is to 


. . Agalaevent . 
were there to approve 
music what Rembrandt is to painting.— 
Chronicle, March 3, 1926. 


SEATTLE 
Perhaps the supreme interpreter 
of Bach and Beethoven among contempo- 


rary pianists.—Post-Intelligencer, Feb. 28, 
1926. 


MINNEAPOLIS 


It is difficult to say whether he is 
greater in ensemble or as soloist. There 
is no doubt of the beneficent influence he 
exercises on whatever artist or group of 
artists he is associated with.—Tribune, Jan, 


16, 1926. 





BOSTON 


he plays the: Brahms concerto as 
one of the gods might.—A merican, Dec. 5, 


1925. 


: a remarkable concert, which re- 
dounded to the glory of conductor, orches- 
tra and soloist.—Herald, Dec. 5, 1925. 


Rarely in Symphony Hall 
has any concerted piece been brought 
to so consummately beautiful, so im- 





CHICAGO 
[ . « « When one wants an example 
‘ of perfect piano playing, Mr. Bauer 
i is the person to give it.—Tribune, 


Nov. 11, 1925. 





METROPOLITAN MUSICAL BUREAU 
Aeolian Building, New York City 


peccably finished a performance.— 
Post, Dec. 5, 1925. 











l BAUER MASTER CLASSES 


(including individual lessons) 
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IN NEW YORK 


commencing Spring, 1926 | 


Apply to MISS MABEL F. HAMMOND, Secretary 
238 East 105th Street, New 
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York, N. Y. | 
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FOREIGN NEWS IN BRIEF 





London 
NATIONALIZED BroAbCASTING AND Better Music—(Lon- 
don.) The unanimous report of the parliamentary com- 
mittee set up to investigate the workings of the British 


recommends the nationalization of 
broadcasting and the « tablishment of a national authority, 
the British Broadcasting Committee, of trom five to seven 
to carry on the government monopoly. One ot the 
will probably be an eminent musical personality, 
ommittee recommends the raising of the artistic 
programs. The government is expected to 


Broadcasting Company 


members, 
committer 
and the 

tandard of the 


put the new scheme in operation on January 1, a, 
ce 

KLE New Overa—(London). Paul von Klenau, 
Danish composer-conductor, has completed a comic opera 
based « Ss] an’s School for Scandal The work will be 
produced k rankfort next season ( 

] ; Musici Crus Procresstinc—(London). The 
London Musicians’ Club, which is trying to do for London 
what the Beethoven Society is doing for New York, has 
just had one ot it periodical dinners The object of these 


raise sufhcient 
no central meet 


increase the membership and 
At present there is 


dinners is to 


money lor a ¢ lub houst 


ing place for London musicians The project has the sym- 
pathy and support of nearly all the promiment members of 
the profession here, such as Sir Landon Ronald, Myra Hess, 
irene Scharrer, etc. The club already numbers nearly one 
thousand and membership is increasing rapidly. It looks as 
if the club house were in sight G, ( 
STRAL ro Conpuct Movie in Lonpon (London) The 
film production of R nkavalier will be ywn in London 
at the oli next month and the great Richard, himself, is 
oming to conduct it The opening night is set tor April 12 
x © 
Sm Henry Woop Conpucts Sunpay Concerts.—(Lon 
don) Sir Henry Wood has temporarily taken over the con 


ducting of the Palladium Sunday concerts in place of Sir 


Landon Ronald, who is ill from overwork.—S. C. 

RoyaLry To Honor Meisa.— (London) Their Majesties, 
the King and Queen, have _ signified their intention 
of being present on the occasion of Dame Nellie 
Melba’s operatic farewell at Covent Garden during the com 
ing season, and Her Royal Highness, Princess Mary, Vis- 


Royal Box on the opening 
be given under the direc 


countess Lascelles, will occupy the 
night when Figaro’s Hochzeit will 


tion of Bruno Walter.—S. ¢ 

Hicuer STANDARD FoR Prockams or British Broap 
CASTING COMPANY (London) The British Broadcasting 
Company is to be nationalized. It was organized nearly 
four years ago and a parliament committee has recently 


been making investigations with the result that the govern 
ment will undoubtedly take over the entire apparatus on 


c 
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January 1, 1927. It will be run by a committee of five, one 
of whom is to be an eminent musician. The object of the 
change is to raise the musical standard.—M. S. 


MELCHIOR AND LAUBENTHAL For Covent GArpEN.-—(Lon- 
don) From having no tenors to speak of for the last German 
season, we are to be raised to the dizzying affluence of three 
stars for this year, Lauritz Melchior, Rudolf Laubenthal and 
Fritz Krauss from Munich. Other new names which have 
been added to the list of last year’s favorites are Mario 
Stabile and Marcel Journet of Scala fame.—S. C. 


Paris 
Paris Premizr or Cog p’'Or—(Paris.)—For the first time 
in France, Rimsky-Korsakoff’s opera Le Coq d’Or, was given 
at the Grand Theater at Bordeaux. Victor Andoga came 
specially from the Scala in Milan to produce this difficult 
work, with which his name has been connected both in 
Leningrad and in Turin. Every effort was directed towards 
making this production scenically effective. The distribution 
of réles was carefully made, and Marcelle Stach and Paul 
Cabanel distinguished themselves in the principal parts. 
N. ve B. 
Dutcu Opera IN Paris—(Paris.) An exchange has been 


effected between the Opéra in Paris and the “Cooperatié” 
Opera of The Hague, as a result of which Paris has heard 


Tristan and Isolde, Fidelio and an entirely new opera, 
Beatrice, music by Guillaume Landré and score by Felix 
Rutten. This last choice was unfortunate for the opera is 


tedious and the music monotonous in spite of Albert van 
Raalte’s able conducting. The subject is the well known 
legend of the nun, Beatrice, who is enticed from her convent 
by a man she has met and loved. But disillusion comes and 


with it her moral downfall, until finally she decides to 
return to the convent. The expected punishment, however, 
does not take place, for during her absence the Virgin 


Mary has descended from her pedestal and has taken on the 
nun’s appearance and place. Unfortunately, this really 
moving story lost much of its charm in the libretto, which 
was overcrowded with unnecessary details, taking away from 
the main action, The music also lacked vitality and action 
though of undoubted talent and quality. N. ve B. 
Paris Premiere oF Le Cog p’Or—(Paris) Rimsky- 
Korsakoff's Le Coq d’Or, which has just been given its first 
performance on French soil at Bordeaux, will have its Paris 


premiére next season at the Opéra. N. de B 
Berlin 
Srrauss ENGAGED FoR Bertin Opera—(Berlin) The 


management of -the Berlin State Opera has succeeded in 
closing a contract with Richard Strauss whereby he is to 
conduct there every season for the next five years. He will 
lead not only a cycle of his own works but also a series of 
Mozart operas. C. 
Vienna 

LeHar AND DoHNANYI TAKE To GRAND OpERA,—( Vienna) 
Franz Léhar is writing a grand opera (the first since 
Tatjana, which preceded his operetta career) after Edward 
Sheldon’s Romance; the leading role is intended for Maria 
Jeritza. Ei ‘rnst von Dohnanyi, it is reported, is now at work 
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Amsterdam to Have Beethoven Festival 


Amsterdam, Holland.—It has been announced 
that a Beethoven Festival will be held here from 
May 2 to May 15 under the direction of Willem 
Mengelberg. W. 











upon an opera named Tenor, and has completed the score 
of a second one entitled Citizen Schippel ( after a a 
ful German comedy by Karl Sternheim). P; 
Artistic “Cops.”—(Vienna) Besides the Physicians’ “a 
chestra there is the Policemen’s Choir which gave a very 
successful concert at the Grosser Musikverein Saal. The 
classical program included choruses by Schubert -~ Men- 
delssohn. B 
Italy 
Writing New Opera.—(Rome) Maestro 
Franchetti, veteran director of the Cherubini Conservatory 
of Florence, is working with enthusiasm at a new opera 
entitled Gonfaloniere, in three acts and ten scenes. The 
book is by Forzano. P 


FRANCHETTI 


Miscellaneous 

ANOTHER RoyaAL Musician.—(Munich) One of the Dukes 
of Leuchtenberg, a great-grandson of Maximilian Beauhar- 
nais, who married the eldest daughter of Nicholas I of Rus- 
sia, made a successfu début here as a conductor recently, 
His program consisted of modern Russian compositions. 
His uncle, Duke George, owns a Russian book shop in Ber- 
lin, and publishes in a small way. Both the title and the 
surname, which is now Romanoffsky, were conferred on the 
family by Nicholas I. R. P 

A Moussorcsky Sonc Discoverep,—( Moscow) An inter- 
esting discovery has been made among the Archives of the 
Moscow State Library, a hitherto unknown song by Mous- 
sorgsky, written for contralto. The words are Moussorg- 
sky's own, and are characteristically comical—a wife in a 
long monologue scolds her husband for drinking. Musically 
it approaches the Seminarist and Savishna, and was written 
at approximately the same time. Curiously enough it con- 
tains a theme which the composer afterwards used in Boris 


Godounoff’s last monologue in his opera of that name. This 
song is now being prepared for publication. P.R 
AustrRiAN VILLAGE Hears BrucKkNER PREMIERE.— 


(Vécklabruck, Austria) To the Singing Society (Lieder- 
tafel) of this small Austrian villlage fell the glory of a 
veritable “first performance anywhere” of a posthumous com- 
position by Anton Bruckner. It is the 112th Psalm which 
Bruckner wrote in 1863 at Linz, as his first composition 
after leaving his teachers, Sechter and Kitzler. The per- 
formance was directed by Prof. Max Auer. The hitherto 
unknown Psalm has been published by the Universal Edi- 
tion of Vienna. B. 


Olive Nevin Married 


Announcement has 
March 26 of Olive 
_ ii 


been received of the marriage on 
Nevin to William E. White, of Chicago, 














The Modern Technique of the Concert Organ 


MASTER COURSE 


recognized the world over as an authority on technique who 
never fails to convey his artistic conception and 
ideals 


TEACHING or PERFORMING 


Only ten new pupils accepted 
for this Course to be held in New York City 


May 17to June 12 


in special 


given by 


whether 





1926 





For particulars, write THE INSTITUTE OF CONCERT VIRTUOSI 


853 Carnegie Hall, New York City 
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PORTLAND (Oregon) Oregonian 
Everything she did was artistic and musicianly and showed 
astonishing versatility, reflecting her vivid and gloriously vital 
personality. 


DETROIT (Michigan) Free Press 


One of the most satisfying and delightful concerts of the current 
season. She brought finished, artistic accomplishment to every 
division of the program. 


YOUNGSTOWN (Ohio) Telegram 
Daisy Jean is not only a versatile artist but asplendid one. She 
is an attractive young woman with a virile personality, and 
everything she did was that which we mean when we say 
“artistic.” 


ATLANTA (Ga.) Constitution 


Seldom has an artist held an audience so spell-bound in Atlanta. 
She proved herself a true virtuoso of the ’cello and voice. 


CINCINNATI (Ohio) Enquirer 


Unique in the realm of the recitalist admirable musical 
interpretation well rounded musicianship wide 
range of vocal powers played with dash and imaginative 
vigor, possible only in the richly endowed by art. 


SYRACUSE (N. Y.) Journal 


This versatile artist showed herself to be a thorough master of 
the ’cello, and an accomplished soprano. She possesses marked 
technique in handling the stringed instrument and displays a 
voice bell-like in its clarity and true to scale and pitch in every 
particular. 


SALT LAKE CITY (Utah) Deseret News 


As a ’cellist and vocalist Mlle. Jean demonstrated her high abil- 
ity. She is assured an enthusiastic welcome should she visit 
this city again. 


Typical endorsements of 


Daisy 
JEAN 


which are convincing of 





her genuine artistry as 
Cellist and Soprano 


Accompanying her songs at the harp 


WASHINGTON (D. C.) Star 


Her playing of the 'cello displayed a beautiful, 
rich tone, fine musicianship and ample technic; 
her voice has real beauty of tone; she sings with 
ease and good diction and sincere feeling. Such a 
genuinely musical personality is indeed rare. 


BUFFALO (N. Y.) Express 

A remarkably versatile and gifted young musician, she won the 
cordial approval of her hearers. As a ’cellist she has an abun- 
dance of technical proficiency, a tone of much warmth and rich- 
ness, always true and overspreading a wide gamut of expression. 
She sings with much purity of intonation and artistry. It is 
rare indeed to find a musician able to express himself or herself 
through two musical mediums, and this young Belgian artist is 
certainly one to be reckoned with. 


SAN DIEGO (Calif.) Union 
Daisy Jean is a thorough artist in every sense of the word. This 
fascinating young woman combines a most attractive personality 
with her varied musicianly ability, and the blending makes for 
a rounded evening of musical enjoyment. 


SPOKANE (Wash.) Spokesman-Review 
Her fine technical knowledge of the ’cello was reinforced by a 
beautiful tone, true intonation and a wealth of emotional expres- 
sion. . . . Her songs were greeted with warm applause. She 
charmed her audience. 


MIAMI (Fla.) Herald 
Her versatile talents, displayed in a widely varied program, 
caused astonishment and delight, and marked her as one of the 
most interesting musicians now before the public. 


NEW ORLEANS (La.) Times-Picayune 
She displayed refinement of style, a clean-cut technique, and 
sensitiveness and delicacy of feeling. She sang with the refine- 
ment which marked her ’cello playing. 


CONCORD (N. H.) Evening Monitor 
That Mlle. Jean is a marvel of versatility is in itself hardly con- 
clusive as to her artistry, as ’cellist and singer. Beyond all doubt 
she is eminently right in doing both. 
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Stall ‘Talk 


ty Frances Taylor Patterson 











a good deal about stalls and horseshoes 
Metropolitan Opera House, and so, 
being animals, I decided to go there instead of 
making my regular visit to the Zoo 

On West Thirty-ninth Street I found a very narrow door 
marked “Office of the Metropolitan Opera Co.” I was sur 
prised that they made the door so narrow when such great 


I'd always heard 
in connection with the 


fond of 


talent has to pass through it. There’s nothing greater than 
tenors or baritones, especially when they wear Spanish 
sashes around their waist teyond the door the shabby 
little ante-room was thick with velour hats, fur-lined over- 


sticks A rehearsal of Siegfried was in 


coats and malacca 


progress, and when | told them at the desk that | came to 
ce the animals, they said I could back-stage and look at the 
dragon if | wanted to. It was very exciting. I felt just 
like St. George And there, writhing in the center of the 


stage and spitting out fire, was a hiceous looking animal 
| watched it, fascinated. But just then the director called 
out “That'll do, Gus,” and the dragon went all to pieces. 
Out of his front quarter came one man and out of his 
hind quarter came another. It was most disappointing. I 
man who had been called Gus 


ran after the 

“You aren't the rest of the animals here, too, are you?” 
I asked 

“No,” Gus said, “all of the others are over at the Ben 
Hur Stables. They're on call, just like the singers, and they 
come when they get their cues. We don’t keep anything 
here in the building except the stuffed boar and the reindeer 
that's carried on poles for the hunting scene in Tann 
haiiser. We used to have live parrots the ones that 
the man in The Magic Flute carried in the cage on his back 


Everybody loved them parrots, but Lordy, we ain’t put on 


the Flute here in years and the parrots just naturally dis 
appeared. Same way with the goat we had. Such a cute 
little mountain goat that used to jump over the rocks in 
Dinorah to make the scenery sort of wild like. We built a 
little stall for it, and the women in the wardrobe room 
went just crazy over that goat, feeding it and playing with 
it all the time But Dinorah didn’t get sung for quite a 
few seasons and away went the goat. Now all we have is 
a big wooden hobby-horse that takes the king to war in 
Coq d’Or.” ‘ 
“Have you been playing the dragon long?” I asked 


“Fifteen years,” said Gus. “Last year I was laid up be 
cause the pulleys that control the dragon’s head got tangled 
in the fly-floors and gave me such a wrench that the liga- 
ments got tore off my spine It's a great life, the life of 
a propetty man is. We're here 1 after midnight clearing 
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big they can’t turn them around in the street. You, can 
figure it out for yourself when I tell you that this ‘here 
stage is 110 feet wide and 65 feet deep. Maybe you'd like 
me to show you around a bit. This here lever, for in- 
stance, makes the thunder.” 

He threw the handle into position and such a rumbling 
echoed among the wings as to make Rip Van Winkle and 
his nine-pins seems like a silent drama. 

“Here goes the lightning,” shouted Gus. “And the wind.” 

“T guess I'll step over and see the animals at the Ben 
Hur Stables,” I cried uneasily. 

“Look out or you'll step into that open scrota-trap,” he 
shouted back. “That’s where the Rhine maidens swim in 
Das Rheingold!” 

I looked down and saw 
naces in the cellar below. 

“Taucher fell through 


a confusion of boilers and fur- 


there last year,” Gus went, on. 
“Everybody thought he was dead, but up he hopped and 
said: ‘Where’s m’ sword?’ and was upstairs and out on the 
stage again before you could say cock-robin.” 

I looked through the trap and shuddered. 

“Down it Faust goes to Hell,” Gus added with gloomy 
glee. 

I shuddered again and decided I'd go right over to look 
at the horses 

“Wait a minute and I’ll take you down there. I'll show 
you the prompter’ s box and the contraption they have rigged 
up so as deaf people can hear the opera. There’s a kind of 
radio ear-laps attached to some of the It’s a good 
thing to know in case you’re deaf some day.” 

But I was deaf already. I ran out of the place and 
started in the general direction of the stables. Ben Hur 
sounded exciting,.and thoughts of chariot races and Roman 
arenas pranced in my mind. But when I got there the 
place was very quiet. It seems these theatrical horses do 
most of their racing on tread-mills with a cyclodrama back 
of them to run the miles. 

I told the proprietor I had come to interview the operatic 
stars and he led me to the second floor, up an incline plane 
padded with felt. He pointed to a couple of white horses. 

“Aida keeps them two in oats,” he told me. “See that 
white harness there? That's to match the chariot. We 
put on the harness here and the boys ride them over to the 


seats. 


opera house. We send them over about seven o'clock, but 
they don’t go on till ten. It don’t matter, though. Horses 
are good waiters, horses are.” 

“Why don’t you rent them to Child’s, then?” 

The proprietor ignored me and continued to pat one of 
the Aida performe rs 


“Tsis ?” 
for? It'd be enough to 
his name is Tom and his 


“What's his name?” I asked. 

“What would | call him ‘Ices’ 
give a horse pneumonia. No sir, 
partner’s name is Anna.” 

Not much Egyptian flavor to Tom and 
around f¢ ir something more dramatic. 

“Where's the horse that Siegfried uses?” 


Anna. I looked 
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I went over to look at the rest of the performers. There 
were five horses for Mephistopheles and two for Lohengrin. 
They seemed to be busily intent upon swishing their tails in 
perfect rhythm. I went up and spoke to one horse who 
seemed to be acting as conductor. To talk to horses satis- 
factorily all you have to be is a good. liar. 

“What's the idea of this eR ner I asked. 
you think you're rehearsing for?” 

“Tails of Hoffmann,” he said and winked. 

“Would you rather conduct an orchestra than sing?” I 
asked. 

“How can I sing when I’m a little horse?” 
reproachfully. 

“You Metropolitan animals aren't so dumb after all.” 

“Well, I was in Carmen once and I got used to throwing 
the bull.” 

He laughed and tossed his flowing mane. 

“Next time they want to produce Manon, I'll tell them 
to get a horse,” I offered. 

“Get-a Casazza,” he answered. 

I turned and fled. 


“What do 


he answered 


Something About Mme. Rudko-Morini 


On April 7, at Carnegie Hall, Mme. Rosalinda Rudko- 
Morini, an American coloratura soprano, will make her 
debut as a concert artist. Mme. Morini was born in Free- 
hold, N. J. She took up the study of music at the age of 
sixteen and attracted the attention of Dr. Pearson, pres- 
ident of the Board of Education of Philadelphia. Her 
musical progress was pronounced and it was found advis- 
able for her to be sent abroad to continue her studies, which 
she did in Milan. 

Mme. Morini made her successful debut as Violetta in 
Traviata at Farrara, Italy, and was engaged thereafter to 
tour the principal cities of Italy, her reception everywhere 
being strikingly favorable. 

After an important tour of the foreign capitals, Mme. 
Morini appeared in this country as guest artist with the 
San Carlo Opera Company, the Boston Civic Opera Com- 
pany and the oe ge: Opera Company, in the roles of 
Lucia, Martha, Rosina, Gilda, and Violetta. 

A writer in the Philadelphia Record expressed the fol- 
lowing opinion of Mme. Morini after witnessing her per- 
formance of Adina in The Elixir of Love: “Associated with 
Bonci, in the role of Adina, was the young coloratura 
singer, Rosalinda Rudko-Morini, who undoubtedly has be- 
fore her a career of distinction. She has a charming style, 
sings with unusual refinement of phrase and diction and 
with astonishing ease. She has evidently had the benefit of 
some exceptionally fine training and has caught a great deal 
that many singers work years to acquire, As an actress she 
is sprightly and spirited, putting into her characterizations 
the spirit and finesse always observed in clever Italians.” 


Francis Rogers’ Pupil in gy York Recital 


Helen White, soprano, assisted by Q. Maganini, flutist 
of the New York Symphony Ba and Katherine 
Eyman, pianist, gave her debut recital at Steinway Hall, 


New York, 
pupil. 


on March 25. Miss White is a Francis Rogers 








the stage. All the drops have to be loaded on trucks and “Oh, he’s got two. One for Sunny and one for Louis the 
shipped over to the Fortieth Street storehouse. Those trucks Fourteenth.” 

are the only trucks in New York that are allowed to break “Who?” 

traffic rules and stop on the wrong side of the street. Yes- “Why, Ziegfried, the Follies man. Didn’t you ask me 
sir! The cops have to let them, because the drops are so which was his horse? 











WALTER W. 
SICAL FOUN- 


WINNER, 
MUS 


PRIZE 

NAUMBURG 

DATION. 
Disclosed large tone, especially rich 


on lower strings. Praiseworthy techni- 
cal equipment and a dashing authorita- 
tive style. Intonation admirable—ex- 
cellent expressive ability. General read- 
ing of concerto had the suavity, sentiment 
and grace of genuine musical intelli- 
gence. Gave undoubted pleasure and re- 
ceived enthusiastic applause. 
N.Y. Sun, 


There is a touch of genius in her play- 
ing. Has an enthusiasm and a way of 
putting life into her tone. An emotional 


player—yet she has poise and sufficient 
dignity. Strong rhythms played with 
authority—put into her music something 


of herself. Made Mendelssohn sound 
interesting. —N. Y. Evening World. 


CATHERINE 


DE-SMITH 


VIOLINIST 


Winner of National Contest Held by National Federation of Music Clubs, Portland, June, 1925 
“PERFORMANCE CONFIRMED LAUDATORY OPINIONS.” 


NEW YORK DEBUT, AEOLIAN HALL, MARCH I7. 





Exclusive Management: NATIONAL MUSIC LEAGUE, Inc., Steinway Bldg., 113 West 57th Street, New York 





Said The Sun of 


PACIFIC COAST GIRL MAY 
DEVELOP INTO A MUSICIAN 
OF OUTSTANDING ABILITY. 
Tone of ample volume and mellow 
lower notes. Technical skill. In Hav- 
anaise tone was remarkably full, smooth 
and mellow. Her playing most musi- 
cianly. Her development should be 
interesting to watch. 
-N. Y. Herald Tribune. 
Free and forceful t technic—seeking 
broad melodic outline and emotional 
climax with good effect.—N. Y. Times. 


Tone fine and true. Playing clear and 
serene. Her progress will make inter- 
esting watching.—N. Y. World. 


Tone full and smooth—bow resource- 
ful. General performance fluent and 
dignified. 

—N. Y. Evening Mail and Telegram. 
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NOVAES STIRS AUDIENCE. fe 





Pianist Listened T. With Rapt At- 
tention by a Throng. 


Admirers of Mme. Guiomar Novaes 
thronged Town Hall yesterday after- 
nooh and Hstened with rapt attention 
to a program which included Bee- 
thoven’s sonata in D minor, a notable 
Chopin group, and other piano pieces. 
The artist played the Beethoven work 
with dynamic force, held within pre- 
scribed limits, and with sincere devo- 
tidn. The Adagio was given in a spirit 
of tenderness and resignation, and the 
Allegretto winged its way easily and 
naturally. 

The pianist offered a Chopin of 
dreamy imagination traversed by sud- 
den bursts of torrential energy. The 
Ballade in A flat was a twilight idyll, 
@ poetic fantasy. The Nocturne in 
F major was even more diaphanous in 
its pianos. The Mazurka, because 
of its marked rhythm and its in- 
genuous freshness, had to be repeated. 
Lastly, in the Scherzo, opus 39, Mme. 
Novaes conjured up the nobility, aloof- 
hess and dignity of the aristocratic 
Chopin. 
In response to prolonged applause, the 
sage contributed another Chopin. | 
er final group consisted of a shim- |} 
mering Debussy, a rhythmic De Falla; 
a most engaging ‘‘Petit Ane blanc’? by 
Ibert, which had to be repeated, 
and a Scriabin sonata, which proved 
a fitting climax to the afternoon. 
|Mme. Novaes, as usual, was recalled 
by her enthusiastic audience. 








ARTHUR JUDSON 





NOVAES 


“The Most Interesting Artist Before the Public Today” 
Edward Moore, Chicago Daily Tribune, March 22, 1926. 
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Novaes’ Concert at Town Hall 


Some years ygo a girl in a simple | 


black dress, with her hair drawn tight in a 
tiny knot at the back of her neck, made 
her debut as a concert pianist in Aeolian 
Hall. Hach number drew from the small 
audience increasingly sincere and sustained 
applause. After the program a group 
gathered around the platform and begged 
for more. The young girl's face was 


| lighted with a smile of halr surprised, de- 
| lighted naivette as she played and th«n 


bowed, in the simple manner of one who 


' 


had known much study and work but to | 


whom the applause of the multitude was 


new. Ever since that day New York jas | 
loved and welcomed Novaes—a name @8 | 


musically fit as “Melba.” 

Beethoven's sonata in D minor, which 
Novaes played to a capacity audience at 
town Hall, Saturday afternoon, was ren-~- 
dered with force and tenderness, the third 
movement growing into a splendid climax. 
As an interpreter of Chopin, no one, save 
Paderewski, equals Novaes. The exquisite 


| poetry of the “Ballade,” the dreamy twi- 


light of the “Nocturne,” the rhythmic 
“Mazurka,” which had to be repeated, and 
a “Scherzo” of noble dignity were received 
by the audience with audible sighs of de- 
light, followed by prolonged applause, No- 
vaes graciously responded with one more 


Chopin. 
Her modern group consisted of a sbim- 
mering Debussy “Poissons D'or,” “Anda- 


luza,” by De Falla, full of the rhythm 
and color of Spain; a most entrancing se- 
lection from: Ibert, “Le petit ane blanc” 


' and as a fitting emotional climax, a Scria- 


bin “Sonate.” 
There is a rare intellectual quality in 
this artist’s musicianship, enhanced by a 


| pervading womanliness which no amount 
' of success seems able to spoil. 
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MUSIC IN MILAN 








Mitan.—At La Scala during the week ending January 31, 
eleventh weck of the season, the operas given were Walkiria, 
Aida, the double bill of Haensel and Gretel and Carillon 
Magico, Carmen and on Saturday evening, January 30, the 
first performance of Siegfried. Tenor Callea seems fated 
not to sing this opera at La Scala this season. It was post 
poned twice on his account; the first time he had a fall and 
hurt his leg, and the second he was ill with influenza, and 
was taken ill again before the first performance was finally 
Amadeo Bassi was called at the last moment to sing 
portrayal of this youthful character is one of 
and his interpretation of this 


given 
the role; his 
the best of his vast repertory, 
role is one of rare artistry. His voice still retains much of 
the beautiful quality with which the American public is 
familiar. He was received with great enthusiasm. Marcello 
Journet as the Wanderer (Wotan) sang with much vocal 
power and knowledge of Wagner's music. Lilly Hafgren was 
the Briinnhilde, a role well suited to her dramatic voice. 
Maria D’Aloisio as Erda was satisfactory. Giuseppe Nessi 
interpreted the difficult role of Mime with great ability, and 
Aristide Baracchi as Alberico was excellent, both vocally and 
Maestro Panizza gave a splendid reading of the 
score. He and the artists received many curtain calls after 
each act. The scenery was beautiful and effective. 

The operas given during the week ending February 7, 
twelfth week of the season, included Rheingold and on Febru 
ary 3, Walkiria, with two change s in the cast. Gerda Henius, 
a Swedish-American soprano (wife of Maestro Carl Ed 
wards, one of the stage directors of the Metropolitan Opera 
House) was called to sing the role of Sieglinde in place of 
Miss Llopart who was ill. Miss Henius had just finished an 
engagement at the Teatro Comunale of Como, where she 
successfully sang severe! performances of. this same role 
She has a voice of extraordinary quality and uses it with 
great intelligence, and her interpretation was of merit and 
met with the approval of the audience. Mita Vasari sang 
the role of Fricka in place of Miss Capuana who was also 
ill. Vasari’s beautiful voice once more shone to great ad 
vantage, and her interpretation was convincing and dignified 
During the remainder of the week there were Siegfried, Aida 
Gétterdimmerung and on Sunday afternoon the double bill 
Haense} and Gretel and Carillon Magico. Maestro Antonino 
Votto, who was not well, volunteered to conduct this per 
formance to relieve Maestro Panizza. He conducted the first 
act, but during the intermission had a fainting spell, and 
Maestro Panizza had to be hurriedly summoned to conduct 
the remainder of the performance 

In the week ending February 14, 
season, Siegfried was given on February 9 with Leonora 
Corona, another San Francisco soprano (pupil of Delia 
Valeri, well known vocal teacher) in the role of Brunnhilde 
At short notice she took the place of Lilly Hafgren whose 
contract was finished with the La Scala management. Miss 
Corona made a most beautiful Brunnhilde. She was a mag 
netic personality and her voice is of rare quality and well 
trained. She uses it b with much intelligence and shading. 


artistically 


thirteenth week of the 
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Her interpretation proved her to be an artist of merit. She 
was much applauded and received six curtain calls at the 
end of the act with tenor Bassi and Maestro Panizza. She 
repeated her success in the same role on Sunday evening, 
February 14, when the opera was repeated. In consequence 
of her success she has been engaged for the balance of La 
Scala season, and selected by the composer, Ferrari-Trecate, 
to create the leading soprano role of his new opera, La Bella 
e il Mostro (Beauty and the Beast), which will have its 
premier at La Scala shortly. February 10 Aida was given 
with Ettore Bergamaschi as Rhadames (he substituted for 
Antonino Trantoul, who is also on the sick list with in- 
fluenza). He gave a good performance both vocally and 
arustically and was well received. Butterfly and the double 


“Her voice has the great 
charm of being always 
perfectly in tune.” 


The New York Evening Post said the 
above about May Peterson, soprano, 
formerly Opera Comique and Metropoli- 
tan Opera Company. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


bill Hansel and Gretel and Carillon Magico filled the bal 
ance of the week. 
A Piano RECITAL 

A piano recital was given at the Verdi Conservatory, 
February 4, by the talented pianist, Maria Safonoff, under the 
management of the Music and Musicians Bureau. She plays 
with passion and brilliancy. Her interpretation of the more 
difficult numbers on her program showed considerable talent, 
technic, and expression. The large audience was well pleased 
and applauded generously. 

TuHrReE Sisters ALL PIANISTS 

A benefit concert, promoted by Carlotti and Aldrovandi, 
and under the patronage of Princess Rosanna Borromeo 
Leonardi, Duchess Marianna Visconti di Modrone and the 
Mayor of Milan, ~~ Mangiagalli, was given at the 
Verdi Conservatory on February 5, at five o'clock. It 
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marked the debut in Milan of three young Argentine sisters, 
all pianists, Mercedes, Marta and Angelica Pallemaerts. 

The La Scala orchestra was loaned by the Ente Autonomo 
for this occasion. The proceeds were divided between the 
National Institute for the study of Cancer, and the Society 
for the Prevention of Infantile Tuberculosis. The Orchestra 
director was Edmond Pallemaerts, father of the three girls. 
He is director of the Argentina Conservatory of Buenos 
Aires. The program given was varied and of great interest, 
each of the young ladies playing a solo number and one 
with orchestra accompaniment. All show great talent, tech- 
nic, rhythm, and aristocratic interpretation. The orchestra 
was ably directed by Maestro Pallemaerts, who is also a 
prominent and brilliant pianist. The house was filled with 
Milan music lovers and aristocracy, who were enthusiastic 
and showed their appreciation by hearty applause. The 
Maestro and the three pianists were each presented with a 
gold medal by the committee. The three young ladies in 
addition each received a huge bunch of flowers. The con- 
cert was a real success both artistically and financially, the 
receipts amounting to about twenty thousand Lire. 


A New Opera 


A new opera in three acts, Sulamita, music by Amilcare 
Zanella, story by Antonio Lega, was given its premier at the 
municipal Teatro of Piacenza on February 11. It is a 
Biblical story of Jerusalem, 950 years before Christ. It is 
well constructed and very interesting. The music is of the 
modern Italian school, filled with sweet melody, with a fine 
and elegant instrumentation. The second act, which is con- 
sidered the best, roused the critical audience to great en- 
thusiasm. There was much applause in open scene and 
there were thirty curtain calls for the maestro, artists and 
librettist. The prelude of the third act is of extreme beauty 
and the applause was insistent until it was repeated. The 
composer himself rehearsed and directed this new work. 
The principal artists were Rita Fumagalli-Riva, soprano, in 
the title role; Albertina Dal Monte, mezzo soprano, as 
Astis; tenor Mirassou as Solomon, and baritone Andreoli as 
Elior. The scenery and costumes were appropriate and 
effective. It is acclaimed a decided success. 

AMERICAN GiRL In SuccessrUL Desut 

A new mezzo soprano, Sonia Sciarnova, of Chicago, a 
pupil of the De Reske-Seagle school, made a successful debut 
as Leonora in Favorita and Azucena in Trovatore at the 
Teatro Avvalorati of Livorno recently. On January 26 the 
same theater at her suggestion gave a performance in honor 
of the American battleship Pittsburgh, which arrived in the 
harbor of Livorno on that date. All the officers were invited 
to be present at this gala performance and were delighted 
to find an American singing one of the principal roles. She 
was received with enthusiasm by both public and press, who 
predict a promising future for her. 


FraNK WaArkEN Honors MILAN 


Frank H. Warren, former music critic of the New’ York 
Evening World, and Mrs. Warren, spent a day or two in 
Milan on their way from Switzerland to E gypt, attending a 
performance of Rheingold at La Scala while here. They 
intend to return early in April to hear the new Puccini 
opera, Turandot, and Boito’s Nerone. Antonio Bassi. 





OSCAR SAENGER 


Summer School in Chicago 


2126 Lincoln Park West 


June 14 to July 31 (Seven Weeks) Third Season 


Everything pertaining to the Art of Singing will be taught, privately and in classes by Mr. Saenger 
and his New York staff of teachers 


Opera Classes—Teachers’ Classes 
Repertoire-Interpretation Classes 


URDU NOMA 


-Expression and Dramatic Art—Harmony—Theory—Accompany 


Public School Music— 


Conducted by Mr. Saenger 


INU 


ing—Sight Reading—Kar Training—Musical Development—Dancing—Fencing—Language 


Free Scholarships 


Mr. Saenger will award Two Free Scholarships for Exceptional Voices (One Male and One Female) these scholarships to include 
Two Private Lessons Weekly with Mr. Saenger, and to further the cause of opera in America, he will also offer a Scholarship in his 


MAL fi 


Teachers’ Certificates will be conferred at the end of the Summer Session 
upon candidates who have successfully completed the prescribed course 
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Opera Class, to be given to Five Different Voices—Soprano, Contralto, Tenor, Baritone and Bass. 


$ 
Applications for Enrollment may be made, and all Information Regarding f 
Terms for Tuition and Scholarship Applications obtained by addressing the ; 


OSCAR SAENGER VOCAL STUDIOS 


L. LILLY, Secretary 


6 East 81st Street, New York City 


Tel. Butterfield 8573 
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PHILADELPHIA ORCHESTRA. 


and 


LEOPOLD STOKOWSKI 


Conductor 


APPEAR IN SIX WESTERN CITIES 


PITTSBURGH 
“A body of musicians as near perfect as a single guiding genius can develop.”—Press. 


“As the orchestra played, as only the Philadelphia Orchestra can play, sending out lovely tones throughout the 
vast auditorium, the audience longed for the return of its former regular Pittsburgh appearances.”—Chronicle- 
Telegraph. 


“The orchestra played as of yore, with all the plasticity and wealth of color with which we have identified 
it.”—Sun. 


“The audience was the largest we have had at any orchestral concert in years.”—Post. 
“Stokowski has attained the perfect ensemble.”—Gazette-Times. 


DAYTON 
“The great Stokowski and his Philadelphia Orchestra have charmed, beyond all qualifying, the music lovers of 
Dayton.”—Daily News. 


“The Philadelphia Orchestra, under the direction of Leopold Stokowski, presented a concert at Memorial Hall 
last night which in beauty matched and even surpassed anything which has been given in the city this 
season.”—Journal. 


“The most extravagant praise would be conservative in describing the work of the Philadelphians, under the 
leadership of Leopold Stokowski, in their concert last night.”—Herald. 


CHICAGO 
“The electric Leopold Stokowski and his excellent Philadelphia Orchestra lashed Orchestra Hall into a pas- 
sionate furor last night.”—Daily Journal. 


“The day of thrills is not over.”—-Evening American. 


“Leopold Stokowski brought his Philadelphia Orchestra to Orchestra Hall last night and was given one of the 
most cordial and enthusiastic receptions ever accorded a distinguished visitor.”—Herald and Examiner. 





“The concert was one of the noteworthy music events of the season.”—Daily News. 


“The performance of Strawinsky’s ‘L’Oiseau de Feu’ was such as the composer himself would probably have ap- 
proved highly, with no end of color and contrast, a smash of dissonance, and a closing climax that was enough 


to lift one out of one’s seat.”—Daily Tribune. . 
TOLEDO 


“It is accepted without debate as the finest musical organization this country has ever known.”—News-Bee. 
“The concert was, in fact, an epochal one for Toledo.”—Blade. 
“A breath-taking musical experience!”—Times. 


CLEVELAND 
“One of the most remarkable orchestra concerts that this reporter of musical happenings has ever 
heard.”—Plain Dealer. 


“If any one asked me to name what, in my opinion, was the most inspiring artistic event of the season in Cleve- 
land, to date, I would have no hesitancy in naming last night’s concert by the Philadelphia Orchestra.”—News. 


“Great is the Philadelphia Orchestra, and Stokowski is its prophet.”—Press. 
DETROIT 


“Leopold Stokowski brought his virtuoso orchestra to the new Masonic Temple Saturday evening and put ona 
performance that was positively thrilling.”—Times. , 


“Among the most stimulating events of the musical season.”—Free Press. 
“The memory of Saturday evening’s concert will not fade readily.”—News. 


BOOKINGS FOR THE SEASON 1926-1927 HAVE BEEN COMPLETED 


ARTHUR JUDSON, Manager LOUIS A. MATTSON, Assistant Manager. 
Packard Building, Philadelphia 
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NEW YORK CONCERTS 





MARCH 21 


Irma i 


Irma Caron was heard in a song recital interspersed with 














observations on various parts of the world, which her pro 
gram represented. The recital took place at the Central 
Park Three Arts Theater on March 21. Miss Caron pre- 
sented a program original and unique She comes from 
Australia and has made up her programs almost entirely 
from the Malay and Maori. She also includes Javanese and 
New Zealand folk songs, together with Australian Aboriginal 
Chant Wadaedae’s Love Chant by Frank Brown, Aus 
tralian explorer, was heard for the first time on any plat 
form Alfred Hill was represented many times on the 
VIOLINIST 













Soloist with Detroit 
Symphony Orchestra 
“Sylvia Lent played the Bruch 
G-Minor Concerto with such 





beauty of tone and distinc 
tion of style that she won 
for herself a genuine ovation 
from audience and musi- 
cians,” -~Detroit Times 


MGT. LOUDON CHARLTON, Carnegie Hall, New York 








meant enn mm ne 
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program, he being an authority on Maori songs; there were 
also many by Doreen Walsh. Miss Caron offers a pro- 
gram that holds the interest from the very beginning, and 
aside from the artistry of her performance it is an education 
in itself for she very carefully and explicitly explains the 
meaning of her various numbers and in what way they are 


used by the natives. Evelyn Grieg, also from Australia, 
was at the piano. 
New York Symphony: Alfred Casella, Soloist 


Otto Klemperer gave another striking demonstration of his 
powers with the baton at Mecca Temple, when a large 
Sabbath matinee audience applauded him to the echo. 

There was a superbly broad, musical, and devoted read- 
ing of the third Brahms symphony, in which that great 
music revealed all its eloquent grandeur. Mendelssohn's 
Midsummer Night’s Dream overture reflected all its gos- 
samer delicacy and poetical suggestion. Beethoven's No. 3 


Leonore overture received a nobly dramatic presentation, 
climaxed with rare art 
Alfredo Casella, the soloist of the concert, played his 


Partita, for piano and orchestra, heard here earlier in the 
season. It is a vital, musicianly, and well made work, with 
pregnant themes and telling contrapuntal treatment, and the 


composer gave his opus a vigorous and convincing per- 
formance. He was féted joumtinde: by the listeners. 
MARCH 22 
Stringwood Ensemble 
The Stringwood Ensemble gave its final concert of the 


season at Aeolian Hall on March 22. And what a fine or- 
ganization it is! The members are individually excellent 
solo artitsts and their combined efforts prove most success- 
ful. Their aim seems to be to present programs of a less 
conventional nature, and at this appearance they played the 

Srahms piano concerto in A; a string quartet in D minor 
by Pogojeff, a Russian, which had its first hearing in New 
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Press Comments: 
Technical Skill of Wittgen- was that of the i 
stein Shown in Recital aah sn alan on 
was in the 


brilliance. He is one of those 
sterling p anists of whom one 


can expect an expert perform. ™4"y music lover 


Victor Wittgenstein the gift- 
ed young American pianist can 
always be depended upon to in- 
troduce novel and interesting 
music in his programmes. His 
performance of Gruenberg’s 
Jazzberries, pieces of Poulenc, 
De Falla, Franck, and Debussy 


impressive and 


tions 








pletely sold out. 
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versatile musician whose art 


stately Prelude, 


Generous to modern com- Aria and Finale of Franck.— 
posers, which the artist pre- Grena Bennett in New York 
sented with especial care and American, March 12, 1926. 


Wittgenstein, well known to 


blend of color, 


ance of anything he undertakes. e competent ; : 

—New York Herald Tribune resonant tone and _ intelligent 

March 12, 1926 ’ grasp of his subjects. His 
¥ ? technical equipment is quite 


its possession 
was never abused. 
work was revealed in the Pre- 
lude Aria and Finale of Franck 
which was brightened consid- 
erably with flashes of imagina- 
and delicate 
New York Sun, March 12, 1926. 
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York; four musical pictures by Engel-Bellison, and a sketch 
on a Palestine Theme by Weinberg. 

The Pogojeff work, for two violins, viola and cello, 
written in four-part form, was well received. It was ex- 
tremely well played by this admirable body of musicians. 
The Weinberg number, played from manuscript, is dedicated 
to the Stringwood Ensemble. 

The work that this ensemble has done this season in its 
New York series has been on a high plane of merit and they 
have undoubtedly firmly established themselves here. 


MARCH 23 





Mischa Mischakoff 


At the Town Hall, on March 23, Mischa Mischakoff was 
heard in a violin recital by a large and enthusiastic audience. 
Mr. Mischakoff is well known for his artistry, and for the 
past seasons he has been concertmaster of the New York 
Symphony Orchestra. The outstanding feature of his play- 
ing is a perfect technic and beautiful warmth of tone. Every- 
thing he plays is thoroughly artistic and musically of the 
highest order. This will be his only New York recital, but 
he has been heard many times during the season as soloist 
with the New York Symphony Orchestra. 

He opened his unusual program with a Josef Suk suite in 
four movements, giving this all of the varying moods and 
color necessary, and was roundly applauded. He followed 
with a concerto in E minor by Conus, a selection of an en- 
tirely different atmosphere, which was equally interesting. 
The third group consisted of the Dance Orientale of Leven- 
son, ig oy, arrangement of the Hungarian Dance in D 
minor, the Caprice Fantastique of Lillian Fuchs, Kreisler’s 
arrangement of the Dancing Doll, and another Kreisler ar- 
rangement, the Slavonic Fantasie. He closed his program 
with the Sarasate Carmen Fantasie. 

Harry Kaufman was a splendid accompanist. A musician 
as fine in every way as Mr. Mischakoff should be heard more 
frequently in recital. 


Nadia Reisenberg 


On March 23, Nadia Reisenberg delighted a repre sentative 
Aeolian Hall audience with her splendid pianism and genuine 
artistic abilities with nimble fingers, admirable technic, and a 
finished style and true conception of her numbers, she gave 
a program that set off her brilliant pianism to distinct ad- 
vantage. Her presentation of Schumann’s sonata in G minor 
was perhaps the outstanding number of her program, and 
she gave an interpretation that brought forth the enthusiastic 
plaudits of the audience. Three preludes and fugues from 
the Well Tempered Clavicord by Bach, and selections of 
Scarlatti-Tausig and Raff, were rendered with a verve and 
spirit that made them most entrancing. She offered a clear- 
cut rendition of Glazounoff’s Theme et Vatiations, and a 
group of Chopin, Liszt and Scriabin selections rounded out 
her program. All in all, Miss Reisenberg made a genuine 
impression on those who heard her, and merited in every 
way the warm reception she was accorded. It might be 
added that she also received excellent commendations from 
the press. 

Mysz-Gmeiner 

Mme. Mysz-Gmeiner gave a second recital at Aeolian Hall 
on March 23 and repeated her earlier success in a program 
chiefly made up of Lieder and Ballades. Beginning with an 
old French song, she passed fluently into groups of Schu- 
mann, Loewe and Hugo Wolf. Her splendid diction and 
extraordinary ability of conveying the exact emotional value 
of every note and line aroused her audience to quick enthusi- 
asm. It would be impossible to say which of her songs she 
did best. That must necessarily be a matter of personal taste 
and love for particular musical settings, but, however that 
might vary with individuals, the impression of her vivid in- 
terpretations was the same with all of her hearers and with 
all of the pieces she elected for interpretation. The bal- 
lades particularly serve to demonstrate the great flexibility 
of her emotional concept. She passes with ease and rapidity 
and without loss of vocal beauty from one end to the other 
of the emotional spectrum, and paints with striking colors 
every shade and aspect of human feeling. It is an art as 
great as it is rare. 


The Societa Musica Italiana 


Aldo Randegger and his Societa Per La Musica Italiana 
gave their second concert of the present season on March 23 
at Steinway Hall. An interesting program was offered, every 
number being Italian and in most cases new to American 
audiences. The Randegger Trio consists of Mr. Randegger 
as pianist, Mario Adaglio, violinist, and Gino Alessandri, cell- 
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ist. The number which was of particular interest was the 
trio in Re Maggiore by Vincenzo Ferroni, heard for the 
first time; as played by the trio it made an excellent im- 
pression. This was followed by a group of songs sung by 
Vera Murray Covert, soprano, with Enrico Barraja at the 
piano. As a compliment to Mr. Barraja she sang his Thou 
Art, and two numbers of her group were by Mr. Randegger 
—If You Were I, and Punto Interrogativo. Following this 
there was a group of three numbers by Mr. Adaglio, Mr. 
Barraja also accompanying him. The last group was offered 
by Mr. Randegger, he playing three of his own numbers, 
Aspiration of the Soul, Old Memories of a Minuet, and 
Momento Appassionato—and closing with Enrico Bassi’s 
In Carnevale. 

This organization has been created to present new Italian 
works and to increase an interest in this country in the 
modern Italian composer. Mr. Randegger is the founder 
and he deserves great credit for these splendid concerts. 


Philadelphia Orchestra 


The Philadelphia Orchestra concert at Carnegie Hall, 
March 23, was a triumph for Vienna. Against the sterile 
and dry Mr. Sibelius of Helsingors there were three good 
citizens of the Austrian capital—Johannes Brahms, with 
one of the least austere of his orchestra works, the Haydn 
Variations, which was splendidly performed; Franz Schu- 
bert, some of whose German Dances were put into ex- 
quisite orchestral dress by an anonymous person, whom one 
suspects to be no other than Leopold Stokowski; and 
Johann Strauss, whose Geschichten aus dem Wiener Wald 
got no less than six recalls for Stokowski and his men, 
and well it deserved it, for the music is beautiful and 
unashamed of its beauty. One listener at least is willing to 
contend that one such Strauss waltz as this is worth a dozen 
Sibelius symphonies, and will venture the prediction that the 
Tales From the Vienna Woods will continue to be told long 
after the name of Sibelius is forgotten. 

Sibelius, Fifth symphony, played at an earlier Philadel- 
phia concert this season, was repeated “by request”— 
though not by ours. On the first hearing is sounded sterile, 
empty, futile. On the second hearing it sounded much 
worse. Even the urbane Lawrence Gilman, writer of the 
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program, calls the theme of the slow movement, “simple 
and rather naive.” He is kind; to be exact the theme is 
childish. The first movement is almost as uninteresting as 
the second—which is saying a lot against it. With its 
puerile themes, its constant borrowing of orchestral effects 
—from Beethoven to Wagner—its lack of sonority, its 
fussy use of separate choirs of the orchestra, it sounds 
more like a rehearsal than a performance of a serious 
work. Mr. Stokowski labored manfully with it, and with- 
out question made it sound as well as it possibly can. 


St. Cecilia Club 

The St. Cecilia Club, now twenty vears old and twenty 
years under the direction of Victor Harris, gave its forty- 
second concert at the Waldorf-Astoria on March 23, assist- 
ed by The Little Symphony Orchestra conducted by George 
Barrere, who also played flute accompaniments to some of 
the choral numbers; Frederick Cella, harpist; Alfred Boyce, 
accompanist, and Louis R. Dressler, organist. The pro- 
gram was of the usual excellence that one always associates 
with programs given by this club. The principal numbers 
were: Sleep Song, by Henry Hadley; a new song by 
James H. Rogers entitled The Last Song; a motet by 
Gounod—Here by Babylon’s Wave; three songs by Victor 
Harris, composed for the club 1906-'16-’26, and three splen- 
did French numbers by Faure, Ravel and Debussy. The 
orchestra played The White Peacock, that wonderful poem 
by our American composer, Griffes, and also other things. 

The new Rogers piece, The Last Song, is not the gloomy 
dirgelike affair that the name would suggest, but a song of 
life, courage, hope. It is a truly fine piece of writing and 
will be a great and lasting success. It was written espe- 
cially for the club and heard on this occasion for the first 
time. The new Harris song—the name of it is For Me the 
Jasmine Buds Unfold—is one of the most brilliant works 
of this gifted composer. It was received with long ap- 
plause. It should be added that James P. Dunn was also 
an assisting artist at this concert, his jazz music, Mar- 
quesan Isle, being given with the composer at the piano, 

For twenty years the performances of this club have 
risen in excellence until one fails to see where they could 
be improved upon. The things upon which such work must 
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be judged—diction, precision, intonation, tone, interpreta- 
tion, and general ability to get across the footlights—are 
all of them just as near perfection as is humanly possibie. 
Mr. Harris is a musician of great talent as his compositions 
and arrangements serve to prove conclusively. He has 
good voices at his command, first rate club spirit and wigl 
ingness, and he has the patience to work persistently fo- 
wards perfection. The result is what it is, and it is not at 
all surprising that this club is recognized far and wide as 
among the best of all, nor is it surprising that some of the 
world’s leading composers have honored the club by wrtt- 
ing things especially for it. 

The soloists were Mrs. James McCutcheon, Mrs. Andrew 
Underhill and Mildred Kreuder, all of whom deserve praise 
for their excellent renditions. 


MARCH 24 








Clarita Sanchez 

Clarita Sanchez, Mexican soprano, gave her second recital 
of the season on March 24 at Aeolian Hall. This youhg 
singer has had many complimentary things said regarding 
her voice, and at this last recital she was more brilliant than 
formerly. Her voice is of beautiful quality and she sings 
without the slightest effort. The program showed consid- 
erable vocal variety and she was equally pleasing in all 
selections. One group of six numbers included Hageman’s 
Charity, Lois T. Brown's Ecstasy, Cyrill Scott's Love's 
Quarrel, and Francis Moore's Joy. Added to the splendid 
things which Miss Sanchez possesses from a musicianly 
standpoint, she also makes a very pretty stage picture, form 
ing a combination for the ideal recitalist. Her last, grofip, 
in Spanish, was warmly applauded. Lois Brown was the 
accompanist. 


Gieseking-Szigeti 
Once in a rare while something startling happens in the 
musical circles; it did, on the occasion of the afternoon of 
music presented by Walter Geiseking and Joseph Szigeti in 
an ensemble program of sonatas, for sonatas are usually 
(Continued on page 20) 
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APOLIS, Minn.—Mrs. Carlyle Scott was the lavish 
musical attractions during the absence of the 
Symphony Orchestra on its annual mid-winter 
the Friday night symphony 


habitues of 


pro 


certs, as well as the attendants at the popular Sunday 
afternoon programs, were enabled to satisfy their musical 
livitic In place of the popular Sunday afternoon 
cert on February 7, M1 Scott presented Alexander 


Brailowsky, pianist. He drew a crowded house and, as was 


be expected, proved a great favorite with the audience. 

For the third concert in her down-town course, Febru- 
ary 12, Mi Scott presented Sigrid Onegin, contralto, 
while for the fourth concert in the same series, a week later, 
gnaz Friedman, Polish pianist, was the bright, particular 
tar Both of these artists are great favorites in Minne- 
ipolis and their success with their audiences was only 
what was t < expected—great and instantaneous. 

The second evening’ in the University of Minnesota 
Chamber Music Course, also under the management of 
Mr Scott, brought, on February 17, the London String 
Quartet. James Levey, Thomas Petre, H. Waldo Warner, 
and C. Warwick-Evans, the respective members of the 
organization, are firmly established in the favor of Minne 
apolis music lovers and on this occasion deepened even 
further the fine impressiot made at previous appearances. 
They were compelled by the enthusiastic audience to add 


several extras at the end of the program 


Che fourth concert in the University of Minnesota con 
cert course, likewise under the management of Mrs. Scott, 
proved her managerial acumen to a particular degree In 
this concert, which took place on February 23, at the 
University Armory, she presented Walter Gieseking, the 
German pianist, who had created such a furore in New 
York at his first appearance, being thus the first manager 
to present this artist to a mid or northwestern audience 
Mr. Gieseking’s program proved to connoisseurs the in 
isputable fact that he is one of the finest pianists ever 
heard in the northwest 

On February 21, the Minneapolis Symphony Orchestra 


resumed 


its regular activities, having just returned from 
successful midwinter tour Owing to the illness of 
Henri Verbrugghen, Engelbert Roentgen guided the or- 
chestra skillfully through a program which opened with 


a new orchestration of The Star Spangled Banner by Henri 


Verbrugghen. The other orchestral numbers were Weber's 
luryanthe overture, an elegy for strings by Tschaikowsky, 
and the polacca from the same composer's suite No. 3 
Winifred MacBride, pianist, was the soloist. She played 
the Liszt E flat concerto, and a group of soli in a manner 
which greatly pleased the audience 

The seventeenth “Pop” concert, February 28, contained 
several features making it one of the most enjoyable ones 
of the entire series. First there was a composer, Alfred 
Hill, from New Zealand, who conducted some of his own 
works Then there was the Apollo Club, Minneapolis’ 
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premiere male chorus, and a soloist, Anastasha Rabinoff, 
soprano. The program opened with Lalo’s overture, Le 
Roi d’Ys, and closed with Liszt’s Les Preludes, These 
two works, as well as the accompaniments for the soloist, 
were conducted by Engelbert Roentgen in a musicianly 
manner. Anastasha Rabinoff sang for her first offering 
Lisa’s aria from Tschaikowsky’s Pique Dame, and for 
her second appearance the aria, Ritorna Vincitor, from 
Aida, finding much favor with the audience. The Romans’ 
chorus from Massenet’s Herodiade, sung by the Apollo 
Club with orchestral accompaniment and conducted by H. 
S. Woodruff, proved effective and had to be repeated. 
Tangi, a Maori lament, and Waiata Maori, two orchestral 
compositions by Alfred Hill, based on Maori tribal melo- 
dies, were followed by excerpts for baritone, tenor and 
chorus from Tawhaki, a Maori cantata, and a chorus of 
warriors from Hinemoa, a Maori legend, also by Alfred 
Hill. In these numbers, according to Mr. Hill, the Apollo 
men were no longer respectable American citizens, but 
wild Maori warriors from New Zealand. At any rate, 
the Apollo men acquitted themselves of their task in most 
telling fashion. The composer conducted his own works 
and realized some startling and novel effects. The audi- 
ence certainly appreciated composer and music to the full 
est extent, recalling the composer numerous times and in 
sisting on several repetitions. 

The eleventh regular subscription concert by the Min 
neapolis Symphony Orchestra, on February 26, owing to 
the continued illness of Henri Verbrugghen, was also con 
ducted by Engelbert Roentgen. It opened brilliantly with 
Meistersinger overture, the other number in the first 
part of the program being Brahms’ second symphony in D 
major, The second half of the program was given over to 
Charles Courboin, who excelled in a magnificent perform 
ance of Widor’s symphony No, 6 for organ and orchestra 
The audience showed its appreciation of the Belgian or 
ganist in no uncertain terms and he responded, after many 
recalls, with a masterly performance of the Bach toccata 
and fugue in D minor. 

A delightful evening was spent by those fortunate 
enough to receive an invitation from William MacPhail to 
an informal evening of song by Oscar Seagle, on Febru- 
ary 24, at the auditorium of the MacPhail School of Music. 
Mr. Seagle was in excellent form as well as in rare good 
humor and without a set program sang a large number of 


songs to the great delight of the guests. _Mrs James Bliss 
was the excellent accompanist for Mr. Seagle. G. S 


Czecho-Slovakian Soprano in Debut 

Vera Mansingrova, an eighteen-year-old soprano from 
Prague, who, after two years as a student in Italy, has al- 
ready sung leading roles in the Czech National Opera there, 
made her debut in America in recital at Aeolian Hall on 
March 17. She has a voice of unusual beauty and power, 
particularly rich in the middle register, and has learned a 
good deal about singing, though further work, particularly 
in her handling of the upper register will be of use. Her 
program included many arias, sung with fine regard for 
the dramatic possibilities and an abundance of gesture, 
which showed that she is more at home on the operatic 
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stage, where she properly belongs. Hers is a most prom- 
ising young talent and from what she has already accom- 
plished at so early an age she promises to go far. A good 
sized audience was lavish i in its applause. 


Michael Press Reidies as Conductor 


Michael Press, the well known violinist, appeared as 
guest conductor of the Boston Symphony Orchestra on 
January 14, 15 and 16, and his success was such as to war- 
rant an engagement of four additional appearances as guest 
conductor of this orchestra. In commenting on the con- 
cert in the Boston Herald, Philip Hale said that “Mr. 
Press has indisputable gifts as a leader of musicians. He 
knows what to demand of them in order to make his in- 
terpretation of a work effective. His beat is clear and 
decisive, but the performance is elastic, not marred by 
military and soulless precision.” “He has a genial pleasing 
personality and a quiet, dignified manner,” said the Boston 
Traveler. “He manipulates his baton without prima donna 
mannerisms. He gave forceful, artistic interpretations of 
the pieces on the program, with a beautiful sense for shad- 
ing. He indulged in brilliant phrasing; in fact, he mini- 
mized his own presence to a rare degree, rather letting the 
personality of each comaponet dominate the music.” It is 
the opinion of the Boston Globe that Mr. Press “plainly 
has a feeling for dramatic music, an instinct for climaxes, 
a liking for sudden contrasts, a personal way with each 
piece which sharply separates him from the plodding, dull 
correctness of the German Kappelmeister school of con- 
ductors.” Warren Storey Smith, in the Boston Post, de- 
clared that “Mr. Press conducts authoritatively, with ex- 
pressive though not exaggerated gesture.” “From the 
moment he stepped upon the stand he was obviously com- 
mander of a band eager to follow his bidding,” was one of 


the comments in the Christian Science Monitor. “His 
conducting is at once spirited and poetic” and “obviously 
Mr. Press has unquestionable gifts as a conductor,” were 


other tributes paid by the Boston critics. Mr. Press’ pro- 
gram included his own arrangement for strings of a set of 
variations by Beethoven on Mozart’s air La ci Darem la 
Mano, and he also was highly commended for his masterly 
scoring of the work. 


A Celebration at Guilmant School 

The birthdays of Alexandre 
and Jose ph Bonnet, 
School, 
the 


Guilmant, the first president, 
now president of the Guilmant Organ 
were observed on March 10. This annual custom of 
school to honor the men who have done much for its 
success is looked forward to by the students each year. 
Dr. Carl spoke of the work of both Guilmant and Bonnet, 
and recounted interesting anecdotes regarding them. Sev- 
eral of the students played at the recital which followed. 


They were Helen Torbert, Kenneth Yost, George William 
Volkel, Frances Anson, Sumner Jackson, Marta Elizabeth 
Klein and Daisy M. Herrington. 


A series of lectures on the orchestra are being given by 
Chalmers Clifton, conductor of the American Orchestral 
Society, during March and April. The illustrations will be 
played by members of the American Orchestral Society. 























recognized opera teacher of the first magnitude. 
Fritz Reiner, 
fascinating and charming personality, is surrounding 


villa near Bologna where for years Madame Reiner, 
has conducted the famous Etelka Gerster Voice Schoo 


An unusual opportunity is offered to a limited number of vocal students 
to study under one of the world’s authentic exponents of Bel Canto and a 
Madame Reiner, the wife of 
Cincinnati's famous Symphony Orchestra conductor, herself a 


After six weeks of travel, the group will settle in Madame Reiner’s own 


is continuing at the Cincinnati Conservatory of Music. 
auspicious surroundings, where Gerster herself studied her roles and where many 
prominent opera singers of Europe have been educated under Madame Reiner’s 
direction, with an atmosphere of old-world musical tradition and culture, the 
select group of young women will pursue an intensive study for three months. 


BERTA GARDINI REINER 


Announces the reopening of the Summer Term of the 


Etelka Gerster Voice Schoo 


at Pontecchio, Italy, on June Fifteenth 
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Summer Tour of the Music Centers of Europe 


herself with a selected 


group of aspiring and talented young women, as is the custom of great teachers. 


succeeding her mother, 
1, which Madame Reiner 


Here, under the most 
for study. 


accommodations. 





The great success of Madame Reiner’s teaching is evident in the immediate 
engagement of her students by operatic managers. 
recital presenting six singers, five had received signed contracts. 
berg Doll, as presented by members of her present class, is to be repeated in 
July as part of the regular Cincinnati Summer Opera Season. 


The party will sail from New York May Ist and return September 15th. Mr. 
Burnet C. Tuthill, General Manager of the Cincinnati Conservatory of Music, 
and Mrs. Tuthill will accompany the party on the tour, returning to the United 
States about July 15th with those members who take the trip and do not remain 
The others will return with Madame Reiner herself. 
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PIANO 


FREDERIC LAMOND 
JAN CHIAPUSSO 

MME. JULIE RIVE-KING 
EDGAR A. BRAZELTON 
ELLA SPRAVKA 

JOHN J. BLACKMORE 
JEANNE BOYD 
CECELIA R. BERRY 
ELSIE ALEXANDER 
ROBERT Y. SMITH 
GRACE WALTER 
HARRY CARLSON 
ETHEL MARLEY 

EVA SHAPIRO 

KEITH HOLTON 

GRACE SHAY 

JESSIE WILLY 
LILLIAN CARPENTER 
MARY NELSON WALKER 
ELLEN MINSON 
JESSEMIN PAGE 
ALAN IRWIN 

MARIE GRISARD 
CHARLOTTE DAANE 
AND OTHERS 


ORGAN 


ARTHUR DUNHAM 
HARRY CARLSON 
ROBERT Y. SMITH 
KEITH HOLTON 
JESSIE WILLY 


MOVING 
PICTURE 
ORGAN 


ARTHUR GUTOW 


HARMONY, 
COUNTER- 
POINT and 
COMPOSITION 


EDGAR A. BRAZELTON 
JEANNE BOYD 
ROWLAND LEACH 
GRACE WALTER 

KEITH HOLTON 

JESSIE A. WILLY 
ARTHUR KITTI 

GRACE A. SHAY 
CHARLES ESPENSHADE 
AND OTHERS 


NORMAL 
TRAINING 


EDGAR BRAZELTON 
EMERSON ABERNETHY 
ROWLAND LEACH 
HELEN CURTIS 
KEITH HOLTON 
GRACE WALTER 

EVA SHAPIRO 

EBBA SUNDSTROM 
ELIAS DAY 

ORANNE TRUITT DAY 
CORA SPICER NEAL 


LITURGICAL 
MUSIC 


CECELIA RAY BERRY 


MUSIC 
APPRECIATION 


LYRAVINE VOTAW 
MRS. HOMER E. COTTON 


LANGUAGES 


French 

EMILE LE CLERCQ 
German 

MME. EMMY OHL 
Italian 

E. CUIFIA 
English 

DAVID C. WHITE 
Spanish 

A. A. BRASCHI 





MASTER REPERTOIRE CLASSES 


FREDERIC LAMOND EDGAR NELSON 

JAN CHIAPUSSO RICHARD CZERWONKY 
COACHING AND VOCAL REPERTOIRE 
EDGAR NELSON ARTHUR MIDDLETON 


Thinking of 


SUMMER STUDY? 


Combine Bush Conservatory’s artistic atmosphere— 
high standards—famous artist teachers—recitals in the 


SUMMER SCHOOL 


June 30 to August 3 


with the recreational advantages of summer-time in 


CHICAGO 


the great music center and summer-resort 


Prepare yourself for professional work in music, 
dramatic art, languages or dancing, complete your 
credits for diploma or degree, or study for cultural 
benefit only, and give yourself a summer in cool 
Chicago with its musical attractions, theaters, out-door 
opera and—Lake Michigan. 





Why Not This Summer ? 


Write today for the Summer School booklet 


BUSH CONSERVATOR 


M. O. SCHWENKER, Secretary 
839 North Dearborn Street 
Chicago 


EDGAR NELSON, President EDGAR A. BRAZELTON, Vice-President 





Comfortable Student Dormitories 


Make your reservations NOW 





DRAMATIC ART, EXPRESSION AND STAGE CRAFT 


ELIAS DAY ORANNE TRUITT DAY EDWIN STANLEY 
LAWRENCE JOHNS EMILY WATERMAN FRANCINE DARKE 


VOICE 


ARTHUR MIDDLETON 
POUL BAI 

EMERSON ABERNETHY 
MAE GRAVES ATKINS 
FREDERICA G. DOWNING 
NELLI GARDINI 
LOUIS KREIDLER 
WILLIAM PHILLIPS 
JUSTINE WEGENER 
GLENN DRAKE 
DAVID DUGGIN 
GEORGE LANE 

EMMY OHL 

ALICE PHILLIPS 
LYRAVINE VOTAW 
EDWARD CLARKE 

C. VAN WICKLE 
JENNIE E. PETERSON 
CHARLOTTE DAANE 
LILLIAN LATCHAW 
HELEN E. SMITH 


ORATORIO 


ARTHUR MIDDLETON 
EDGAR NELSON 


OPERA 


MME. NELLI GARDINI 


VIOLIN 


RICHARD CZERWONKY 
BRUNO ESBJORN 
ROWLAND LEACH 
EBBA SUNDSTROM 
LORENTZ HANSEN 
RACHEL S. CLARKE 
WALTER HANCOCK 
PAUL STOES 
CHARLES M. MIXER 
AND OTHERS 


CELLO 


WALTER BRAUER 
KARL KLAMSTEINER 
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INSTRUMENTS 


SCHOOL MUSIC 


LYRAVINE VOTAW 
MRS. HOMER E. COTTON 
Cc. J. ESPENSHADE 
GERTRUDE BYRNE 
ELMO ROESLER 

MARIE GRISARD 


CLASS PIANO 
METHODS 


HELEN CURTIS 


CLASS 
INSTRUCTION 
for 
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INSTRUMENTS 


Violin 
CHARLES ESPENSHADE 


Wood-winds 
ELMO ROESLER 


Brasses 


JOSEPH SCHUMACHER 


DANCING 


CORA SPICER NEAL 
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rare quality in a solo pianist—a first water ensemble player 
His tone was beautiful during the entire afternoon, and one 
even gleamed the subtle humor he felt in the elfinish passages 


‘ st e 17) ; in the Mozart variations. 
he afternoon of March <4 This appearance saw the last of these two mus‘cians for 
there were enough souls in this season. There is no doubt that on their return they 
combined art of these two — will be welcomed with a joy which they must feel is genuiix 
! other attractions to the point . 
» the tempered reviewer It Elly Ney 
neere appreciation ter lered 7 : : . 
Elly Ney thrilled a large sized audience in Carnegie Hall 
t the most interesting With her pianistic capabilities on March 24, when she pre 
ir ne and dr hut the ented in an all-Beethoven program the last three sonatas 
Kochel 379) alleviated thi composed by that master. It was a tremendous undertaking, 
t pirit. In the Be but one that was fully equalled by Mme. Ney’s powerful 
vere even in warmer vein, musicianship, technical proficiency and breadth of musicai 
were sensitively conveyed knowledge. Opening with the B major sonata, op. 106 
irit was closely adhered to Hammerclavier), Mme. Ney gave evidence of a depth of 
isicians have made a plac understanding, a conception of her subject and a rich, sym 
music lovers rather through pathetic emotional reaction to the varying moods of the work 
xternal effects. For those that were extremely satisfying to her auditors. Deserving 
have a few extra minntes’ he was of the uncurbed enthusiasm that shook the horse 
ore of the Debussy sonata at its conclusion Jeautiful indeed was her rendition cf the 
Mr. Szigeti, nn his style \ flat major sonata, op. 110, and the C minor sonata, op. 111, 
He took advantage of the which completed the program. The artist’s ease and grace of 
glad he did. Mr. Giesekin delivery, her lovely, clear tones and artistic understanding 
has at his command that Were in evidence throughout these latter two. Encores end 


innumerable recalls were demanded and great was the tribute 
to the remarkable capabilities of Mme. Ney as an interpreter 


Institute of Musical Art Concert 


needs” 1 ga acct The fifth artist recital given at the Institute of Musical 


xcellent 


1) Ernst Von Donwanvt. Art, March 24, presented Harold Morris, pianist, to an audi- 
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iss Hunsicker’s voice is sweet, true to pitch, even in all its compass, flexible, and carries 
It was really charming in songs suitable for its display, songs with runs and ornamentation 


well 
that 
to heat 


vocalization. Miss Hunsicker’s strong point was vocalization. It was a pleasure 
runs in Mozart's ‘Alleluja.’ Few singers could have done them better. Her German 
group Schumann’s ‘Der Nussbaum’ sounded delicately sweet, while three songs 
y Loewe confirmed the impression that Miss Hunsicker has an unusual and well cultivated gift 
for vocal production. A ‘Butterfly’ song by La Forge won much applause for 
singel Miss Hunsicker was recalled and gave encores.”—The New York Times, 


, a vision of loveliness, gave her local debut recital in Aeolian Hall before 


Inquiries — 400 Knabe Building, New York, N. Y. 


‘‘Made An Excellent Impression”’ 


In Recent 


New York Recital 


“Lillian Hunsicker, a young soprano of distinct charm and 
accomplishment, gave a recital at Aeolian Hall last night, with 
the able and unique artistic support of Mr. Frank La Forge 
at the piano. Miss Hunsicker’s program followed the con- 
servative pattern of a classic group succeeded by German 
lieder, French songs, and works of modern composers, and 
was intelligently arranged to show her gifts to their best ad- 
vantage. She has a voice of power and range, which is at its 
best in the quieter legato passages, where the sweet clarity of 
her tone may be remarked.”—New York Herald Tribune. 


possesses good intonation and musical intelligence.”—New York Staats- 
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ence justly appreciative of his talent. Mr. Morris is a pianist 
of force and brilliancy, with a keen appreciation for the 
classical value. His program on this occasion was one which 
bespoke the student as well as the musician. Mr. Morris 
has developed in maturity since this reviewer heard him 
last; he has acquired a calm which, coupled with his natural 
tendency, rounds out his work considerably. It is much 
more satisfying, artistic and broad. The program was made 
up of the compositions by Johannes Brahms: the sonata in 
F minor, op. 5; gavotte from Iphigenie in Aulis; two Inter- 
mezzi; The Waltz in A flat major; the Ballade, op. 118; 
the B minor Capriccio, op. 76, and the Rhapsody, op. 79, 
No. 1 

To the sonata Mr. Morris brought a warmth and sensitive 
reverence; these two characteristics are particularly to be 
noted, as the composition of its own character entails a 
heavy style. The gavotte and waltz had grace and charm 
and the sort of spirit that brings a delightful murmur from 
the listeners, while the Rhapsody was a meteoric display of 
the pianist’s technic and tone, but with that reserve which is 
the asset mostly to be admired in Mr. Morris’ playing of 
today. 
Wanamaker Concert: Hadley, Zimbalist and 

Christian, Soloists 

Every seat in the auditorium was taken, with several hun- 
dred extra camp chairs occupied at the entrance doors of the 
Wanamaker Auditorium, March 24, when the second invita- 
tion concert by String Orchestra (using Rodman Wana- 
maker’s newly purchased instruments) took place.  Fol- 
lowing a brief announcement by Dr. Russell of the various 
instruments used, the audience greatly enjoyed a Correlli old- 
time ensemble work. The playing of Bach's concerto in D 
minor for two solo violins, by Efrem Zimbalist and Scipione 
Guidi, with string orchestra and organ accompaniment (Mr. 
Christian at the organ) scored a hit; the beautiful tone of 
Mr. Guidi, with that of similar sonorous quality by Zim 
balist, was remarked. Volkmann’s serenade for strings, with 
obligato cello solo by O. Mazzucchi received resounding 
applause. A Spanish Dance, introduction and tarantella by 
Sarasate, played by Mr. Zimbalist, brought that eminent 
virtuoso such prolonged appl mee that he added a tran- 
ei of the waltz in G flat by Chopin. More applause 
brought The Swan (appropriate enough, for he was using 
The Swan violin by Stradivarius), which he played with in 
effable delicacy. Mendelssohn’s octet in E flat concluded 
the concert. An extra invitation concert was announced for 


March 30. 













Music School Settlement Concert 
The spring concert of the Music School Settlement, at 
55 East Third Street, took place March 24, in Town Hall. 
The school is now thirty-one years old, and has no less than 
1,000 students. On the program were the Senior and Junior 
orchestras, the former doing itself decided credit in the 
first movement of Mozart's G minor symphony. Some of 
the youngsters displayed their individual prowess as_pian- 
ists; and two promising musicians, William Chosnyk and 
Isidor Feiner, performed very creditably the solo parts in 
the first movement of Bach’s concerto for two violins 
accompanied hy the orchestra. The large audience ap 
plauded heartily all through the performance, which gave 

evidence of the fine work being done at the school 


MARCH 25 


New York Symphony: Brailowsky, Soloist 

Alexander Brailowsky, playing the Chopin E minor con 
certo, again showed himself a poet of the piano at the March 
25 concert of the New York Symphony Orchestra, conductor 
Klemperer furnishing an accompaniment of utmost sympathy. 
The pianist’s tremendous brilliance and climax of periods, 
with sparkling fireworks and a whispering delicacy, alter- 
nated in a way that kept everything alive; numerous recalls 
showed that the audience would fain have had more, this not 
being permitted, however. Never has Beethoven's fifth sym- 
phony sounded more dramatic, more inspired, or more full 
of vivid contrasts than as conducted by Klemperer on this 
occasion. Fervently energetic the first movement, broadly 
expressive the second, much speed with virtuoso stringed 
basses in the third, and a veritable paean of joy in the last, 
all this served to create enthusiasm on the part of the entire 
audience. Excerpts from Stravinsky's Petrushka interested 
some hearers, bored others, and startled yet more, for the 
tonal combinations in the work are fearfully and wonder 
fully made; it is “made” music, not “felt” music. The second 
tableau brought an unusual piano obligato, very well played, 
and the din of brasses and percussion instruments at the close 
still sounds in the ears! 





































Washington Heights Musical Club 


The kindness of Jane R, Cathcart, founder and president 
of the Washington Heights Musical Club, enables young 


(Continued on page 22 
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Summer Master School 





OGhe 
Chicago—-AMERICAN CONSERVATORY of MUSIC—Chicago 


Announces the engagement of 


DELIA VALERI 


Famous Vocal Teacher of New York and Rome, Italy 


Owing to the ever-increasing demand for the services of this teacher of International Reputation, the above 


Institution has engaged her for the period of EIGHT WEEKS, from June Ist to July 30th. 





a EE 


MILDRED ANDERSON 


| PRESS COMMENTS 


i LA TRIBUNA—Miss Mildred Anderson, an American singer, has appeared at 
e¢ Sala Sgambati in a program of international music almost all very beautiful, 
taining a very flattering success. She has interpreted in their original texts songs 
y Gluck, Pergolesi, Cacini, Mozart, Brahms, Strauss, Respighi, Bustini, besides a 

Scandinavian and American songs, thus proving to be an admirable polyglot. 

iss Anderson’s voice is sweet, smooth and remarkably large in its high register. 

e must add that in Mozart’s Alleluja the singer showed her ability to execute agili- 

ties of high style with impeccable elegance and precision. This excellent artist was 
the recipient of several ovations by the large audience which attended the recital. 


' IL MESSAGGIERO.—In presenting her varied and very interesting program 
Miss Anderson was prodigal with a splendid mezzo soprano voice, excellently trained, 


easy, well equalized and full of color and accent. Furthermore she displayed an! 


artistic sense, rich emotions and very tasteful effects. The large audience which 
attended the recital often showed evidence of their delight by frequent and warm 
applause. 


, IL MONDO.—At the Sala Sgambati Miss Mildred Anderson, a North American 
ginger, sang a beautiful program of compositions in Italian, German, English and, 

wedish, displaying a mezzo-soprano voice of great beauty and considerable power. 
She was warmly received by the large audience that crowded the hall. 


IL RISORGIMENTO.—A very enjoyable recital took place yesterday at the 

la Sgambati. The singer, a blonde daughter of the great North American Republic 
elighted a large audience with the beauty of a voice educated to a perfect school. 

er interpretative power and excellent diction are other important assets of hers 
which will no doubt assure for her a very successful career. 


L’ORDINE.—In the contralto Miss Mildred Anderson, the public appreciated 
voice of warm and velvet quality, of admirable range and power which she proved 
9 be able to use with perfect ease and considerable skill. No wonder that the large 
audience that was present gave frequent evidence of their satisfaction by warm 
applause. 
}| LA NAZIONE.—The “Societa degli Amici della musica” presented last night at 
the magnificent concert hall of Palazzo Pitti Miss Mildred Anderson, a young 
American singer who went victoriously through a very elaborate and difficult program 
sung in several languages. Her voice and her school allowed her to go to the end 
of her task with very commendable results. 


JOHN R. HATTSTAEDT, 
Manager 





Two More Pupils of 


Mme. VALERI 


who are making good in Europe—MISS 
LENORE COHRONE, who recently made 
a hit at La Scala of Milan as Briinhilde in 
Sigfrido, and MISS MILDRED ANDER. 
SON, who scored remarkable successes in 
Rome, Florence, Ancona and Padua, Italy. 
MISS COHRONE will create the role of 
“Bella” in the premiere of Trecate’s “La 
Bella ed il Mostro” at La Scala this month. 
MISS ANDERSON has been signed to sing 
on March 15th the contralto role in Hon- 
egger’s “Le Roi David” at the famous Au- 
gusteo of Rome under the baton of Molinari. 


AMERICAN CONSERVATORY OF MUSIC 
300 S. WABASH AVENUE, CHICAGO, ILL. 






LENORE COHRONE 


PRESS COMMENTS 

CORRIERE DELLA SERA.—A sold out house for the second performance of 
“Sigfrido” at La Scala last night. The heavy role of Briinhilde fell upon Lenore 
Cohrone who proved to possessva powerful voice of excellent quality and ringing 
throughout the gamut. At the end of the performance she received a well deserved 
ovation. 

IL SECOLO.—Lenore Cohrone, who at the eleventh hour replaced another artist 
in the role of Briinhilde covered herself with glory. She received six curtain calls 
which were well deserved. 

IL SOLE.—Last night at La Scala the role of Briinhilde was interpreted by 
Lenore Cohrone who proved to be fully up to the hard trial. She was highly 
appreciated for her artistic performance, her excellent style and the plasticity of' 
her scenic poses. She sang the idyll with rare skill and sweetness. At the end 
of the performance she was several times acclaimed by an enthusiastic audience 

LA SERA.—Among the artists who interpreted Sigfrido last night at La Scala 
was Lenore Cohrone, who sang the role of Briinhilde with excellent results. The 
beauty of her voice, the magnificence of her appearance and the dignity of her acting 
won the full approval of the big audience to which she appeared as a Walkiria, who 
after losing in her long sleep her warlike qualities, had acquired those of sweet and 
ardent womanhood. 

L’AVANTI.—The beautiful, sweet and at the same time powerful vocal organ 
of Miss Cohrone, so smooth and well balanced, as well as her sincere and noble 
acting immediately won for her the favor of the big audience. And even when, after 
the musical ecstasy of her awakening the passion and fire of Briinhilde turn into 
the joy of living and loving, the new interpreter succeeded splendidly in keeping her 
difficult engagement towards the importance of the opera and the importance of the 
theatre. It was a very commendable achievement for this new artist of La Scaka. 

L’ ITALIA.—The role of Briinhilde found an excellent interpreter in Lenore 
Cohrone. Her singing has power and sweetness and an admirable limpidity. The 
scene of the awakening furnished a very impressive measure of the ability of the’ 
artist. Several curtain calls gave an undoubtful evidence of the spontaneity of her 
success. 

IL PROGRESSO.—The soprano, Miss Cohrone, who has replaced another artist, 
and who is a new comer at La Scala, sang with excellent vocal means and admirable 
artistic intentions, thus succeeding in giving the right relief to the difficult role of 
Briinhilde. 


JOHN J. HATTSTAEDT, 
President 








During the months of August and September Mme. VALERI will teach at the “Summer Master School for Americans in Italy” at Villa d’Este, Tivoli 
On October 15th, 1926, MME. VALERI will open her new New York Studio at the Hotel Ansonia, Broadway at 73rd Street. 
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artists to appear before metropolitan audiences in proper 
environment, which was the case March 25, when four young 
women organists and a pianist collaborated at a Town Hall 
recital Hel Ballard showed technic of substance and 
taste in pla ing an L-lgar sonata excerpt and an Intermezzo 
by Dickinson. Anna Carbone has fluent technic, which 
showed off well im her ow tudy, employing the pedals; 
le o, however, in the Bach toccata and fugue in D minor 
all played from memor Lilian Carpenter's virtuosity and 
musicianly attainments produced effect in works by Bach, 
Franck, Alexander Russell and Yon. Robert Lowrey played 
the solo piano part im Mend ohn's G minor concerto pleas 
antly, with excellent accompaniment on the organ by the 

vuthful Ruth Barrett, and further variety was furnished by 
Ernest Meyen in cello piece modern composers, ac 


piano by Louis Spielman 


Solito de Solis 


companied o1 


Solito de Solis played at Aeolian Hall on March 25 and 

ifirme ery fine impr ion he made at his first re 
tal give ‘ eral weeks ago. It is said that he has 
made a s¢ ition in Europe, and it is not surprising, for he 
} cha musicianship and a irst rate technic with 
vhich to make them know: Hi pl coma Beethoven's thirty 
two variations, Chopin's Fantasie, op. 49, Franck’s Prelude, 
Choral and Fugue, and a Chopin group to close, as. well as 
i number of encore His playing, even of the classic num 
ber which some pianist ueceed in making dry—was full 
of poetry and fire ugh his touch never lacks force and 
he does not sentimentalize. He is an artist of the first order, 
a real master. He also has an attractive appearance, which 
does him no harm, since he d not capitalize it. He de- 
pends for hi 1ccess upon the sincerity of his art, and his 
succe is assured. He will no doubt soon be recognized in 
America as he already in Europe as one of the pianists 
of the da 

Rene Lund 

Rene Lund, a baritone from Chicago, who made his New 
Yerk debut at Aeolian Hall on March 25, impressed at once 
as being an artist of unusual ability and also of unusual 
ideas. His opening group was made up of four songs, by 
lohn Alden Carpenter, To One Unknown, On a Screen, 
Odalisque, and | Am Like the Remnant of a Cloud in 
Autumn, of which the unusual Odalisque was particularly 
attractive 

Mr. Lund has a voice of excellent quality, smooth, even 
and. skillfully produced, It is not a big voice, and although 
Mr. Lund has a perfectly good forte, he is wise enough 
never to force in an effort to make it sound larger. He sang 
with much intelligence and a keen appreciation of the values 
and mood of whatever songs he attempted. There was in 
his program an aria from an old forgotten opera by Mehul, 
and the familiar Vision Fugitive from Massenet'’s Herodi 
ade, in both of which Mr. Lund evidenced keen feeling 
for dramatic value The audience particularly liked him 
in a clever song by Fourdrain, Sur la Terasse de Saint 


Mr. Furtwaengler did his best, but he will have 
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Germain, and in Franco Leoni’s familiar Tally-ho, both of 
which he had to repeat. His French diction, too, is worth 
a special word for its excellence. There were some inter- 
esting Russian songs at the . of his program. If there 
is one criticism to be made, is that he is a little over 
fond of the use of the mezza voce. A large and attentive 
audience evinced its grouse nein 


MARCH 26 





John Tasker Howard 


A lecture recital was given on March 26 by John Tasker 
Howard at Chickering Hall, his subject being Folk-songs. 
The first part of his program consisted of compositions em- 
ploying actual folksongs; the second part, original compo- 
sitions in folksong style. In the first half he played some 
Grieg pieces and some compositions or arrangements of 
his own. The Grieg demands no comment. Mr. Howard’s 
own compositions are scholarly but rather dull. In the 
second division of his program he played Brahms’ Inter- 
mezzo—the Scotch Lullaby—and Mozart's C major sonata 
with second piano arranged by Grieg. In this Mr. Howard 
played both pianos. Being fourhanded he played a duet 
with himself. Being forehanded he had arranged the record 
of the Ampico in advance, this being a record of the Mozart 
sonata in its original form. To this he played Grieg’s sec- 
ond-piano arrangement, pointing out in his lecttirre how 
Grieg had made a Scandinavian arrangement of thé Mozart- 
ian antiquities. This was the most interesting thing on the 
program. It is, indeed, remarkable to hear the Griegisms 
planted upon the Mozartisms, and greatly improving the 
original sonata, which is now known only as an elementary 
piano exercise. Mr. Howard is a good lecturer and would 
be better if he would omit the comic strip. 


New York Philharmonic: Landowska, Soloist 


The feature of the Philharmonic concert at Carnegie Hall 
March 26 was the appearance of Madame Landowska, 
first as a harpsichordist and then as a pianist. Her first 
number was the Haydn D major concerto, the same one 
she performed delightfully with Mr. Mengelberg at 
Acolian Hall last spring. When this was finished the piano 


so 


was put in place of the harpsichord, and she played the 
Mozart D major concerto, known as the Coronation. In 
both she was accompanied by Mr. Furtwaengler and a 


reduced orchestra. As an object lesson on how to play the 
older classics of piano literature, nothing could have been 
finer. One felt it would have rejoiced the hearts of Haydn 
and his younger colleague to have heard their works played 
many years after their deaths, with much under- 
standing, so much feeling of reverence and piety, and so 
thorough a knowledge style and feeling, for the real 
meaning of this old music is not on the surface but in the 
unexpected depths revealed in such playing that of 
Madame Landowska. Mme. Landowska was recalled time 
after time after both concertos. 

She was particularly welcome as a relief after the lengthy 
dullness of the fourth Bruckner symphony—the romantic. 
a hard time 


SO So 


ot 


as 
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making New Yorkers like Bruckner at this late date. At 
the end there was an excellent performance of the Euryanthe 
overture. 
Helen Teschner Tas 

Helen Teschner Tas, violinist, with the assistance of 
Arthur Loesser, pianist, was heard in the last recital of a 
series of three evenings of music at Steinway Hall, on 
March 26. The program was devoted to the Nardini con- 
certo in E minor, which the violinist played without notes 


of any kind, the Beethoven sonata in G major (op. 96), 
and the Fauré sonata in A major (op. 13). Mme. Tas’ 
presentations are delightfully clear, forceful and, direct. 


She produces a lovely, pure tone with ease and accuracy. 

Her readings throughout her taxing program were appre- 
ciated by the large audience, among whom were many must- 
cians of note. Much applause followed the playing of each 
movement. However, it was in the last, the Faure number 
that the applause seemed more spontaneous to this reviewer, 
perhaps because she herself found more enjoyment in the 
greater emotional appeal of that sonata, all the beauties 
of which were agp yd brought out by the violinist, with 
the able assistance of } Loesser. Mr. Loesser’s work at 
the piano was in every abtheon reliable so that the ensemble 
was well nigh perfect. With two such artists, it is small 
wonder that these three evenings of music have proved so 
successful. It is to be hoped that Mme. Tas will repeat these 
evenings during next season. 


MARCH 27 





Ilse Niemack 
Ilse Niemack, violinist, was heard in recital at Aeolian 
Hall on March 27, with Frederic Bristol at the piano. One 
of the notable features of the concert was the first perform- 
ance in America of Serge Bortkiewic’s concerto. The most 
impressive of the four movements, perhaps, was the second, 
Poeme, and the audience on Saturday afternoon was. not 


unlike audiences on the continent, where the new work has 
received much favorable mention. She was roundly ap- 
plauded, While there is not a great deal to recommend. this 


concerto, at least it added: novelty to her program. It was 
Miss Niemack’s splendid artistry that made one forget the 
deficiencies of the composition. The remainder of the pro- 
gram was thoroughly familiar, including three Kreisler ar- 
rangements, Gluck, Hubay selections and Achron’s arrange- 
ment of Mendelssohn's On Wings of Song. The program 
ended with a Mazurka, by Zarzycki. The Kreisler arrange- 
ments were particularly impressive. Miss Niemack has a 
very finished style, with a bright clear technic and always a 
tone of purity and color. One had the feeling that she had 
matured materially as an artist since she was last heard. 


Edward Johnson 


Those at Carnegie Hall Saturday afternoon will say at 
Edward Johnson’s New York recitals are too few and far 
between. It is regretfully true more particularly whem ene 
is treated to such a charming variety and so lovely an hdur 
and a half of song as he offered last week. The. fendr’s 


(Continued on page 24) 
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present concert tour. 


“Yesterday’s 


fluency of his piano and legato passages. 
une, October 12, 


1925. 


LIEBLING and the KIMBALL 


Present tour has won exceptional 
praise from press and audiences 
George Liebling and the Kimball Piano have together won triumphs on his 


Exceptional Tone has been a most distinguishing 
quality which is plainly evident in the following extracts from critics 


performance was notable for the pleasing tone, polish, and 


“Invested with luscious, limpid tone.”—N. Y. American, October 12, 1925. 
“Variety of tone color.”—Karleton Hackett, Chicago Post, January 11, 1926.5 


‘Instrument sang in a lovely, lyric voice.”—Detroit News, January 18, 1926. 





Engagements for Season 1926-27 Now Booking 
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reviews: 





”__F, D. Perkins, V. Y. Herald Trib- 














Welte Mignon (Licensee) Records 


Management: Harry and Arthur Culbertson, Chicago and New York 


Mr. LIEBLING uses the KIMBALL PIANO on all his tours 
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SUDDEN ALTO 
SING DOESNT 
FFL 


Soloist Takes Place of Florence! 








AMERICAN. | 
| 


ed 


Austral in Eleventh Hour 


Summons, 


BY HERMAN DEVRIES. 

Mile. “laire Dux was summoned 
yesterday at the eleventh hour {in 
verity and in figure of speech to 
take the place of ‘Madame Florence 
Austral, who was to have appeared 
as soloist with the Chicago Sym- 
Phony Orchestra in the afternoon. 
Neither the sudden call nor the early 
morning hour ruffled the artistic 
serenjty of Mlle. Dux, who is in 
town prior to her recital at the Play- 
house on Sunday under Miss Kin- 
solving’s direction, 
She accepted the unexpected as- 
signment and has seldom been heard 
to better cdvantage, nor in better 
vocal trim. 

‘We were régaled by her very 
musicianly and smoothly delivered 
interpretation of the Freyschutz aria, 
“Leise, Leise, Fromme Welse,” and 
two Strauss Lieder, “Morgen” and 
“Staendohen,” in which beguiling art 
she is past mistress and entirely de- 
lightful. 

If any one can,sing the “Morgen” 
better than Mlle, Dix, let her or him 
be heralded. I do not know any, 
singer before the public who invests 
it with such exquisite feeling. Mlle; 
Dux was obliged to sing again atte 


Lthis, the Reger “Marienlied.” 














TDAILY TRIBUNE: 


Miss Dux Puts | 
Life in Ailing 
Stock Program 








Proves Lovely Substit 
for Carded Soloist. 










BY EDWARD MOORE. 

If there is sucha thing as a medal 
for Orchestral-life saving Claire Dux 
isin line for the next_award. .The 
program of the Chicago Symphony or- 
chestra was ailing yesterday, and she 
revived it. Florence Austral was to 
have -been the soloist, but she dec 
herself out after waging fin unsucce 
ful battle with a cold.- So, rather than 
have the program changed, Miss Dux 
stepped in at the shortest of short no-| 
tices, without a rehearsal, too, and all 
was well. 4 
She will give a recital here next 
Sunday, and if she can sing as she 
did without rehearsal yesterday. her 
coming program, when she will be 
prepared and ready, ought to be worth, 
going several miles to hear. Even 
with traces of her own recent cold 
occasionally apparent, she was an ex: 
quisite and lovely artist. «She sang th 
“Leise, leise,” aria. from Weber’ 
“ Freischuiitz,” later two songs b 
Strauss, ‘‘ Morgen.” and “ Sténdchén,’ 
all with winsome voice and each * 
curately in its own mood, and finall 
Reger’s “‘ Marienlied,” which was quite 
as charming as all-the rest. 
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‘With the Musicians 


By EUGENE STINSON 








Austra] Ill; Dux Deputizes 
It was a disappointment not to 
have a second hearing of Florence 
Austral, who was promised ag solo- 
\ist at yesterday afternoon's sub- 
|scription concert by the. Chicago 
Svephecy orchestra. 


} @ 





Dux was fortunately in town. She 
never needs more than a momient’'s 
notice, apparently, in order to sing. 
The management put in its invitation 
at one o'clock yesterday afternoon. 
At 2:15 she was on hand, and at 
three, after a gracious performance 
of Beethoven’s seventh symphony, she 
came upan the stage to give one of 
the st enchanting performances 
ever heard from any of the or- 
chestra’s soloists. 

Dux last sang the prayer from 
Weber's “Der Freischuetz” here 
when she was heard at the concert 
Richard Strauss conducted at the 
Auditorium four years ago. She may 
not have sung it since, and, so spon- 
taneous and upWelling was her treat- 
ment of it, one was tempted to be- 
eve she gained the ardor of her 
style from the excitement of the oc- 
casion. 

This would be a superfluous line of 
reasoning, however, where Dux is 
concerned. She neVer sings without 
bringing her music-into joyous new 
being. It is her peculiar genius to re- 
store cold notes to that radiant 
warmth and vitality in which the 
compose, set them down to indicate 
what ryled copy paper never fiilv 











‘ative artists of the Chicago Opera. 


can contain, There is No gift inym 
sic more beautiful than this. a? 

To achieve it, Dux relied upon 
beaming voice as golden as suniignt 
and upon diction which, when at it 
best, projects a sentence with fa 
grace and finality of a poet. Her sing: 
ing did not present an absolutely 
pure example of vocalism. for Dux 
has long seemed’ to rely upon insplir- 
ation, rather than scales, for hem 
achievements. Her preference in the 
hnatter can not but be considered 
suitably maintained. 

It Is the same lofty exploitation of 
the moment ag it actually passes, 
which gives her style such unrtyailed 
brightness, and such enthrallin 
glamor of mood, This is whet ga 
her nobly shaped version of the 
prayer, such arching fullness of inno- 
cence and fervor; she was far nearer 
being Weber's Agathe than she was 
to being simply Claire pux. The 
same ‘qualities make her an artist it 
would: be niggardly of praise simply 
ito call a perfect lieder singer: they 
made her, while she was a member of 
it, one of the very few genuinely cre- 


At her second appearance she sang 
with ~ orchestral accompaniment 
Strauss’ “Tomorrow” and “perenne. 
To the delight of a large and welcom- 
ing audience, she added Reger’s 
“Mary’s “Lullaby” to these - songs. 





This is the first time the orchestra 
has participated in a soloist’s encore 
at a subscription performance, since 
the year. Ernest Schelling 











bstantial donation to the orchestra's 
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I ERALD AND EXAMI 


UK SAVES DAY 
AT SYMPHONY 


Soloist Drafted When Mme. 
Austral Is Taken Ili Accorded 
Privilege of Encore. 














BY GLENN DILLARD GUNN. 

LAIRE DUX came to the rescue 
of the Symphony Orchestra yes- 
y. Notified at 1 o'clock that 
Florence Austral, the soloist an- 
nounced, . was. incapacitated by ll 
severe cold, she appeared at 2:15 
dy to sing without rehearsa! the 
amous aria frém the third act of 
‘Der. Freischuetz" and two sangs by 
Richard Strauss, and I am reliably 
informed that her only worry was 
the entirely legitimate one as to 
what gown she should don for thef 
occasion. 

I will not attempt to describe 
the dress she chose, but it is pos, 
sible to assure her that it was charm- 
ing and to note’ for the benefit off 
others who must face the public clad 













in the style of the moment that 
it was of graceful length. It were 
nly just to add that Mme. Dux’'s 
whare of the program might have 
been longer and: the public would 
have been ever more happy. I have 
never heard her sing so well. The 


two Strauss songs “Morning” and 
“Serenade” were masterp'eces of 

ood delineation, perfect examples off 
Pxpressive diction &ind lovely atudies 
in subtly shaded-tone. Mr. Stock 
broke the no encore rule gnd per- 
mitted her to add a Reger cradle 


Song: 

















[EVENING POST, 

Mme. Austral Ill; 
Claire Dux Makes 
Fine Substitute 


By Karleton Hackett. 


It so happengd that Mme. Claire 
Dux arrived in town from somewhere 
along toward noontime and found a 
telephone message marked “urgent.” 
The case was put before her and she 
was delighted to be of service to the 
public and the management. So by 
concert time she was on hand, looking 
as fresh as tho she had been resting 
up just for this occasion. 

It was, of course, necessary to 
change the program. Mme. Dux sang 
the aria from Von Weber's "Det Frei- 
schutz"’ for the first number and two 
songs by Richard Strauss, “Morgen” 
and “Staendchen,” for the second. 
Probably such an accident is neces- 
sary to make it possible for us to hear 
this beautiful old Weber aria, it being 
considered now somewhat out of date. 
If so, there was a rosy lining to the 
cloud, since the music is so lovely 
and Mme. Dux sang it delightfully. 
She had the spirit of the music and 
her tone was of warmth and velvety 
softness. It was a pleasure to listen 
to her. 

The ‘‘Morgen” was perhaps Strauss’ 
demonstration to the world. that he 
could write a melody if it suited his 
notion. It was beautifully played by 
Jacques Gordon, the concertmaster of 
the orchestra, and the obbligato for 
voice Mme. Dux sang’with lovely tone 
and fine sense of proportion. The 
“Staendchen” she tossed off gayly 
with soaring tones and an infectious 
spirit that put the audience in the 
mood for more. 

This, again, was a special occasion, 
and in any case what are rules among 
friends? So as they happened to have 
an encore ready, Mr. Stock gavé the 
signal and Mme. Dux sang the lovely 
Reger “Lullaby.” The public was de- 
lighted with Mme. Dux's singing and 
gave her most cordial applause. Un- 
officially: it was intimated to me that 
only two people asked for their money 
back at the box office—and they were 


, 








morry afterward. s 
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SOPRANO 





©) Underwood & Underwood 


Engaged for eight appearances with the 


New York 


Symphony Orchestra 
WALTER DAMROSCH Conducting 


New York City - - November 18, 1925 
New York City - - December 5, 1925 
New York City - December 6, 1925 
Brooklyn, N.Y. - - December 19, 1925 


New York City - - December 20, 1925 
Washington, D. C. - February 9, 1926 
Baltimore, Md. - ~ February 10, 1926 
Philadelphia, Pa. - - February 11, 1926 


Press Comments 


Miss Baker scored a_ triumph.”—New York 


‘ 
impierican 


“Miss Baker is possessed of a rich soprano voice, 
her rendition was most enjoyable and fully worthy 
of the acclamation that greeted her singing.”-—Brook 


lyn Times 


“Della Baker, a soprano of admirable equipment 
and artistic intelligence, established herself as a singer 
f assured reputation, Splendid as her voice is, its 
appeal is enhanced by her skill in using it.”—The 
Philadelphia Inquirer, Philadelphia, Pa. 


“Miss Della Baker, the soprano, acquitted herself 
with much credit. She has an agreeable voice and 
uses it intelligently. She possesses the merit of ex 
cellent diction so that every word can be understood 
and she put a measure of feeling into her work that 
gave it pronounced character."—The Evening Sun, 
Baltimore, Md. 


“Miss Della Baker displayed fine cultivation of 
voice,” — The Washington Herald, 
lL). ¢ 


Washington, 


Concert Management 


RICHARD COPLEY 


10 EAST 43RD ST., NEW YORK CITY. 
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program covered much ground, musically measured. His old 
Italian was traditional, his modern, unhackneyed and choice. 
His fling at Schubert reveals him in a new light! How 
easily he shifts from his excellent German to equally ex- 
cellent English! The second group closed most effectively 
with Rubinstein’s Es blinkt der Thau and a Tschaikowsky 
air, both in translated form. 

A Breton melody of Ducoudray, a jota by Hernandez and 
the vogue of Geni Sadero were the framework of the third 
section. In Mezzo al Mar does well under tenor treatment. 
The final division, much augmented, brought a song by 
Edward German, Campbell-Tipton’s Crying of Water, 
Head’s A Piper, and the seldom used but still worthy, To 
Anthea of Hatton, 

Mr. Johnson sang excellently in every sense of the word 
Languages and dialects mean nothing to him. Neither do 
styles nor moods for he seems to have them all. There was 
one repeat and six encores, including the Carmen Flower 
Song, Leezy Lindsay, Che Gelida Manina, Lily Strickland’s 
Run on Home, the Pagliacci “Sob Song,” and Arthur 
Penn’s Sunrise and You. 

Ellmer Zoller’s work at the piano cannot be overestimated 


Metropolitan Museum of Art Concert 


The last concert this season of the second series of con- 
certs presented by David Mannes and his orchestra was 
given before a very large audience on March 27, when the 
following interesting program was rendered: Symphony No. 
6 (Pathétique), Tschaikowsky; Chorale and Fugue, Bach- 
Albert; Overture to Egmont, Beethoven, and excerpts from 
Parsifal, Wagner, the latter comprising the Prelude to Act 

The Processional of the Knights of the Holy Grail, as 
well as Good Friday music in which David Mannes played 
the violin solo. 

Mr. Mannes, who has conducted these concerts since 
their inception (eight years ago), deserves great praise for 
his untiring work in presenting to his vast audiences composi- 
tions of recognized standard. From the very beginning he 
decided to offer only the best, in short compositions which 
would develop the taste of the masses. In all this he has 
succeeded admirably, and today his followers (and they are 
legion) are grateful for the educational and elevationg bene- 
fits derived. The sponsors—John D. Rockefeller, Jr., the 
Juilliard Foundation, Henry Walters, and Edward S. Hark 
ness—have every reason to rejoice in their selection of so 
capable a musician and conductor as Mr. Mannes 


MARCH 28 
New York Symphony 


Closing the New York Symphony season and his own 
engagement for the present year, Otto Klemperer, conductor, 
gave a program at Mecca Temple, March 28, very similar 
to the one given at the preceding pair of concerts. There 
was the Petruschka suite to begin with and the fifth Bee- 
thoven Symphony to end with. In place of the Chopin E 
minor concerto which Brailowsky had done his best to make 
sound like first class music on Thursday and Friday, it was 
the first Brandenburg Concerto with Mr, Klemperer at the 
harpsichord and Mischa-Mischakoff, Pierre Mathieu and 
Gustav F. Heim playing solo parts. 

Mr. Klemperer confirmed and strengthened in his last con- 
cert the impression that he has made here, viz: that he is a 
first class German conductor, ready at any time to give a 
solid, intelligent reading of any work of standard repertory, 
though perhaps a bit short on imagination, outside of the 
classic repertory. It was very evident that the Sunday 
afternoon audience liked him from the number of recalls at 
the end of the program—at least ten. There were calls for 
a speech, but Mr. Klemperer did not venture to make one 
in a tongue strange to him. 


Sunday Symphonic Society 
The eighth concert of the present season under the direc 

tion of eee Zuro was held at the Hampton Theater on 
March 28. An all-Russian program was offered by the or 
chestra ae Rhys Morgan, tenor, was the soloist. Mr. Mor 
gan is a well known recitalist. His contribution was an 
aria from Eugen Onegin, which was sung in fine style and 
was greatly appreciated by the large audience present. The 
concert opened with the Russlan and Ludmilla overture, 
by Glinka, followed by Borodin’s brilliant composition Sur 
les Steppes. The ever popular Romeo and Juliet overture 
concluded a thoroughly enjoyable program. 


Magnhild Styhr 

Magnhild Styhr, pianist, gave a recital under the auspices 
of the Norwegian National League, at Aecolian Hall on 
March 28. Her program was of interest, including, among 
the classics, works by Bach and Beethoven, and for the 
moderns, Castelnuevo-Tedesco, Casella, Ravel and Agathe 
Becker-Grondahl. There was also some Chopin and Grieg. 
She proved herself to be a well-schooled pianist with a solid 
technic and plenty of force and imagination. Her concert 
was much enjoyed and she was received with hearty applause. 


Bach’s Passion 

Dr. William Carl gave Bach’s Passion According to 
St. Matthew with his choir and soloists on the evening of 
March 28 at the First Presbyterian Church. The soloists 
were Grace Kerns, Amy Ellerman, Ernest Davis and Edgar 
Schofield. The music was directed by Dr. Carl and was 
given the same excellent rendition as has characterized each 
one of the oratorios presented under the same conditions 
during this and past seasons. 


Maude Tucker Doolittle Presents Goldilocks 


The pupils of the Mecca School of Music, of which Maude 
Tucker Doolittle is the director, will present a charming 
operetta, entitled Goldilocks, at Wanamaker’s Auditorium on 
Saturday afternoon, April 10. About fifty children under 
sixteen will take part in it. This will include a small or- 
chestra, under the direction of Florence Irene Jones, who 
teaches violin and ensemble in the school; dancers from the 
Hillhouse Studios, and a chorus from the school. Patricia 
Ryan, opera singer and also director of Camp Norchunkaw, 
a camp for girls, has been coaching the young performers on 
dramatic action. The production has aroused much interest. 
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WHERE THEY ARE TO BE 


As Announced 





BANNERMAN, Joyce—April 25, Cleveland, Ohio. 

Crooks, Ricuarp-——April 6, Sacramento, Cal.; 7, Berkeley, Cal.; 9, 
Reno, Nev.; 12, Bakersfield, Cal.; 13, Los Angeles, Cal.; 17, 
Bisber, Cal.; 20, San Bernardino, Cal.; 23, Pomono, Cal.; 27, 29, 30, 
Pittsburg, Kans. 

Dapmun, Royat—-April 9-10, Los Angeles, Cal. 

Davis, Ernest—April 2, Brockton, Mass.; 13-14, College Park, Md. 

Giannini, Dusotina—April 4, Lindsborg, Kans.; 7, Baltimore, Md.; 
14, Montclair, N. 

Gustarson, LILLIAN “June 25, Berkeley, Cal.; 26, Oakland, Cal.; 27, 
San Francisco, Cal, 

Jaconsen, Sascua—April 9, Cedar Falls, Ia.; 11, Ironwood, Mich. 

Jess, Grace Woop—April 5, Raton, New Mexico; 10, Los Angeles, 
al. 

Lent, Syitvia—April 1, Washington, D. C. 

LevirzKi, Miscua April 6, Kansas City, Mo.; 9, Montevallo, Ala.; 
13, Brooklyn, Be 

MACMILLEN, FRAN( 1s, July 1, Oxtord, Ohio. 

McQuuag, ALten—April 7, Dalla Texas. 

MippLeton, ARTHUR April 7-14, "Chicago, Ill 

Mysz—Gmeiner, LuLta—April 8, ‘Detroit, Mich.; 11 

Narcece, Cuartes—April 9, Amesbury, Mass 

Onocensky, Arexis—Oct. 30, Chicago, Il 

Pererson, May—April 18, Salem, Mass. 

Rircu, Maser—April 20, Norwalk, Conn; May 4, Hartford, Conn. 

Spatpinc, Atnert—April 10, Toronto. 

Sunpecius, Marie—May 3, Newburgh, N. Y.; 20, Ann Arbor, Mich.; 
24, Evanston, Ill 

TitrmMan, Cuarces—April 25, Cleveland, Ohio. 


, Indianapolis, Ind. 


American Pianist Knighted by Belgian King 

Walter Rummel, distinguished American pianist, has been 
knighted by the King of the Belgians and is to receive the 
Order of Leopold. This decoration is given only in ex- 
tremely rare cases to foreign artists, and Rummel is the 
youngest musician to have received such an honor. 

Walter Rummel is a great favorite on the continent and 
his concerts in Brussels are musical events attended by the 
royal house. He is at the present moment returning to 
London after a successful concert tour in France, the Riviera 
and Germany. By request of many of his American pupils, 
Mr. Rummel will receive a very limited number of ad- 
vanced students in his London studio during May, June 
and July. 


Opera Players to Open Own Theater on April 6 


The Opera Players, Inc., will present its premier per- 
formance on April 6, this being an English opera by Rut- 
land Boughton, The Immortal Hour. This occasion will 
also mark the opening of The Opera Players’ new opera 
house, the Grove Street Theater, at 24 Grove Street. 
Enrica Clay Dillon, general director, has had full charge 
of the production, with Alberto Bimboni as the musical 
director. The first production is being looked forward to 
with considerable interest. 


Mario Chamlee Sails 


When Mario Chamlee sailed on the S.S. George Wash- 
ington, March 10, he recalled his one other trip on that 
same boat several years ago. Mr. Chamlee went then as 
a doughboy with the 77th Division, sleeping in a hammock, 
and was glad to get it. This was quite a contrast to his 
present trip, sailing with his wife, Ruth Miller Chamlee, 
his mother, Mrs. C. Chamlee, Mario, Jr., and a friend, 
Arthur MclIrnerny, in the presidential suite. 
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ARTHUR JUDSON 


GANGE. 


“A Truly Great Recital Artist” 


Burt McMurtrie, Pittsburgh Press, Pa. 


Soloist with the Beethoven 
Association 


66 R. GANGE sang his Lieder 
with convincing expres- 
siveness. The general effect was of 
sympathetic singing of considerable 
eloquence.”—Herald Tribune. 


“IT thought Mr. Fraser Gange 
couldn’t help feeling that the audi- 
ence had the very same thing at 
heart that he had: the intimate 
beauty of the Strauss, Schubert, and 
Schumann songs he was presenting. 
Mr. Gange, sure of this community 
between himself and the people out 
front, promptly forgot his audience 
and sang as if he were singing at 
home for a few friends, with a deep 
intensity and an unconcertlike in- 
trospection. Strauss’ ‘Ruhe, meine 
Seele’ was memorable for a certain 
poignancy the artist infused in the 
calm opening words and the lofty 
anguish of his delivery of the poet’s 
indictment later on.” — Samuel 


Chotszinoff—W orld. 


“His performance had the straight- 
forward character and the authori- 
tative treatment of text which dis- 
tinguishes them.”—Times. 


“Mr. Gange, who is as talented as 
he is conscientious, sang with dis- 
tinction. His were the interpreta- 
tions of a musician whose mission 
was to reveal the inner and obvious 
ideas of the composers. His dic- 
tion was a model of clarity and good 
pronunciation.”—Grena Bennett— 
American 





Soloist with the Mendelssohn Choir, Massey Hall, 
Toronto, March 12 and 13, 1926 


66 R. GANGE won fresh laurels by his bright singing 

in the Mozart numbers and his fine declamatory 
work in the ‘Meistersinger’ finale. His lyricism in the Cor- 
nelius Ballad was very beautiful, the last phrase of this 
being a model of refined song.”—Evening Telegram, 


March I5. 


“Mr. Fraser Gange did some magnificent singing in the 
most exacting ‘New Life’ Cantata and the Bach seemed a 
holiday to him.”—Evening Telegram, March 13. 


“Fraser Gange won his new audience as completely as he 
won Friday night’s. He certainly has an engaging ease of 
manner. His delivery of Leporello’s Song, prefaced by a 
scandalous comment very happily announced, was thor- 
oughly relished and much applauded. He would make a 
fine comic actor. The too roguish portions of the text, even 
though mercifully veiled in Italian, he leaned over and 
ingratiatingly confided to the conductor’s private ear.” 
Globe, March 15. 


Town Hall, New York, 
March 15 


66 R. GANGE was in good 
voice and sang with his 
usual fine musicianship. Ernest 
Hutcheson furnished inimitable ac- 
companiments and the two artists 
gave remarkable interpretations of 
the well-chosen groups of songs in 
which ‘Der Doppelgaenger’ and 
‘Ungeduld’ stood out as particularly 
fine. Mr. Gange, after repeatedly 
acknowledging the applause, re- 
minded the audience verbally that 
no encores were allowed.”—Olga 
Samaroff—Evening Post. 


“The intelligence and the art 
with which this Scotch baritone 
moulds an interpretation and cre- 
ates and sustains a wide range of 
moods are matters of fairly wide 
knowledge. Mr. Gange’s happiest 
effects last evening were gained in 
Strauss’ ‘Ruhe meine Seele’ (one 
of the best performances the writer 
recalls), ‘Die Neugierige,’ and ‘Ich 
Grolle Nicht,’ in which last he taste- 
fully refrained from the optional 
high note.”—H. F. Peyser—Tele- 


gram. 


“The players of the first number 
were those of the London String 
Quartet and those of the last, Felix 
Salmond. Between the two, Fra- 
ser Gange, the much liked Scotch 
baritone, sang a group of eight 
songs. Mr. Gange is quite as well 
known here as the London chamber 
music organization. He was in 
good voice last night and that means 
that he was able to exercise with 
the finest effect those powers of in- 
terpretation which have won him 
so much distinction. Probably few 
of his audience had ever heard so 
richly colored and dramatic an in- 
terpretation of ‘Ruhe meine Seele’ 
as he gave.”—W. J. Henderson 
The Sun. 
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Lazar S am engaged (Germaine 
piano instructor, in collaboration with Sigismond Sto 
jyowski, for the California Master School of Musi 

The Oregon State Music Teacher Association has engaged 
Lazar 5S. Samoiloff as speaker r the State convention 
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MUSICAL 


Massenet’s Werther was revived in 
years and a great likeness was 
Puccini’s La Boheme. 


Vienna after twenty 
found between it and 


The British Broadcasting Company is to be nationalized 

Le Coq d’Or was given for the first time in France at the 
Grand Theater at Bordeaux. 

An unknown song for contralto, by Moussorgsky has been 
found in the Moscow archives 

A Beethoven Festival is to be held in Amsterdam from May 
2 to May 15 with Mengelberg conducting 

A new Biblical opera of Jerusalem—Sulamita, by Zanella 
was given its premiere in Piacenza, Italy. 

The Pallemaerts, three Argentine pianist sisters (Mercedes, 
Marta and Angelica), had a simultaneous debut in 
Milan, with Edmond Pallemaerts, their father, con- 
ducting, the La Scala Orchestra being loaned for the 
occasion, 

Olive Nevin was married to William E. White of Chicago 
on March 206. 

Mrs. Oscar Hammerstein is planning to bring to America 
next fall a complete French ensemble to produce grand 
and light opera. 

Moriz Rosenthal has returned and will make his first ap 
pearance with the Friends of Music on Sunday. 

Harold Bauer and Ossip Gabrilowitsch will each celebrate 
the conclusion of his twenty-fifth season in this country 
in a two-piano recital on April 24. 

Riccardo Stracciari scored a phenomenal success as Scarpia 
in Tosca at the Manhattan Opera House. 

Harrisburg, Pa., has a decided opportunity to develop the 
city musically under Ward Stephens’ direction. 

Tito Schipa has published two new songs reviewed in this 
issue. 

Franz Kneisel passed away after a short illness and is 
mourned by his many colleagues and friends. 

Germaine Schnitzer is to take over Josef Lhevinne’s classes 
at the Master School of Musical Arts in California. 
Richard Burmeister is in New York for a short time from 
the Italian Tyrol, and will give a few concerts during 

his stay 

The second concert at the Wanamaker Auditorium by the 
String Orchestra packed the house, and Efrem Zim 
balist who was soloist, used the famous Swan Stradi 
varius, 
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Samoiloff Anticipates Another Successful 
Season in California 


Lazar S. Samoiloff, vocalist and master teacher of New 
York, announces the second session of the Master School of 
Musical Arts of California, in San Francisco, May 31- 
September 1. 

Mr. Samoiloff, at his New York studio, expressed himself 
as looking forward with pleasurable anticipation to another 





SAMOILOFF 


LAZAR 8. 

(center) and members of the 1925 faculty of the California 

Master School of Musical Arts, most of them having been 

re-engaged for this year, Right to left: Bmil J. Polak, Julia 

Claussen, Josef Lhevinne, Mr. Samoiloff (director), William 
J. Henderson, A, Kostelanetz and Alice Seckels. 


summer on the Pacific Coast, the scenic beauties and climatic 
joys of California, the hospitable people, and the talented 
Western students. 

“Yes, we found much talent in our California Master 
School,” he said, “and that is the principal reason why I am 
eager to return, There is much interest in everything per- 
taining to our school among the people of the west coast. 
Our students come from Oregon and Washington quite as 
much as from California, and all are eager to take advantage 
of the opportunity to study with master teachers from the 
ast.” 

The faculty of the Master School of Musical Arts this 
year will consist of Sigismund Stojowski, teacher of piano; 
Lazar S. Samoiloff, voice; Emil J. Polak, coach; Annie 
Louise David, harp; Sigismund Stojowski, composition; 
Ethel Graham Lynde, lecturer: Andrew Kostelanetz, sight- 
singing, ear training, and accompaniment. Other faculty 
members will be announced later. Alice Seckels is again 
manager of the school. 

Lazar S. Samoiloff, director, is a graduate of the Vienna 
Conservatory of Music and a former pupil of the famous 
Italian maestro, Augusto Brodgi in Milan. Mr. Samoiloff 
was teacher of the vocal art in Milan, Italy, and Odessa, 
Russia, and for the past eighteen years has been teacher of 
many famous operatic stars in New York; treasured posses- 
sions are letters of appreciation from famous pupils. 

Recent activities of artists under the guidance of Mr. 
Samoiloff include the following: Claire Dux is giving 
recitals in America and Europe with continued success; 
she toured California three times in one season. Julia 
Claussen, mezzo-soprano of the Metropolitan, gave a recital 
in Carnegie Hall, in addition to her operatic appearances at 
the Metropolitan and the Philadelphia Civic Opera Company 
in Samson and Delilah, La Navaraisse, Carmen, and other 


operas. Helen Stanley, American soprano, has given recitals 
in Los Angeles, Chicago, and Canada, and she has had two 
recent successes with the Philadelphia Civic Opera, as 


Maliella in the Jewels of the Madonna and as Marguerite in 
Faust, and was acclaimed by the Philadelphia press for her 
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Having been obliged to leave town yester- 
day to fulfill a lecture engagement made be- 
fore undertaking this column, no concert 
review can be included today. But I have 
reflected that I have a chance to explore one 
little corner of the field of musical journal- 
ism as yet unknown to me—namely criticism 
“in absentia.” . . . Being by nature in- 
clined to the exploration of new fields, | am 
going to write about Myra Hess “in absen- 
tia.” She gave a concert yesterday and | 
should have been there had it not been for 
my enforced absence from town. . . . I 
am going to write about her just the same, 
for I cannot let a lecture engagement rob 
me of the pleasure of expressing my admi- 
ration for this fine artist who has so com- 
pletely afforded me one of the greatest of 
human satisfactions—the right to say “I told 
you so.” Some years ago, after a dinner at 











Words of melancholy import darkened the 
program at Aeolian Hall yesterday after- 
noon, The occasion was the first appearance 
here this season of the excellent English 
pianist, Myra Hess, but, eheu, it was also 
her last until two years shall have run their 
course! That is to say, the program carried 
this menacing legend :—“Only New York re- 
cital of the season. Last appearance for two 
years.” 

In that notification there are tears! Not 
only is Miss Hess an excellent pianist, she is 
likewise a most delightful. Whenever she 1s 
announced to play anybody who has heard 
her says with complete assurance :—‘there 
is a concert which I shall enjoy!” How 
many concert givers of whatever species in- 
vite that simplest, but most flattering, of 
tributes? Miss Hess, however, deserves it 
richly! At her transmitting touch all things 














the Dutch Legation in Paris, my hostess an- 
nounced that a young girl was going to play 
the piano for us. At that time the world was filled with young 
girls who wished to appear as soloists of a musical organization 
with which I had a personal connection. . . | was anything but 
overjoyed to find a gay party in Paris about to be converted into 
a probable experience of that description. A young girl came in 
and sat down at the piano with quiet authority. In just about five 
minutes I realized I was listening to a rare artist. It was Myra 
Hess, at that time beginning to attract attention in Europe, but 
unknown to me. . . . By the end of the evening she had aroused 
in me an enthusiasm which has never changed except to increase 
each time I hear her. Miss Hess’ musicianship is a joy. She is 
one of those artists who really make music on the piano, and this 
musicianship is no dry, academic matter, but a warm and living 
medium through which a poetic and highly gifted nature expresses 
itself. I greatly regretted missing her concert yesterday, but if she 
played as I have always heard her I should be expressing these same 
sentiments as applied to specific pieces, so what is the great differ- 
ence after all? Criticism “in absentia” can sometimes be perfectly 
safe.—Olga Samaroff, New York Evening Post. 


Her interpretation of German Masters pleases more than New 
York. Miss Hess is notable among pianists now before the public, 
and yesterday revealed her in vivid, almost dynamic mood. 

Miss Hess is versatile, and has a truly masterful command of her 
medium. There is vitality, a reserve energy about her perform- 
ance which is always stimulating —New York Herald Tribune. 


. . « Miss Hess is an artist who has a definite artistic message 
to convey and does so sincerely and directly. . . . Apart from 
her excellent and sensitive musicianship, Miss Hess has a technical 
equipment that is a delight by itself. . ——New York World. 


. . . Miss Hess returns to America with the same fine and dis- 
tinctive qualities that she had at her last visit, and these designate 
her as one of the most gifted pianists of her sex before the pub- 
lic. . . —New York Times. 


Myra Hess . . . as usual captivated her audience. She played 
with great charm and understanding to the delight of a large and 
most enthusiastic audience.—New York Evening Post. 


turn into music, even a sonata by Frank 
Bridge! . . . Of course a large and ap- 
preciative audience was eager in its demand for more, to which 
Miss Hess responded generously. Playing by one who never for- 
gets that the piano is an instrument of music.—Pitts Sanborn, New 
York Telegram. 


; It is encouraging to those who would like to believe that 
the public’s taste is what seems to them good when a great artist 
like Myra Hess begins to be a conspicuous box office success. 

The entire house had been sold out well in advance. There were 
seats set on the stage. ; 

Throughout the concert, Miss Hess played with extraordinary 
subtlety and imaginative energy. She remembers always that the 
piano is an instrument of percussion capable only when forced of 
great warmth and volume of tone. Boston Sunday Globe. 


Miss Hess is one of the very few pianists now before the public 
that can be heard with unalloyed pleasure. One may marvel at 
her beauty of tone, her command of nuances, her ease in dismiss- 
ing technical difficulties, her range of sentiments and emotions, her 
irresistible grace and dash, her aesthetic intelligence, but one is 
always conscious that with her the chief aim of her performance 
is to reveal the spirit of the composer. . . The enthusiasm of 
the hearers was unbounded.—Philip Hale, Boston Herald, 


Myra Hess has attained the first goal of pianists returning to 
Boston. On Saturday afternoon she filled Jordan Hall to the last 
seat, while her audience overflowed upon the stage. It was also 
an audience at which “to point with pride.” But if Miss 
Hess’ manager were to advertise “an hour and a half of music,” 
she would exactly anticipate these concerts. To each of 
these numbers, Miss Hess brought full understanding, imaginative 
response, adaptable style,—her three signal and lasting virtues. 
She might be the apostle of Bach, so limpid was the tone. 
Loveliness of tone and gentleness of sentiment permeated the 
Andantino of Schumann the dreamer. For Brahms Waltzes, 
Miss Hess restored her freedom and fecundity of fancy. 
smiling Brahms might have sat beside her turning the pages and 
wagging his beard in large content. Once more she touched 
nothing that she did not penetrate and enrich.—Boston Evening 
Transcript. 


MISS HESS WILL RETURN TO AMERICA 
DURING THE SEASON 1927-1928 


Exclusive Management: Annie Friedberg, Metropolitan Opera House Bldg., New York 
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and soon our concert and op 
urope’s palm is itching. 


Spring is coming, 
artists will be going 


erat 


only one 
His name 


One robin doesn’t make a spring; but 
composer ever made a lasting Spring Song. 
was Mendelssohn. 

6 


Not only politics has its bitter-enders. 
who insists that nobody 


In music, a 
bitter-ender is one living 
nowadays knows how to sing, 


Mrs Ilammerstein, widow of the famous 
impresario, announces that she is planning to bring 
to America next fall the complete French ensemble 


to produce grand and light opera 


(scat 


No wonder John Alden Carpenter saw 
romance in the skyscraper. A new company has just 
been formed in New York which plans to erect office 
buildings eighty stories high. Now Mr. Carpenter 
may add extra orchestration to his 
famous ball 


( omposel 


have to some 


We admire the confidence of the young musician 
who, publicly performing a reduction for piano solo 
of the first movement of his first symphony, added 
this modest program note: “This symphony, though 
simple in form, begins a new form for that mode of 
composition.” Celestial papers please copy for the 
benefit of Messrs. Mozart, Haydn, Beethoven, et al. 

— 2 
veteran of the piano, is coming 
hack to us once more, making his first appearance 
next Sunday afternoon with the Friends of Music, 
playing the G major concerto of Rubinstein. One 
will have a chance to hear and admire once more the 
freshness, youthfulness and vigor, as well as the tech- 
nical perfection in the playing of this grand master. 


Qa 


Moriz Rosenthal, 


We have every intention of being one of the four 
thousand persons who will crowd into Carnegie Hall 
on April 24 to hear the two-piano recitals by Harold 
Bauer and Ossip Gabrilowitsch, with which each is 
going to celebrate the conclusion of his twenty-fifth 
season in this country. Both of them came here first 
in the fall of 1900, so young that they are scarcely 
middle aged men as yet. The program will include 
the Bach C minor concerto, as edited by Mr. Bauer, 
the Brahms-Haydn Variations in their original form 
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for two pianos, the Mozart two-piano sonata, and a 
group of lighter music which they play so charmingly. 
—— ——e— - 

“It seems that to be a true music lover one must 
despise certain compositions,” writes B. D. F., “and 
I would be grateful to you if you could be kind 
enough to tell me which music I must abhor and 
abuse.” All bad music, sir. 

It seems as if there ought to be enough opera titles 
to go round, but hardly has the report of the one act 
Judith, by Eugene Goossens and Arnold Bennett, be- 
come known, before one learns that Arthur Honeg- 
ger has completed a work by the same title. This 
appears, however, not to be a regular opera, but 
copious incidental music to a play, in the manner of 
his Roi David. 

earn eee 

King Alfonso, of Spain, who is said to be particu 
larly fond of jazz, sat through a symphony concert 
conducted the other day in Madrid by Walter Dam- 
rosch, a visitor to that city. [ven with royalty life is 
not all beer and skittles. The cable report of the 
New York Sun (March 24) says that in addition to 
Alfonso, and Queen Victoria, the audience included 
also “aristocrats and musicians.” 

—es 

When Strauss conducted the music which he had 
himself arranged for the film version of Der Rosen- 
kavalier in Dresden, the result was far from happy. 
Often the orchestra was ready too quickly and had to 
wait for the picture to catch up with it. After the 
performance the composer remarked that this ex- 
perience had made him admire film conductors. A\- 
though he had “sweated blood and water,’ he had 
often entirely lost contact with the screen. ‘This 
admission is particularly interesting, as Strauss is 
known to be one of the calmest and most routined of 
orchestra leaders. 

iio 

wonders if Irene Lewisohn has been to the 
Metropolitan to see Skyscrapers. The idea for the 
scenario of that ballet bears so much resemblance to 
the second part of the ballet which she wrote for the 
Neighborhood Playhouse last spring, that one might 
mistake them for twins. The scenario of Skyscrap- 
ers was only made to order and fixed on to the score 
after the latter was completed. Robert Edmund 
Jones is credited with having prepared it. It seems 
very much as if there should be a credit line on the 
Metropolitan saying, “After the idea of Irene Lewi- 
sohn.” As a matter of fact, Miss Lewisohn’s was 
much the better scenario of the two. The section 
having to do with Work is much the same in both 
ballets, but Miss Lewisohn’s idea of a burlesque 
musical revue for the Play section afforded many 
more opportunities than does the Coney Island scene 
of Skyscrapers. . 


(one 
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A MASTER ARTIST 

Last Saturday evening well over 3,000 people 
crowded into the Manhattan Opera House to hear one 
man sing, a man whose name has been famous for 
many years wherever Italian opera is sung—Riccardo 
Stracciari, distinguished baritone. Stracciari was 
singing what was announced as his farewell perform- 
ance in America. The part was that of Scarpia in 
Tosca, which, peculiarly enough, he had never hap- 
pened to sing in New York before, though he was 
here twenty years ago with the Metropolit: un Opera 
Company, and has also sung here since with the Chi- 
cago Opera, 

His presentation of the part was on the big lines 
altogether too rare today in opera. In the first place 
it was beautifully sung, with taste and discretion, and 
a fine sense of style. There was none of that reckless 
expenditure of voice for the sake of making noise 
that is altogether too common nowadays. The quan- 
tity and color of his voice were carefully adjusted 
to the mood at every moment, the occasional out- 
bursts being all the more effective on that account. 
The voice itself was in splendid condition. 

And how memorable was the figure of Scarpia as 
he portrayed it! Scarpia, though a Roman police 
chief, was first of all a gentleman of noble blood. 
Stracciari never forgot this for a minute, even in the 
exciting scenes of the second act. There was no man- 
handling of Tosca. The sensuality of the lecherous 
creature was patently and vividly expressed, but 
there was no resort to vulgarity of gesture or action. 

All in all it was a splendid exhibition of operatic 
art at its best. There are few left today who know 
the great tradition and carry it on. That this should 
really be Stracciari’s farewell to America is unthink- 
able. He is still young, still superb in appearance, at 
the full height of his powers; he still stands forth in 
the very front rank of Italian opera baritones, and 
we hope to have the opportunity of seeing many such 
displays of his magnificent art again. 
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Harrisburg Awake 


Harrisburg, Pennsylvania, is a big and thriv- 
ing city, housing a large amount of real culture 
as well as wealth. It may be said of it, perhaps, 
that it has been slow in its awakening and slow 
in grasping the trend of modern conditions. In 
this it is, or has been until the very recent past, 
in exactly the same position as many other cities 
of similar size, culture and wealth. All Amer- 
ica, indeed, has but recently awakened to the 
fact that culture is the natural outcome of 
wealth, and that culture should not be an indi- 
vidual matter but should be made public, should 
lead to public manifestations, so that those of 
less culture and wealth might be made a part of 
the whole and have a share in the pleasure and 
uplift that culture brings. 

Music may well be an individual right, as may 
all art. Just as pictures by the finest of artists 
may adorn the walls of a private residence, so 
may music by the finest composers be heard in 
private for solely individual delight. But this 
is a narrow view, and the public gallery, public 
concerts, the adornment of public parks with 
suitable art works, all are far more important, 
since they help the general tone of culture and 
the peace and happiness of all. This does not 
mean that individuals should not indulge their 
artistic tastes in their homes. Quite the con- 
trary. The more such indulgence there is, the 
more likely are those individuals to appreciate 
the importance of art as a civic asset. 

Harrisburg has awakened to the importance 
of this, musically speaking, and has imported 
one of America’s leading musicians to take 
charge of matters. Ward Stephens has been in- 
duced to make weekly trips to Harrisburg to 
give the city the benefit of his large musician- 
ship and experience. In obtaining the services 
of so noted a man as Ward Stephens, Harrisburg 
has put itself on the map musically. Naturally 
the country will watch with interest and ex- 
pectancy its further development. This year 
Mr. Stephens has a mixed chorus and a male 
chorus. He is giving a three-day festival, May 
12, 13 and 14, of which the principal feature is 
to be Verdi’s Requiem with Grace Kerns, Ne- 
vada Van der Veer, Judson House and Fred 
Patton as soloists. Other numbers on the pro- 
gram will be Hadley’s New Earth and For- 
sythe’s Luck of Eden Hall for male voices, and 
there will be artist concerts and miscellaneous 
programs. 


But what of next year and other years? Is 
this notable musician, Ward Stephens, going to 
get the co-operation and backing of the whole 
city and district in carrying out his plan to get 
together a great festival chorus, to have a mag- 
nificent festival worthy of the city and state, to 
provide a suitable auditorium in which such 
things as he dreams of can be held? Will Har- 
risburg let the West, and the North, and the 
South get ahead of it in building and organizing? 
Here on the desk of the writer lies a notice from 
Portland outlining the work now in progress of 
constructing at Multnomah Field a Stadium to 
hold forty thousand, where music festivals may 
be given. How about Harrisburg? 


Harrisburg, so we are told, is nota unit. The 
moving picture houses are opposing the musical 
progress of the city because they are afraid they 
may lose a few dollars. Are they too blind to 
see that a festival such as Ward Stephens pro- 
poses would bring such crowds to Harrisburg 
as are now never seen in that city, and that an 
attraction like a music festival on a bigger scale 
than is now possible would bring money to every 
merchant, every hotel, every theater in the city? 


The trouble with the East is that it is old 
old and tired. Eastern cities are just slowly be- 
ginning to wake up out of a long sleep of con- 
tentment and ease. Harrisburg has waked up 

. . part way. It has taken the first step in 
bringing Ward Stephens to it and giving him a 
start with the festival that is being given this 
year. But that, big as it is, is litthe enough for 
so rich and cultured a city as Harrisburg in one 
of the richest and most cultured states in the 
whole Union. Let Harrisburg show the world 
that the East, too, and not only the West and 
North and South, can do big things in a big way. 
If it lets this opportunity slip, it will not soon 
get another. There are not many musicians like 
Ward Stephens with the knowledge, the skill 
and the enthusiasm to carry such work to a suc- 
cessful conclusion. 
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VARIATIONS 
By the Editor-in-Chief 


The musical cities of Europe have some honest and 
capable agents and managers (better known as im-' 
presarios) but also they harbor a particularly ob- 
noxious and scoundrelly specimen of humanity, in 
the shape of persons who pretend to be able to help 
artists in the securing of engagements in America. 

Under that lure, the swindlers mulct their victims 
of sums of money supposed to be applied to ex- 
pense for “publicity,” “office charges,” “personal 
service,” and the like. 

Recently several such cases have come to light in 
two European cities, and in each instance the fleeced 
artists paid measurable amounts without receiving any 
advantage therefrom whatsoever. Mostly the ras- 
cals work singly, but frequently also in pairs. Some- 
times a lump sum is demanded, and again, when it is 
not obtainable, an arrangement is made whereby the 
artist pays weekly, monthly, or quarterly installments. 

Nearly always the sharpers pretend to have impor- 
tant American journalistic or managerial connections, 
but in the majority of instances the claims are purely 
mythical. Some of the thieves even have criminal 
records in Europe and America, 

All American and other artists living in Europe 
should investigate carefully before giving any money 
to, or signing contracts with, local agents or impre- 
sarios who assert that they are in a position to secure 
engagements across the seas. Once paid out, such 
money 
bunco schemes usually are shrewd enough to keep 
within the law in the wording of their “contracts” 
and “agreements.” 


The Musicat Courter, through its home office, 


and its branches in Paris, Milan, Berlin and London, 
will be glad to advise artists in these matters, and to 
give them the names of reputable managers and 
agents in the cities mentioned. However, the infor- 
mation should be sought before money is paid over 
for “management” or “publicity,” and before any 
papers are signed. 

Fraudulent agents usually advise their clients not 


to advertise in. the music papers, and their reasons are 


obvious. They do not desire such artists to be in 


touch with any source that might reveal the nefarious 
character of the trade plied by the dishonest agents 


and impresarios. 


Paris and Milan, where most of the singing fra- 
ternity make their headquarters, are especially in- 
and bandit just 


fested with the type of leech 
described. 
ere 


Found in the bottom of the portfolio and not dis- 


turbed by the snooping Customs official : 
“Paris now has a Sarasate street. 


Courter Clarence. 


land, the U. S. A. 
Lisbon and Oporto. 


tour her own country soon with a ballet company of 
her own. 


d’Amourt !’ 
Gambon. No one turned to look at him. 
de la Paix, a young man made up to resemble Charley 


Chaplin, and walking and smirking like him, gave 
out handbills for a hosiery firm, and was followed by 
hundreds of persons, while numerous others came to 
the windows, crowded the balconies, and stood in the 
pers ba to see the celebrated apparition shuffle his 
On the other hand, 
an Dd lady in Berlin was asked how she liked Chopin, 


y along the sidewalk. 


and replied: 
makes me laugh. 


‘Just to look at his big, funny feet, 


Re 


From the Selby column of the Kansas City Star, 
March 21: 


A piano tuner, speaking in Chicago, declares the nation’s 
musical ear is endangered because there are 8 million pianos 
out of tune in this country right now. He may be correct, 
but surely the damage is already done, for are there not 
8 million owners who do not know the difference ? 


eee 
By the way, there was this recent passage in an 
article by Robert Quillen (published in the Fountain 
Inn, S. C., Tribune :) 
“One doesn’t discuss music,” said he. “One listens. 
Discussing the mechanics of music is like pulling the petals 


from flowers to discover the mystery of their odor. We 
might with propriety quarrel about musicians, but my opin- 


rarely is recovered, as the operators of the 


Also a Restau- 
rant Lucas, but not named after the famous Musica 
George Antheil, whose 
strange music terrified some of its hearers in Europe, 
is uncertain about the date of his return to his home- 
An American singing girl, 
Madeleine Keltie, has just scored stirring successes in 
Beatrice Wanger, for- 
merly of New York, now better known as Nadja, the 
dancer, is in Paris for a short visit, and expects to 


Guy de Pourtales is out with a new 
book, La Vie de Franz Liszt. The blurb on the 
cover adds the amazing sub title: ‘Un homme 
Saw ‘Vincent d’Indy in the rue 
In the rue 


ions are fixed and yours are fixed, and argument serves 
no good purpose except to tickle the ego.” 
nes 


Murder may be unpremeditated, but modernistic 
compositions are deliberate. 
mR eR 
A person who really adores Bach talks very little 


about it. 

nee 

Bruckner’s popularity among our music buyers is 

appalling. Last week we tried to get a copy of 
Bruckner’s Romantic Symphony arranged for piano 
solo. “Not in stock,’ we were told by Schirmer, 
Ditson, Fischer, Witmark, Breitkoff & Haertel, the 
Boston Music Company, and the New York branch 
of the Universal Edition (Vienna), publishers of the 
works of Anton Bruckner. 

RR eR 


All things come to him who waits, even the end of 
a Parsifal performance. 
RR eR 


Hans Schneider, Providence (R. I.) pianist and 
pundit, says that when he reads of certain happenings 
in the educational musical field, he is reminded of 
what Anatole France once wrote: 


He who founds a religion wots not what he does. | 
may say almost the same of those who found great human 
institutions, monastic orders, insurance companies, nation- 
al guards, banks, trusts, trade unions, academies, schools 
of music and the drama, gymnastic societies, soup-kitchens, 
and lectures. Generally speaking, these establishments do 
not for any length of time carry out the intention of their 
founders, and it sometimes happens that they become dia- 
metrically opposed to them. It is as much as one can do 
to trace after many long years a few vestiges of their 
founders’ original intention. 

nee 

Apropos, maybe Washington, wisest American, had 
music schools in mind when he warned against en- 
tangling alliances. 

Rene 

We are in receipt of a letter which arrived 
some time ago, but still calls for publication, in fair- 
ness to its writer: 


Editor, Musical Courier: 

| have just seen the item in your issue of January 28, 
wherein you state that you had been invited to address the 
National Council of Jewish Women. This is, of course, 
an inaccurate statement. The fact is, most likely, that you 
were invited to address a Section or local branch of our 
organization. It would be expected for you to form an 
one of “W hat the Jew Has Done for Music” solely on 
the basis of the facts at your command. 

I can see no justification for the comments that appear 
in the item in question, such as “It is the more amazing 
to find an essentially commercial people such innate ad- 
mirers of art.” This sentence alone contains two state- 
ments that can have been made only by a mind that is not 
bent upon seeking the truth. There is nothing amazing 
about the Jew’s admiration of art. There is something 
amazing about your observation that the Jew is essentially 
a commercial people. The writers of the Bible, the great 
Jewish minds of the ages and of our own day, could hardly 
be classified and evaluated in Dun’s or Bradstreet’s. The 
great painters of the past drew their inspiration from the 
magnificent pictures that had been drawn through the pow- 
er of the mind by the great souls of our people. 

A statement following upon the one we have quoted 
above, namely, “Although they still have their synagogues, 
Jews are now devoted less to prophets than to profits, but 
nevertheless, they have not permitted Mammon to kill their 
love of music,” indicates how far the poison of prejudice 
has killed the fine sensibilities of one who is supposedly 
attuned to the finest harmonies of the human soul. : 

May I name a few Jews who are “more devoted to profits 
(!) than to prophets”: Stransky, Artur Bodanzky, Wil- 
lem Mengeiberg, Leopold Auer, and such supporters of 
music as Otto Kahn, Adolph Lewisohn, Mrs. Daniel Gug- 
genheim, Mr. Naumburg, and many others that will occur 
to you. : 

May we ask whether we have correctly interpreted your 
statements that are so unfair and so unjust to the Jew who 
is numbered in every city of America, among the most 
ardent patrons of music. _ 

Faithfully, 
EstetL—E M. STERNBERGER, 
(Executive Secretary. ) 

The interpretation of our remarks is sufficiently 
correct. 

We are discouraged, however, to think that, after 
all, we are not regarded as attuned to the finest har- 
monies of the human soul. 

sy the way, it has been reported that Mr. Men- 
gelberg is not a Jew; and it is well known that Mr. 
Kahn does not worship in that faith. 

We never cease to wonder why such a large number 
of Jews are so sensitive to criticism of their race, and 
desire it always to be praised. No other body of 
people appears to have so many members carrying 
continual chips on their shoulders. The Jews col- 
lectively are an ancient, admired, and honored race, 
and the world long ago has admitted their fine in- 
herent qualities and traits. It is no disparagement to 
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them, to be called pre-eminently commercial. If any- 
thing, under present day standards, it is a compliment, 
and something for which they are envied by those 
less dowered in that regard, including the writer of 
these sincere lines. 
Rre 
Daniel Frohman reports from Miami that at the 
recent grand opera season there, the brilliantly garbed 
patrons went outside and regaled themselves freely 
at the hot-dog stands where that toothsome delicacy 
sizzled fragrantly. Daniel adds this epigrammatic 
judgment ; ‘“The Hot Dog seems to be the social com 
mon denominator where all meat.” 
nRe 
Professor Beebe says that fish sing. 
knew that they were full of scales. 
RRR 
“Arrested While Playing Piano” is the thrilling 
title of a news story in a local evening paper. We 
can offer nothing in the way of comment until we 
know what kind of playing it was. 
RnR eR 
A recent press denunciation of Richard Strauss 
ends this way: “Strauss now writes only for money.” 
Not so. Often he telegraphs for it, in the form of ad 
vance royalties from his publishers. 
nme 
Emil Hartmann, And 


One always 


“Music is dead,” says Dr. 
are concerts the funerals ? 
mre 
“It is easy to see that you have been away from 
New York,” writes J. P. D., “or certainly there would 
have been some reference in the MusicaL Courier 
to the fact that one of the riders in the recent six day 
bicycle race was named Goosens.” 
nere 
Dr. Winifred S. Stover, an authority on child 
education, says that she found no young geniuses in 
Florida during her recent visit there, but that she 
discovered 100 of them in Georgia, “That’s what the 
annual Atlanta visit of the Metropolitan Opera has 
done for the State,” we would tell the newspaper 
reporters, if we were Giulio Gatti-Casazza. 
nm es 
Dr. Richard Burton is going to teach the Columbia 
students how to write fiction. And thus, my children, 
was founded the first chair of Press Agentry. 
RRR 


Dvorak were alive today he might have com 
posed a sequel to his famous Lied, and called it, 
Songs My Daughter Taught Me. 

ner ese 
How does one tell which modernistic composition 
is worse than another ? LEONARD LIEBLING 


A BILL IN FAVOR OF ARMY 
MUSICIANS 

Three thousand Regular Army musicians and fif 
teen thousand National Guard musicians are seeking 
aid for the passage of a bill presented by Senator 
Hiram Bingham of Connecticut, and by Congress 
man Clark Burdick. The passage of this bill will 
do three things and will eliminate for all time the 
unjust conditions that now exist in army bands. It 
will make the bands a separate organization within 
the regiment under the command of the band leader ; 
it will increase the pay of army bandsmen to at 
least equal to that of their brother musicians in the 
navy; it will commission the band leaders the same 
as any other profession in the service. Those who 
have the matter in charge are Congressman John M 
Morin of Pennsylvania, Congressman John Philip 
Hill of Maryland, Senator James W. Wadsworth, 
Jr., of New York, Senator W. B. Pine of Oklahoma 
If you are interested, write to them urging the pas 
sage of the bill, 

—_ 
FRIEDHEIM’S POEM 

Arthur Friedheim’s new Tone Poem, Transitions 
which was given with notable success at Toronto by 
the New Symphony Orchestra under the direction of 
Luigi von Kunits, is described as an elaborate tone 
painting of moods and experiences, all concerned with 
doubt, uncertainty, eternal questioning. It is an elo 
quent expression of endless searching and yearning 
and displays a thoroughly modern mastery of com 
plex instrumentation and subtle harmonic effects. So 
says the Toronto Globe. The Daily Star describes the 
poem as being an epitaph on the tomb of humanity ; 
a sort of enlarged Dance Macabre with the average 
man as the skeleton having a grisly holiday. [very 
bar of the piece except the seductive violin cantilena 
near the end conveyed the blues. Diminished inter 
vals everywhere ; dissonances and misereres ; sardonic 
comments on the futility of having been born. 

It sounds interesting. We hope New York will 


give us a chance to hear it in the near future. 





30 
COMPETITION 
Competition in business as well as in art is the 
best stimulus for advancement and progress. Is it 
fuct that in every country, due to big 
advancement ha made 


not a matter ot 
been 

The great 
the great musicians have 
made greater by lake the 
in France, England, Italy and Spain! 


compention, reat 
through the ages 11 business and in art 
painters, the great writers, 


been 


great 
They 


as it 


competition 
writers 


lived at 


about the same period—the golden age, 
were, of literature leach poet had a close rival and 
the competition stimulated each and every one to do 
work, not to fill space, but to set forth great 
and to vest those ideas in beautiful language 
facts came to mind after reading long arti- 
published in various Chicago papers under the 
itures of the music the work of 
ymphony Orchestra and of Frederick 

impress anew upon the minds of 
at a fine orchestra the Windy 
an asset Frederick Stock (who was 

one of the Chicago critics (Herman Dey 
“Frederick the Great’) really is to that com 
Why all those articles about the orchestra’s 
work at this teme of the year lhe 
everal weeks to go, although two Sundays ago It 
Moore, of lribune, thought it 
an article entitled “Orchestra Work 
Seen in Retrospect.’ lhe Glenn Dillard 
(gunn, in the Herald and i wrote an article 
which was headed “Orchestra Turns Out Work; 
! Is Eastern Cities and Without Deficit 


5A ALIS 
lo out 


better 
leas 
hese 


critics, pral ny 


order lo 
» music-lovers wl 


and what 


minty 
season yet has 
ward ( the Chicago 


necessary to write 


same day 
xaminer, 
I ine 
questions we will here our readers 
what we beleve the 

written for the reason that two weeks previously Leo 


pold Stokowski and his orchestra from Philadelphia 


vive 


correct answers. So much was 


like of which 
has not been duplicated in the last decade ( ompeti 
tron Chicago rhe coming of the 
Philadelphia Orchestra and of Stokowski has been a 
(sod-send to the Windy City, as the Orchestral Asso 
ciation of Chicago is so satisfied with itself, so pleased 


came to Chicago and created a stir, the 


was needed in 


with its orchestra and its conductor, that criticism is 
that organization Phe Chicago 
Symphony, according to its management, is probably 
infallible everything is done so well that competi 
tion is not needed! Glenn Dillard Gunn informs us 
hat Stock is not so Stokowski 
When he Stokowski did not 
program often played by the Chicago Sym 
This was as it should be. Had the Philadel 
phia Orchestra rendered Beethoven, Brahms, Briick 
ner, Dvorak, Elgar, Haydn, Mozart or Tschaikowsky 
symphonies, would not 
condemned Stokowski mort 


never welcome in 


a program maker 
came to Chicago M1 
works 


phony 


same Chicago critics 
for his lack of tact 
are heard often at Orchestra 
Stokowski, probably not desirous 


those 
* have 
in playing works that 
Hall in Chicago 
ot having the Philadelphia Orchestra compete with 
the Chicago Symphony, programmed numbers seldom 
ver heard in Chicago 
on the part ol Stokowski 

Competition is needed everywhere, not only in the 
symphony orchestras but in opera as well. | 


ife his was a master stroke 


Chicago 
would also benefit by having a few performances at 
the Auditorium directed by Arturo Toscanini. Po- 
competition to spur him to give Chi 
cagoans as good performances as he used to in the 
days of Campanini. Then Polacco did splendid work. 
We recall his magnificent reading of Madame Butter 
fly He directed the work last year not nearly as 
well as he did when he knew that Campanini was 
witnessing the performance. Then Polacco had to 
show a man who knew the score what he could get 
out-of it, He 
is supreme at the Auditorium in matters of music: 
therefore he is no longer on his mettle and his work 
the past season did not seem to come up to his earlier 
standards R. D. 


lac co needs 


but today Polacco need show no one, 


DETROIT TO HEAR GIGLI AFTER ALL 

\t the time when the Gigli concert at Detroit was 
abandoned on account of threats made against the 
popular artist, the rumor spread that the real reason 
was an unsatistactory sale of tickets for the event. 
Isobel J. Hurst, manager of the Civic Music Asso- 
ciation of Detroit, which engaged Gigli, denied this 
emphatically in a letter to R. E, 
manager, which read as follows: 

“I am astonished to hear that a rumor has reached 
New York of ‘no audience for Gigli.’ The truth of 
the matter is that we were sure of a capacity house. 
Orchestra Hall is two-thirds sold out on the Civic 
Music Association Series. All the single seats were 
sold, two extra rows of chairs in the pit called ‘auxili- 
ary seats’ were gone, and we had only stage seats 
left for the Tuesday day and evening sales, which 
stopped when Mr. Gigli left for New York. We are 
all so glad Gigli is coming back and he will appear 
before one of the largest audiences ever assembled 


Johnston, ( rigli’s 


MUSICAL COURIER 


here, Please correct this other erroneous statement 
immediately.” 

Gigli has promised to go to Detroit and give the 
concert on May 6, and Detroit has promised him all 
the protec tion he needs. 


A GREAT MUSICAL LOSS 

New York musical life has sustained a great loss in 
the passing of Franz Kneisel, who died at Roosevelt 
Hospital last Friday, following an operation for in- 
testinal trouble. 

Although sixty-one years old, his end seems pre- 
mature, for he was extremely active artistically until 
just before Stricken with illness at Portland, Me., on 
his way to his summer home in that State. 

Mr. Kneisel had a career of forty-one years in 
America, and from the first day of his arrival in this 
country he took his place as one of the most impor- 
tant resident artists our land has known. 

Not only as a solo violinist, and concertmaster of 
the Boston Symphony Orchestra, did Franz Kneisel 
make his fine musical qualities count, but also as the 
founder and leader of the famous string quartet 
bearing his name was his fame established from 
coast to coast, and throughout the musical world. 

The Kneisel Quartet was a pioneer in America in 
making chamber music popular with a large part of 
the general concert going public. For many years, 
and until its disbandment only a few seasons ago, the 
organization stood as the recognized authority in the 
interpretation of all the great chamber music classics. 
In that field its work was of inestimable value in help- 
ing to build up a serious musical atmosphere in 
\merica. 

Kneisel also wielded the baton as a conductor, and 
functioned helpfully in that capacity particularly at 
the annual Worcester, Mass., Music Festivals. 

When he ceased his orchestral connections, in Bos- 
ton, it was for the purpose of answering a call to 
head the violin department at the Institute of Musical 
Art in New York, and there he was a vital influence 
for years, turning out a number of pupils (also from 
his private studio) who became well known on the 
concert stage and as leading members of various or- 
chestras. As a pedagogue Kneisel took his place 
worthily with such world renowned teachers as Auer, 
Sevcik, Halir, Marsick, Joachim, Hubay, Hellmes- 
berger and Léonard. 

Kneisel’s unquestioned musicianship, his high ar- 
tistic ideals, upheld rigidly, and his aloofness from 
everything that even remotely suggested any swery- 
ing from the most aristocratic paths in his profession 
made him a leader in the tonal fraternity in New 
York, and as he possessed a simple, gracious, and 
lovable nature as a man it was no wonder that the 
representative club of his confreres, The Bohemians, 
elected him year after year to be their president. 

His demise creates a real and serious void in our 
local and national musical life, for there is no one to 
take his place. Profound and most sorrowful con- 
dolences to the bereaved family and peace to the ashes 
of Franz Kneisel, artist and gentleman! 

wee See ae 


STATISTICS 
rhere are in Indianapolis, Ind., 182 professional 
musicians. Of this number, says Rene Devries, two 
have made names for themselves, not only in Indiana, 
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but also throughout the country, and not one has 
gained international reputation. 





TUNING-IN WITH EUROPE 











The doubt that attaches in some men’s minds to 
the authorship of Shakespeare’s work seems to exist 
in others with regard to the classics of music. At 
any rate the way some pianists play a Beethoven con- 
certo indicates that they think it was written by 
Czerny. 

“ee: face, 

Does this sound at all familiar to Americans? It 
is the touching ditty that Chaliapin sang to the re- 
porters on leaving England some time ago: 

“How sorry I am to leave this dear country, 
although it is raining hard, 

“I am sorry to say that I shall not be singing 
in London again this season, for I have many 
engagements in New York and other places. 
And I do so love singing here. 

“After my experience here | do not think that 
I shall broadcast in America. The memory of 
Thursday night will always remain with me until 
I die.” 

With the names reversed, it is also the sob-song 
which the famous bass will croon when he leaves 
America. 

# * * 

Little Sem, the caricaturist, wields a wicked pencil. 
I asked him why he does not go to New York. 
“Why should I?” he questioned; “your American 
caricaturists are the cleverest in the world.” 

- = . 

It is great sport to wander along the rue de la 
Paix, Paris, gaze into the windows at the fabulous 
gem displays, and then marvel, like Socrates, how 
many things there are in this world, which one does 


not desire. 
= _ - 


In a lecture on “The Perfect Fourth from Huc- 
bald to Holst,” Sir Walford Davies credits Holst, by 
inference, with having restored the “chord of the 
fourth” to music, after the exclusive reign of the 
triad for centuries. But what about Schonberg and 
Scriabin, who built their harmonies on this basis fif- 
teen to twenty years ago? 

yo 

Apathetic as Parisians in general are to the opera, 
the theatrical success of the day is a musical one, 
namely Sacha Guitry’s play, Mozart, which has 
crowded the Theatre Edouard VII. night after night 
for months. The hero, Young Mozart, is being 
played and sung by pretty Yvonne Printemps, who 
sounds as well as she looks. Unfortunately the mu- 
sic is not by Mozart, but by Reynaldo Hahn. 

* * * 

Another Spanish deviation that holds Paris by the 
ears is Andres de Segovia, who plays anything from 
a Bach fugue to a Falla dance on his Spanish guitar. 
Another marvel, and an extraordinary musician. 

aes, 


But in the domestic instruments the Paris public 
preserves this preference: Uturbi is the pianist of 


the day. To be Spanish is the thing. Russian mu- 
sic is démodé. Every lady of fashion wears a Span- 
ish shawl. ha (De 


~ MUSICAL WORLD MOURNS DEATH 
OF FRANZ KNEISEL 





(Continued from page 5) 


pold Auer, Harold Bauer, Rubin Goldmark, Sigmund Her- 
zog, Maurice Sternberger, Charles J. Rosebault, Dr. Fritz 
Bierhoff, Edwin T. Rice, August Fraemke, Dr. Charles G. 
Taylor and Dr. James I. Russell of this city, Artur Bod- 
anzky, of the Metropolitan, and C. M. Loeffler of Boston, 
Past pupils of Kneisel, including many well known artists 
of the musical world, as well as his present class, also fol- 
lowed the coffin as it was removed from the hall. The body 
was taken to Boston, and interment will take place in the 
family lot at Forest Hill Cemetery. 








KNBISEL HALL, 


summer home at Blue Hill, Me. The Kneisel daughters, Mrs. 
Willeke and Marianne Kneisel, are pictured in the foreground. 
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From Oregon 


To the Musica Courter: 

Having read your answer to Madame Samaroff, your reply 
to Mr. Downes, and your accurate estimate of the two 
articles written by W. J. Henderson in his effort to demon- 
strate the prerogative of the musical critic who feels that 
he may successfully label a singer “failure” or “success,” | 
find myself mentally congratulating the Musica Courter 
for having voiced a rebuke which would apparently not 
otherwise have been administered. 

How often that law of good taste which permits the say- 
ing of things such as the Henderson articles contained is 
violated! No wonder American artists dread the American 
debut, especially the New York one! Still, even as one shud- 
ders at this gentleman’s merciless attack, knowing that we 
cannot all be “poetical singers” and that we may even have 
occasion to “sing with power and determination,” we wonder 
how many lethargic Metropolitan box-holders found them- 
selves engaged in a mad scramble to see whether or not they 
agreed with the indictments so casually rendered by the Sun 
critic. 

Musicians are always aware of the fact that critics are 
in the audience and that certain among these so-called 
authorities may be entitled to use the columns of the press 
to voice what may be far from an expert opinion in regard 
to musical ability. But one is still prone to wonder as to 
whether the public is actually prejudiced by these adverse 
editorial criticisms. In the political life of this country, 
every candidate for public office may be subjected to attack 
by the opposing party so that the public, therefore, has access 
to both sides of the case which may include the most intimate 
facts of inaccurate scandal as well as superlative praise. 
Much of this scandal, however, actually makes for the popu- 
larity of the candidate so that one may safely say that in the 
case of the singer whose ability is questioned by the critic, 
the average layman, already in doubt as to the artist’s quali- 
fications, peruses the varying opinion of musical reviewers 
and is the more readily drawn to the Metropolitan to judge 
for himself the respective merits of the performers. 

It is true, as the Musica Courter states, that many of the 
artists are made unhappy by the remarks of the critics ; true 
that no artist, as an individual, dares to answer back. But, 
as one reviewer so truly says of the film stars, no celebrity 
in the world of music, drama or politics can hope to escape 
the spotlight of unwelcome as well as welcome notoriety. 
Too much praise, like too much sugar in Mary’s pudding, be- 
comes nauseating to the public taste: and since the critics, 
who have after all never proved themselves strong enough 
either numerically or in the use of the English language to 
ruin the career of the genuine artist, are divided into two 
classes—sincere and insincere—the really great musician need 
never fear what they may say. As a western singer who has 
accustomed herself to the frankness of the newspaper re- 
viewers, | may add that the “clearing of the air” by candid 
expressions of opinion whether that opinion be one of praise 
or censure, will finally result in but one effect on the public 
mind—and that will be to make them know why they like 
a voice as well as the simpler fact that the voice gives them 
pleasure. After all, what appears as true technic to one may 
savor of hardness of tone to another. 

Yours for high musical standards, 
Mrs. A. J. Vove. 
Klamath Falls, Oregon. 


Margaret Owen Marries 

Margaret Owen, concert and light opera singer, was mar- 
ried to John H. Brewster, of New York, on March 19, at 
the Little Church Around the Corner, Dr. Ray officiating. 
Mr. and Mrs. Brewster sailed for Europe the next day on 
the S. S. Leviathan to make an extended tour of Northern 
Africa and Europe, returning the latter part of August. 

Mrs. Brewster is the daughter of Hugh W. Owen, promi- 
nent teacher and choral conductor of Chicago, and is par- 
ticularly well known in the Middle West, where she is a 
favorite among concert audiences. She has played leading 
roles in a number of the most successful light operas, her 
last venture in this field being that of prima donna of the 
Katinka Company. 

The wedding was followed by a dinner and dance at the 
Vanderbilt Hotel. Among the guests were Hugh W. Owen, 
Haydn Owen, Mr. and Mrs. Fred Tracy, Mr. and Mrs. 
Ernest Davis, Mr. and Mrs. Stephen Watkins, Mr. and 
Mrs. Fitzhugh W. Haensel, Mr. and Mrs. Stanley Rogers, 
Mr. and Mrs. Merritt Cutler, Frank Ducrot, Mrs. Christie, 
Miss Christie, Mr. and Mrs. Emerson Williams, and Mr. 
and Mrs. S. Gilbert. 





Chaliapin Going to Russia 

A report reached the Musicat Courter from Moscow, 
Russia, that Kuzovitch, manager of the State opera there, 
has announced that Feodor Chaliapin will sing at that house 
and at the Leningrad Opera next summer. Mr. Kuzovitch 
will doubtless be disappointed to learn that the famous 
basso has no intention of returning to his native land this 
year. His itinerary for the next several months is as fol- 
lows: Finishes season with the Metropolitan opera at Cleve- 
land, May 4; May 5 to 8, in New York; May 8, sails for 
London, where he will sing four times in the Covent 
Garden season; June 2, sings at a charity concert for the 
benefit of indigent musicians in Paris; June 4, sails from 
Marseilles for Australia, landing at Sidney; July, August 
and part of September, concert tour in Australia and New 
Zealand. September 25, leaves Australia; October 20, 
arrives at San Francisco; October 25, arrives at New York 
for rehearsals with his opera company; October 30, coun- 
try wide tour in The Barber of Seville begins at 


Releigh, S. C. 
Two Young American Artists Cooperate 


The concert management of Rae M. Harris, Plainfield, 
N. J., announces a series of nublic and private recitals by 
Mozelle Bennett, American violinist, and Leontine Hunts- 
man, American pianist. Their itinerary embraces re 
appearances in the metropolitan district. Miss Bennett is 
graduate of the Cincinnati Conservatory. For her a 
companist .at all appearances, Miss Bennett enjoys the ar- 
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tistic co-operation of Leontine Huntsman, a pianist of pro- 
nounced abilities. Miss Huntsman studied her instrument 
under Albert Von Doenhoff, in New York. 


THE IOWA CONVENTION 





(ticalisind Sail page 5) 


that some teaching was no more intelligible than the Chinese 
method of learning all the words of Confucius before be- 
coming concerned with anything he said. He urged teachers 
to present entire compositions instead of “splitting them up 
into gaspipe lengths,” and compared the teaching of sections 
of composition to compelling an actor to commit the first 
scenes of Hamlet before reading the remainder of the play. 
He called upon experiments at Oberlin substantiating the 
practice he had long maintained of reading the melody in 
advance of the harmony in contrast to the vertical method of 
reading notes that he had been taught. His address, 
“Wagging the Dog,” humorous reminiscences of a fine arts 
promoter, was the spice of the banquet program. 

One of the most stimulating speeches was that of Christian 
Jordan. He declared that American composers had more 
to be grateful for than proud of, and that if they were to do 
genuinely significant work they must profit by the great men 
of Europe’s past and receive more severe constructive 
criticism. Musicians were artists first and citizens only 
second, he insisted, and added that American composers 
needed nor wanted no favors as Americans today, but must 
have criticism on a world standard. 

The speech of Dean Carr led to the adoption of a resolu- 
tion favoring the appointment of a state choral director who 
will have as immediate duties the introduction of choral 
contests into the country fairs. He will also seek the 
preparation of a more suitable state song by some lowa 
composer, 

lowA COMPOSERS 

Especial interest was brought about in the composers of 
the state by the report of Mrs. Louis B. Schmidt, of Ames, 
past president of the State Federation and chairman of the 
committee on composition. Through the efforts of the 
committee she heads, a list has been composed naming 156 
leading Iowa composers. This list, in company with lists of 
the published works of these composers and representative 
copies of their works, have been deposited with Prof. 
Benjamin F. Shambaugh of the State Historical Society, 
which maintains a library at the University of Iowa, and 
with Dr. Carl Engel, director of the Music Division of the 
Library of Congress. Dr, Engel was quoted as saying that 
the work of this committee placed Iowa in the front rank, 
with two or three other states, in preserving a record of 
composers and their work. The report of the committee's 
progress was made to the conventions in joint session. 

Mrs. Kelly was largely concerned with relating the plans 
of the National Federation of Music Clubs with the work 
of the clubs in the state. No action was taken on the offer 
to rate the clubs of Iowa on the scale recently adopted 
The national report was made by Mrs. J. J. Dorgan of 
Davenport, national secretary. Reports were also read by 
the secretary-treasurer, Mrs. C. O. Van Winkle, of Fort 
Madison, and chairman Mrs. I. M. Preston, Cedar Rapids; 
Mrs. Carl Ristvedt, Des Moines, and Mrs. Helen Stark, 
Cedar ‘Rapids 

HaypEN MApbeE PRESIDENT 

C. A. Hayden, of Marshalltown, one of the most success- 
ful private teachers in the state, was named as the new 
president of the Iowa Society of Music Teachers, succeeding 
Dr. Clapp of the State University. He presided at the 
closing function of the two conferences, a recital given by 
pupils of leading teachers in the state. During the morning 
session, his predecessor had presided, and on the two earlier 
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NEWS FLASH 








McCormack’s “One Man Festival” 


Los Angeles.—John McCormack, giving what 
amounted to a “one man festival,” sang more con- 
certs to more people here in fewer days than he 
ever has before; also he sang more concerts under 
the same local management: (in this case ‘ 
Behymer) than anywhere else in America. The 
press and public were unanimous in praise of his 
voice and personality, and the encores demanded 
doubled his programs in length. The McCormack 
party left on its way to the Orient, very much sat- 
isfied with the Los Angeles appearances and leav- 
ing Los Angelesians looking forward to a return 
engagement, as soon as circumstances will ro 
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days Mrs. George Judisch of Des Moines, president of 
the lowa Federation, held the chair. 

Prof. Talbert McRae, of the lowa State College at Ames, 
was named first vice-president and Ruth Stevenson of 
Webster City given the position as secretary-treasurer. No 
officers were named by the Federation, which chooses its 
leaders biennially, but Mrs. Harry Paul, of Des Moines 
was appointed to fill the chairmanship of the finance com 
mittee, left vacant by the resignation of Mrs. Jacob Van 
Der Zee of Iowa ( “ity. 


The general convention was not concerned with the forth 
coming state high school music festival, but in a board meet 
ing held in connection with it, Prof. E. H. Wileox, of the 
University of Iowa, outlined the plans that made him feel 
lowa's debut in this field is to be one of the most auspicious 
in the country. The organization of the festival has been in 
Mr. Wilcox’s hands and has been done with the authoriza 
tion of the State Federation in cooperation with the state 
officials at the university. Advance indications are that 
some 5,000 contestants, representing all the leading high 
schools in the state, will assemble in lowa City, May 5 
6 and 7. There will be a state contest for high schools, an 
appearance by a nationally known artist, and a_ festival 
formed from the combined voices of the high school ; tudes nts 
and the university choruses. Winners of contests in neis 
boring states will also be present for purposes of comparison 
and inspiration. R 


Schnitzer to Take Over Lhevinne’s Class 

It will be remembered that some weeks ago Germaine 
Schnitzer was requested to join the faculty this summer of 
the Master School of Musical Arts of California in San 
Francisco, and word has just been received that she ha 
accepted the offer. The well known French pianist will take 
over the master class conducted last year by Josef Lhevinne 
The five weeks’ course, beginning July 1 at the Fairmont 
Hotel, will consist of both private and class lessons Audi 
tors also will be accepted. A limited number of scholarship 
are offered by Mme. Schnitzer, more detailed information 
about which may be secured from Alice Seckels, manager 
of the Master School of Musical Art of California, at the 
Fairmont Hotel, San Francisco. That Mme. Schnitzer al 
ready has established a large following on the Pacific Coast 
is well demonstrated by the fact that she was engaged and 
reéngaged for concert tours there for three consecutive 
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NINA MORGANA 
sOpranoae, UW ho was given a perry 
enthusiastic reception when she 
appeared as Gilda in Rigoletto 
at the Metropolitan on Saturday 
evening, March 27 Wiss Mor 
gana gave @ brilliant perform 
ance of the role and sang with 
fine artistry. Her appearances 
have been so successful at the 
Vetropolitan that she has been 
engaged for the opera acason at 
the Colon Theater, Buenos 
1ires. Nhe leaves New York 
this month and will he away 
from the metropolis for four 
months, (Photo © Mishkin.) 
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Herbert Borodkin, Viola 
Emmeran Stoeber, Cello 


Wolfe Wolfinsohn, Ist Violin 
Edwin Ideler, 2nd Violin 


Tribune 


Y. Evening Mail 
Well bdianced, f excellent 
Minneapolis, Minn., Tribune 

These fou layers for " b ion that is destined 


to win a notable place in our mu 


Grand Rapids, Mich., Press 
The Lenox Quartet created a | d impression It 
k with the best tring " 
Superior, Wis., Times 
Lenox String Quartet played itl rtistr rare feeling 
d pertect ¢ emble It re ] remembered. 


Dayton, Ohio, Daily News 
The Lenox String Quartet 


furnished a ries of thrills by 


j z 


wer 4 mpg Express 
t Quartet plays with the fine precision, balance 
an y f feeling that result fr intelligent associated 
1¢ piano and pianissimo tone is of lovely quality, 
| unerring taste in interpretation marked the playing 
{ the progran 
s d with great sympathy 


Buffalo Evex ine News 


he performance of the Lenox players was one to create 

ediately favor rable mpression and their breadth of musician 
ship was cloquently manifested in their uniformly finished inter 
pretation of the widely contrasted works presented. The tone 
s clear and resonant, particularly suave in the quieter passages, 
laying discloses happy agreement as to treatment of detail 
1djustment of voices 


' 


Boston Christian Science Monitor 
The delightfully songful Italian Serenade by Hugo Wolf 
the familiar charm of Mozart’s E flat String Quartet went 
excellence which resides in the equip 
f the Lenox String Quartet 


March 8th 


Quartet gave a revealing performance of 
1 the opening Allegro, they held at 
directly into the hearts of their 


way in the finished 
Boston Herald, 


Boston Herald, Feb. 8th 

In performance the Lenox String Quartet have gained a 
igh standard of excellence Their ensemble is admirable. 
Precision marks their every attack. They gain a luminous tone, 
slways beautiful in every register. For them the interplay of 
r other into relief, has become second 
nature With ther ne finds in high degree variety of nuance, 
flexibility of rhythm made real the many exquisite 
hearties in that piece of ign which is known as Ravel's 
Quartet in F major 


voices, not bringing one 


Indianapolis Star 
The Lenox String Quartet playing with excellent balance, 
ite shading and a pleasing sense of rhythm, 
final program number was Schumann's “Quartet” 
played with beauty of tone and careful atten 
thought behind the composition 


Will be under the Exclusive Management for 


Season 1926-1927 


Annie Friedberg, Metropolitan Opera House Bldg., N. Y. 
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Rose ZULALIAN Scores at SyMPHONY HALI 

30sToN.—Rose Zulalian, contralto from the studio of 
Vincent V. Hubbard, gave a recital, March 21, at Symphony 
Hall. With the skillful and sympathetic assistance of Mar- 
garet Kent Hubbard, accompanist, Miss Zulalian was heard 
in a program that was refreshingly unhackneyed and inter 
esting. Opening with Gluck’s Che faro senz Euridice, to 
which she brought a fine sense of style, warmth of voice 
and a beautiful legato, she then proceeded to a group of 
German lieder by Humperdinck, Schubert and Strauss. 
Although she took the ever lovely Gretchen am Spinnrade at 
a tempo that seemed a little slow (a fault which also ap- 
peared in her otherwise beautiful rendition of Dvorak’s 
Songs My Mother Taught Me), Miss Zulalian sang gener- 
ally with telling effect, thanks to a voice of luscious quality 
and liberal range, and to that vocal skill and musical intelli 
gence which one expects in Hubbard-trained singers. <A 
French group by Fontenailles, Fourdrain, Oras and Sachs 
and songs by Gilbert, Griffes, Tschaikowsky and Bantock 
gave Miss Zulalian further opportunity to demonstrate her 
versatility as interpreter. She has the imagination to grasp 
and the power to transmit the emotional significance of a 
song, and her large audience was quick to recognize an artist 
of unusual promise. Miss Zulalian brought her program to 
a close with a group of Armenian folk songs arranged by 
Melikian. There was much enthusiasm and Miss Zulalian 
was obliged to add many encores to the program 

Szicett Wins Success Witu Boston SyMPHONY 


Joseph Szigeti, violinist, won a notable success when he 
made his first appearance here as soloist with the Boston 
Symphony Orchestra at the concerts of March 19 and 20, in 
Symphony Hall. Beethoven's concerto gave him abundant 
opportunity to prove not only that he is one of the greatest 
contemporary fiddlers, but also that he is a musician of lofty 
standards. His tone is not large, but fine-grained and 
précieux, and invariably of great beauty. His intonation is 
flawless, his taste impeccable. All in all, he revealed him 
self as a highly sensitive artist of extraordinary equip 
ment. The absence of mannerism in his playing, moreover, 
contributed to Mr. Szigeti’s brilliant success 

Serge Koussevitzky opened the program with Bach's char 
acteristic concerto No. 2, in F major, for violin, flute, oboe 
and trumpet, a work of dignity and charm, played on this 
occasion with great artistry by Messrs. Burgin, Laurent, 
Gillet and Mager, and conducted by Mr. Koussevitzky with 
his fine understanding and taste. Another novelty of the 
program was the first suite from Roussel’s opera ballet, 
Padamavati, which, although well-written, seemed on first 
hearing to be a cerebral music, quite free from emotion, 
music that would doubtless prove more effective when ac 
companied by stage action. 

In compliance with numerous requests, Mr. Koussevitzky 
repeated Respighi’s Pines of Rome. This composition wears 
very well indeed, especially when it receives such virtuoso 
performances as have been accorded it in this city by Mr. 
Koussevitzky and his justly celebrated orchestra 

On March 17 and 18, Michael Press conducted the third 
and last pair of young people’s concerts of this season. Mr. 
Press again demonstrated his skill and musicianship in a 
program that included the stirring overture to The Flying 
Dutchman; two movements from Mozart’s symphony in E 
flat major; Saint-Saens’ prelude to The Deluge; Beethoven's 
Turkish March from The Ruins of Athens; Tschaikowsky’s 
ballet suite, Nutcracker; and Liszt's Hungarian Rhapsody in 
I’ major. 

At the supplementary evening concert of the Symphony 
Orchestra, March 22, the Russian conductor repeated his in 
spired readings of Beethoven's eighth symphony, the Pre 
lude and Love Death from Tristan, and the ever delightful 
suite of dances from Ravel’s ballet, ry and Chloé. The 
soloist of the occasion was F. Motte-La Croix, pianist, who 
gave an honest, literal but not altogether moving perform 
ance of the symphonic variations of César Franck. To his 
credit be it said that Mr. La Croix treated the piece as 
essentially symphonic in character, remaining unobtrusively 
in the background as an integral part of the orchestra. 
Preorte’s SymMpHony Cioses SEASON WitH LAUTNER AS 

SOLOIST 

The People’s Symphony Orchestra brought the regular con 
certs of its sixth season to a brilliant close on March 21, at 
the Hollis Street Theater. The piéce de résistance of the 
program was the perennially popular Pathétique Symphony 
of Tschaikowsky. Stuart Mason gave it a reading that dis 
closed its songful and dramatic values in singularly effective 
style. To be sure, he did not aim to wring the last drop 
of emotion from this work, the emphasis of under-statement 
being one of Mr. Mason's cardinal virtues as a conductor 
He was content, instead, to let the melancholy Tschaikowsky 
do his own sobbing, with results that were eminently musical 
and invariably effective. Mr, Mason also conducted, in 
equally telling fashion, the charming overture to Mozart’s 
opera, Figaro’s Wedding, fragments from Delibes’ delightful 
ballet, Coppelia, and, with Joseph Lautner, the admirable 
tenor of this city as assisting artist, the beautiful Spring Song 
of Siegmund from the first act of Walkiire. Mr. Lautner 
gave fresh proof of his admirable qualities as vocalist, musi- 
cian, artist. His interpretation of the aria demonstrated 
again that his voice, skill and musical intelligence qualify 
him to rank with the leading tenors of American origin. 
The audience was very enthusiastic and Mr. Lautner added 
the Panis Angelicus of César Franck, giving this lovely 
music so effective a performance that the audience insisted 
on a repetition. Commenting on this unusual occurrence the 
reviewer for the Globe wrote: “When an audience encores 
an encore one feels pretty certain that the motive is not 
politeness, but real enthusiasm. One is glad to testify that 
Mr. Lautner’s singing has never seemed so mature, so 
vigorous and so polished as it did in the Franck number 
yesterday.” 

An extra concert, with Mary Lewis as soloist, will be 
given April 11, at Symphony Hall, Stuart Mason con- 
ducting. 

Doris Dot PLEASEs IN RECITAL 

Doris Doe, contralto, gave a recital, March 11, in Jordan 
Hall. Ably assisted by Harry Whittemore, accompanist, 
Miss Doe was heard in a program comprising Old Italian 
airs and folk songs; German lieder by Erik Wolff and 
Hugo Wolf; French pieces by Rhené-Baton, Lenormand, 


1926 


Koechlin and Coquard; and songs in English by MacFadyen, 
Lily Strickland and La Forge. Generally speaking, Miss 
Doe made a favorable impression, although her program 
hardly gave her any great opportunity to show her power 
or versatility as an interpreter. Her voice is of consider- 
able beauty, and she sings with uncommonly clear diction 
and praiseworthy command of color. Her rhythm is in- 
cisive, her phrasing musical. Miss Doe’s audience liked 
her and she responded with extra pieces. 


April 1, 


CHALIAPIN AT SYMPHONY HALL 

Chaliapin returned to Boston, March 18, for a concert 
in Symphony Hall. The great Russian drew his songs as 
usual from Slavic sources, with occasional exceptions such 
as the familiar Elégie of Massenet and Brahms’ Sapphic 
Ode. As usual, Mr. Chaliapin expressed the whole gamut 
of human emotions in his songs, and with such art and 
eloquence as are seldom encountered in the concert hall. 
His voice on this occasion served him admirably; and 
when Mr. Chaliapin is in the vein who can surpass him as 
singer and interpreter par excellence? There were of neces- 
sity many encores. 

IRENE SCHARRER GIVES PLEASURE IN RECITAL 

Irene Scharrer, pianist, gave her first Boston recital, 
March 20, in Jordan Hall. Her program was a diserimi- 
nating and altogether interesting selection of pieces. Open- 
ing with numbers from Purcell, Scarlatti and Bach, Miss 
Scharrer proceeded to the familiar but ever-beautiful Moon 
light Sonata of Beethoven, then continued to a group of 
pieces from Granados, Frank Bridge, Debussy and Ravel 
and brought her program to a close with ten studies of 
Chopin 

Miss Scharrer renewed and deepened the excellent im 
pression which she made here a few weeks ago when she 
played Schumann's concerto with the Boston Symphony 
Orchestra. Her command of technic and tone, her sensi- 
tive regard for musical structure, her phrasing, instinct for 
the melodic line and emotional intuition combine to make 
her an artist that gives unusual pleasure in the concert hall. 
Her audience was large and gave many evidences of en- 
thusiastic appreciation throughout the afternoon 

Josrr Rosenstatr at SyMpHOoNY HALL 

Josef Rosenblatt, Hebrew cantor, gave a concert, March 
7, at Symphony Hall. Mr. Rosenblatt’s voice, skill and 
emotional ardors, as revealed in a program of religious, 
operatic and folk character, delighted an audience of good 
size which gathered to hear him 

Jean MacDonaLp Wins FAvor 

Jean MacDonald, soprano, sympathetically assisted by 
Ernest Harrison, accompanist, gave a recital, March 18, in 
Jordan Hal!. Miss MacDonald merits praise for her dis- 
cerning selection of pieces. From Mozart and Bach she 
drew her arias. Schumann, Schubert, Franz, Brahms and 
Eric Wolff contributed German Jieder. French pieces 
were drawn from Roussel, Fauré, Lili Roulanger, Szulc 
and Caplet. There followed songs in English by Arnold 

(Continued on page 48) 
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METROPOLITAN OPERA 











LA BoHEME AND PetruscHKA, Marcu 22 


Lucrezia Bori, singing Mimi for the first time this season, 
was the heroine of La Boheme at the Metropolitan on March 
22. One would like to see her oftener in this peculiarly sym- 
pathetic character. Her impersonation stands second to none 
on the operatic stage today, and she sings the familiar music 
exquisitely. Hers was a great reception on Monday evening. 
With her was Lauri-Volpi as Rodolfo. This young man 
has an extraordinarily fine voice, and seems rapidly to be 
overcoming those provincial tricks in singing which formerly 
marred his work. Louise Hunter was the same charming, 
provoking Musetta as ever, singing and acting with great 
spirit. Scotti’s traditional singing of Marcello completed the 
quartet, with Didur and Rothier as the other Bohemians. 
Papi conducted. 

After La Boheme came another performance of Pet- 
ruschka. The principal fault with the present season's 
Petruschka is the stage management. Mr. Bolm allows 
the chorus to occupy altogether too much space in proportion 
to the principals. It is frequently impossible to see what 
they are doing. One hears for instance the typical music 
of the bear, but he is so hidden behind the crowd that he 
does not become visible till some time afterwards. There 
is such a thing as altogether too much realism. 

Tue Bartereo Brine, Marcu 24 

Smetana’s Bartered Bride was enjoyed by an enthusiastic 
audience, March 24, and received its usual warm reception. 
The merry music and sprightly participation of the cast 
were received with demonstrative delight. Splendid indeed 
was Rudolf Laubenthal’s work as Hans. Vocally and his- 
trionically he was excellently suited to the role. Michael 
Bohnen was good as Kezal, and George Meader sincerely 
amusing in the role of Wenzel. Maria Mueller displayed her 
charming soprano voice to advantage as Maria. Others who 
may be warmly commended for their excellent participation 
were Marion Telva, Phradie Wells, Louise Hunter, Carl 
Schlegel, Gustav Schuetzendorf, Max Bloch and Arnold 
Gabor. Artur Bodanzky conducted with his usual skill. 

La Viva Breve AND RossiGNoL, MArcu 25 

The third performance of De Falla’s work, La Vida Breve, 
and Stravinsky’s Rossignol was given at the Metropolitan on 
March 25. Judging from the enthusiasm of the large audi- 
ence present, both operas were appreciated and enjoyed. The 
cast for both was the same as on previous occasions—in the 
first: Bori, Howard, Alcock, Tokatyan, D'Angelo, Picco, 
Gabor, Bada, Altglass, Guilford and Anthony; for the sec- 
ond: Talley, Bourskaya, Errolle, Didur, Schuezendorf, 
Wolfe, Altglass, Picco, Paltrinieri, Robertson, Bonetti and 
Wakefield. Maestro Serafin conducted the two. Mmes. Bori 
and Talley were in fine fettle, There is nothing that Bori 
has done any better, her consummate artistry finding ample 
play in the role of the hapless heroine. Miss Talley sang the 
difficult Stravinsky music with assurance and clarity of tone; 
it has been said by many that this is one of Miss Talley’s 
best roles. The ballet and stage settings of these productions 
are about as fine as anything that one could imagine. 

TRISTAN AND ISOLDE, MARCH 26 (MATINEE) 

The Metropolitan closed its second Wagner cycle Friday 
afternoon with a performance of Tristan and Isolde that 
gathered to the Broadway house a capacity audience, in- 
cluding many standees. The identical cast has been heard 
on several previous occasions this season, extended remarks, 
therefore, being unnecessary. Rudolph Laubenthal’s Tristan 
is one of his best roles, and was on Friday. Nanny Larsen 
Todsen was capable as Isolde save for considerable unsteadi 
ness during the first act. The rich-voiced Karin Branzell 
filled well the duties of Brangaene. Michael Bohnen is to be 
complimented for his competent King Marke. Special men 
tion should be accorded to Friedrich Schorr, whose sufficient 
understanding of Kurvenal makes it a choice character. The 
lesser lights, Melot, the Shepherd, and the Sailor were suit- 
ably delivered by Arnold Gabor, George Meader, and Max 
Bloch. Mr. Bodanzky conducted. 


L’OraAcoLO, PETRUSHKA AND CAVALLERIA RUSTICANA, 
Marcu 26 

A triple bill was offered March 26 at the Metropolitan. 
The first performance of L’Oracolo, the one-act opera by 
Franco Leoni, was given with a familiar cast, Antonio 
Scotti interpreting the role of Shim-Fang in his character- 
istic manner; Queena Mario vocally excellent as Ah-Yoe, 
and the other members of the cast including Didur and 
Wakefield, with Papi conducting. All were equally effective. 
The new star of the cast was Helen Wilson, age eight, who 
was the baby Hoo-Chee. Ralph Errol was programmed 
to sing Win-San-Luy, but owing to a slight indisposition 
he was unable to appear, Armand Tokatyan singing in his 
place. 

The ballet, Petruschka, had the same cast as when first seen 
this season, with Serafin conducting. 

In Cavalleria Rusticana, Florence Easton sang Santuzza 
in splendid vocal style. It is a role which all of the great 
singers have sung, and to this list must be added the name 
of Florence Easton. Gigli was the Turiddu and it seemed 
to be the consensus of opinion that he had never sung more 
brilliantly during the season than on this occasion. He was 
greeted with great applause, and everything he sang was 
roundly cheered. Merle Alcock was a colorful Lola and 
Mario Basola vocally effective as Alfio. Papi conducted 
this opera also, 

All in all it was a real musical feast. 

Mme. Butrerrry, Marcu 27 (MATINEE) 

On March 27, Madame Butterfly drew a large audience to 
the Metropolitan, and the performance, under the baton of 
Serafin, gave much pleasure. Thalia Sabanieva was the 
infrequently heard Cio-Cio San and Ina Bourskaya a sym- 
pathetic Suzuki. Martinelli and Scotti, however, were the 
centers of interest, as Pinkerton and Sharpless, and both re- 
ceived an enthusiastic reception. 

Ricotetto, Marcu 27 

The performance of Rigoletto on March 27 drew a capacity 
audience, with standees four and five deep all along the 
back and sides of the opera house. Nina Morgana was 
the Gilda, and judging by the enthusiasm of the audience she 
scored a decided success. She was very attractive in ap- 

(Continued on page 48) 
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Praised by New York Critics 


REPEATS EUROPEAN SUCCESSES 
IN HIS TWO NEWYORK RECITALS 


Town Hall, Feb. 8th & 24th 





“elicits bravos in singing of Schumann Lieder” 
“clarion tones of great beauty” 
“sings with compelling charm” 
“flawless diction” 


NEW YORK TIMES—Feb. 9 Bot . 
It is rare to hear such native diction and delicate sentiment. Mr. Benjamin's voice showed wide range 
and clarion tones of great beauty. He sang with direct and unaffected interpretation. 


NEW YORK HERALD TRIBUNE—Feb. 9 
Showed ability not a little beyond that of the average song recitalist. He sings with style and expres- 
sion with a voice of smoothness and a pleasing timbre. The clearness of his diction deserves praise as 
well as his ability to select a program. A good sized audience was very appreciative. 


NEW YORK AMERICAN—Feb. 9 . 
Mr. Benjamin sang with compelling charm, investing each of the several songs with emotion and 
eloquence fitted to the words. From a fervid, sincere and dramatic point of view his quality never 


varied from a most praiseworthy one. 


NEW YORK SUN—Feb. 9 
He had buoyancy, an intelligent grasp of his offerings and he revealed a true lyric tone. 


THE WORLD—Feb. 9, 1926 
He brought forth a voice of rich potentialities which he used to great advantage. 


BROOKLYN DAILY EAGLE—Feb. 9, 1926 
His diction was good, the voice itself admirable, and he sang with the air of one who understands what 
it is all about. That is the prime essential in Lieder singing. 


NEW YORK TIMES—Feb. 25 . . 
American tenor elicits “bravos” in singing of Schumann Lieder. Was heard in a diversified program 


at Town Hall last night before an audience that expressed emphatic pleasure in his offerings. He sang 
in a pleasant natural voice. The Schumann Lieder stood out with especial significance, eliciting sev- 


eral “bravos.” 


THE EVENING WORLD—Feb. 25, 1926 > . 
He is an expressive singer. He makes every song tell a story. His enunciation is always clear. His 
program was varied and interesting. There were folksongs and arias, Lieder, modern French songs 
and some well chosen American numbers, all characterized clearly and effectively. 


NEW YORKER STAATS-ZEITUNG—Feb. 25, 1926 a . 
Mr. Bruce Benjamin proved his delightful art again in his recital last evening in Town Hall. His warm, 
pleasing voice in which there is much color and dynamics, his discriminating art of singing, his intel- 
ligent interpretation, flawless diction and intonation found again hearty applause. The artist sang, besides 
an interesting German group of Schumann, Scottish folksongs, French and English songs and twa 
Handel numbers. His large audience thoroughly enjoyed all his offerings. There was hearty applause 


and many encores. 

THE NEW YORK SUN—Feb. 25, 1926 mere - P Pen eR 
jami e his many hearers much pleasure by his interpretations. e made a decided hit wit 

= com seni ond fh mer wt to the group. He presented each of the songs with admirable 

diction, instinct for mood, refreshing spirit and expressive warmth. 





Management: G. A. BALDINI, Steinway Hall, New York City 
First American Tour 1926-1927 Now Booking 
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wd friend David Belasco and 


ntioned and applauded 


“Helen Bock, and George Perkins Raymond, 
tenor, appeared in joint recital at the Chaminade Club in 
Hackensack, N. J., on March 8 Both artists were so suc 
cessful that several encore added to their printed pro 


pianist 


were 
gram number 

Frederic Baer is an 
Mendel sohn’ | lijah 


nounced to sing the title role in 

be given at the Halifax, Nova 
Scotia, Musical Festival on April 12. In addition the bari 
tone will also appear in A Tale of Old Japan on the 
night and sing a miscellaneous concert program the 


tival, April 14 


next 
closing 
evening of the fe 

Kathryn Browne, American contralto, 
Opera, has been engaged for a series o| 
appearances as soloist with the St. Louis 

Her first appearance will be in St 
appearances in leading 
Rudoly 
cellist, 
local Tuesday 
excellent impression he 
rding to the Daily Repul cello in his 
always eloquent and he has at his command a 
beautiful singing tone and an especially clear style in rapid 
passages.” Mr. Beloussoff also appeared recently in Buffalo 
and later in the season he will give a ¢ in Montgomery, 
Ala 

Charles Wakefield Cadman has appointed an 
honorary member of the Music Committee of the Sesqui 
centennial International Exposition which is to be held 
in Philadelphia this year The Committee has promised 
to produce one of Cadman igger works, many 
of hi both vocal and instrumental, for the 
planned 

full schedule in the 
stponements due to her 
Lindsborg 
York City 
an appearance 
May she will 
Evanston festivals 
pupil, Doris 
meert in Wurlitzer 


formerly of the 
twenty 
Symphony 
Louis, fol 
cities of 


(Chicago 
two 
(Orchestra 
twenty-one of the 

Ih Ganz will conduct 


lowed by 
the central west 

Evsei Beloussoff, 
field, Ma for the 


appeared recently in 
Morning Club 
made there 
} 


ican, the 


opring- 
and con 
firmed the two seasons 


ago Acc 


hands 1s 


mcert 


been 


and to use 
compositions, 
programs which have lx 
Dusolina Giannini will have a 
month of April, owing to several | 
recent indispositior She will appear in the 
Festival as well as in Baltimore, Montclair, 
and Buffalo, and will wind up her tour with 
at the Newark Festival on May 5. Later in 
also appear at the Westchester and the 
Grace Hofheimer’s 
Pomerantz, played at the noor 
Auditorium on March 24 
Frieda Hempel, who recently 
triumphant tour of the West, 
her Jenny Lind concerts, 1s 
Marjorie Harwood, soprano, 
cess before the Century Club of 
Spanish 
Madame 
appeared at the South Plains 
Lubbock, Texas, on March 25 and 26, 
first day and conducting a Master 
benefit of pianists in the Festival 
day 


elaborate 


VCW 


eleven-vear-old 


day cr 


returned from a 
was presented in 
now on a short southern tour 
recently sang with su 
Buffalo. She was heard 
and English songs and in the 
Butterfly 


where she 


in German, French, 
Un bel Di aria from 


Edwih Hughes, 
Music Festival in 
giving a recital on the 
Cla Session for the 


Association on the 


pianist, 


second 

Rosalie Housman’s Pagan Prelude was played recently 

by Sam Reichmann at his Steinway Salon recital and re- 
1 from the audience 


ceived a4 


Klibansky Pupils are continuously 
Lottice Howell has returned from a 
of the Music Box Review and 
gagement to New Orleans. Vivian Hart, of Earl Carroll's 
Vanities, will appear in Shubert’s production, Maritza; 
Ki athryn Wilson has also been engaged for the same Mr. 


favorable welcome 


before the public. 
tour as prima donna 


goes for a two weeks’ en 


MUSICAL 


Klibansky gave a students’ 


COURIER 


recital in the auditorium of the 
Y. M. H. A. on March 11, when the following artists from 
his studio sang: Anna Prinz, Fannye Block, Anne Elliot, 
Cyril Pitts and Louis Hann. 

Grace Leslie’s recent dates included a concert for the 
American News Company of New York, on March 10, and 
as soloist at the Studio Guild of New York, on March 13. 
Miss Leslie is the contralto of the quartet that will appear 
at the Halifax, Nova Scotia Festival, April 12, 13, 14, and 
she has been re-engaged for the Orpheus Club of Flushing, 
L. L, on April 24, and also as soloist with the New York 
Symphony Orchestra at Chautauqua, N. Y., in August. 
On April 5, she will be heard in Carmen over the radio 
station WEAF. 

Dr. John J. Levbarg, whose lectures on voice hygiene 
have aroused much general interest, has recently organized a 
club which promises to prove of considerable benefit to the 
vocalist. Dr. Levbarg’s object in creating this organization 
is to give singers an opportunity to have their vocal equip- 
ment taken entire care of by the year—under club benefits. 

Francis Macmillen will be 
Panhandle Music Festival in 
direction of Emil F. Myers, 
Music, from April 5 to 9. 

Sylvia Lent, violinist, has renewed her contract with 
Loudon Charlton and will be exclusively under his manag« 
ment for the season 1926-1927. 

Richard McClanahan, 


of Music, gave 


featured in a recital at the 
Amarillo, Texas, under the 
of the Amarillo College of 


director of the Riverdale School 
a students’ recital on March 19, when a pro- 





A PLAN for Artist Concerts 
in YOUR City! 
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Now operating with Financial Success 
in over Seventy Cities 
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DEMA E. HARSHBARGER, Pres. and Gen’! Mgr. 
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On March 
which was 


gram of twenty-four numbers was performed. 
18, Myra Hess held a “critic class” at the 
exclusively for piano students. L. A. Torrens, well known 
teacher of singing, has been added to the vocal faculty. 

Guy Maier and Lee Pattison have finished their season, 
except for one joint appearance with the Philadelphia 
Orchestra on May 6, when they will present the new double 
piano concerto by Hutcheson. Next season the two pianists 
will devote only three months to concertizing together, name- 
ly the months of November, January and February, and their 
schedule is already practically booked up. 

Allen McQuhae, tenor, 
Docharw Convention to be held at 
the week of April 5. Mr. McQuhae 
at the Fair Park Auditorium, 
of the state. 

Marguerite 


sc ho iI, 


has been engaged for the 
Dallas, Texas, during 
will sing on April 7 
the largest hall in that part 
Potter and Marie Van Gelder gave 
operalogues and a musicale at Pilgrim Hall, March 15 
and March 22, and An Evening of Song at Public School 
93, Johanna A. Arnold at the piano, March 26. These were 
in the regular schedule of Public Lectures under the auspices 
of the Board of Education. 


Edward Rechlin, organist, announces his annual recital 
at \colian Hall, New York, April 14, with a program solely 
of Bach and the old masters. The hall was completely sold 
out one month in advavce. This is a_ record-breaking 
achievement. Due to isis efforts, Bach choral societies are 
formed in various parts of the country, where Bach cantatas 
particularly will be performed. 

Frank Parker presented his 
soprano, in a song recital at the Utica Conservatory of 
Music on March 11. Miss Davies was assisted by her 
teacher and Alice Newman, pian inist. This | was the sixth of 


pupil, Mollie Davies, 


April 1, 1926 
a series of monthly recitals given by pupils of Mr. Parker. 
The Utica Conservatory Quartet, consisting of Miss Davies; 
Mildred Ueltschi, contralto; Thomas P. Owens, tenor; 
Frank Parker, baritone and director, and Alice Newman, 
pianist, gave a concert recently under the auspices of the 
Men’s Club of Trinity Church at Lowville, N. Y. 

C. Solomon, young English concert pianist, who made 
a fine impression at his two New York recitals, writes from 
London of his first radio performance when he presented 
Schumann’s A minor concerto with orchestral aecompdni- 
ment, under Felix Weingartner. He is also booked’ for 
several recitals in Holland. . 

Louise Stallings announces her annual song recital, 
Aeolian Hall, New York, April 7, with John Doane at the 
piano. Songs in German; the Seraphim aria (Handel), 
with trumpet obligato; songs in French and Italian, with five 
songs by the American composers Dion Kennedy, Vernon 
Eville, Annabelle Morris Buchanan, and Romualdo Sapio, 
all dedicated to her, make up a very interesting program. 

Henry F. Seibert, organist, was praised by the Phila- 
delphia Ledger in these words : “Exhibited splendid technical 
command, musicianship and interpretation.” The Miami, 
Fla., Daily News mentioned his “complete control ‘of the 
instrument, discrimination and originality in use.‘of stops, 
technical skill and interpretative ability.” The’ Miami 
Herald said: “We heard a most amazing person, Henry 
Seibert, organist; for once prowess in music must be given 
its due. To see Mr. Seibert’s feet flying over the pedals 
was a new experience; after watching and seeing him, there 
was only one decision, the appealing music happened because 
Mr. Seibert and the fine organ were together.” 
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REPLIES TO INQUIRERS 


Answers to letters received in this department are published 
as promptly as possible. The large number of inquiries and the 
limitation of space are responsible for any delay. The letters are 
answered seriatim. 


Tue “Greatest” TENOR 

“Will you please tell me who is considered the great- 
est tenor at the Metropolitan? A number of my friends 
say Gigli; others say Martinelli. Can you decide this 
for us?” 
This is a matter of personal opinion. One 
excel in one role, and the other in another part. 


best of critics may differ. 


singer may 
Even the 


TITLES 

“I have written a song which is still in manuscript 
and T am particularly anxious to copyright the title for 
| believe I have an unusual one. Please tell me if I 
can do this, or can I copyright the entire manuscript 
before it is published ?” 


CopyRIGHTING 


According to the Copyright Law neither your title nor 
manuscript can be copyrighted until it is printed. You can 
patent a title as a trade mark, but this is an expensive pro 
cedure. The writer knows of a case where the composer 
placed his manuscript in an envelope and had his bank seal 
it under date, and then put it in his safe deposit box for 
priority claim if it were needed. Not a bad idea! 


Extraordinary Demand for Elman Quartet 
There is tour the 
than the 

success 
famous virtuoso, 


probably no concert attraction to 

country next season which is in greater demand 
Mischa Elman String Quartet. The sensational 
scored by this organization, headed by the 
at its New York subscription concerts the last two years 
has evidently reached every part of the country, judging 
from the applications pouring into the offices of Block & 
Endicoff. 

Unfortunately, it will be a physical impossibility to ac- 
commodate all applicants, as the tour of the quartet is lim- 
ited to the first part of next season only. Fifteen engage- 
ments are booked on the Coast and Northwest to be played 
within a period of eighteen days. On the way to the Coast 
the quartet will appear in New York, Boston, Montreal, 
Toronto, Buffalo, Detroit, Kalamazoo, South Bend, Colum- 
bus, Chicago, Milwaukee, and Minneapolis. Returning 
from the Coast, appearances will be made at Denver, Colo- 
rado Springs, Kansas City, St. Louis, Dayton, Cleveland, 
Pittsburgh, Washington and Philadelphia. The remaining 
open time will be allocated to those towns and cities which 
will be covered en route. It is planned to have the quartet 
make sixty appearances from October 1 to December 11 

Immediately after the conclusion of the tour, Mr. El 
man will leave for Europe, where he has been engaged for 
concert tours of Great Britain, Central Europe and Scan- 
dinavia. Mr, Elman will not be heard in recital appearances 
in America until the season | of 1928 1929, 


SUMMER MASTER CLASS 


New York City, June 28 to August 7 


FOR PIANISTS AND TEACHERS 


Individual and Class Lessons for Players and Auditors 


For full information address: MANAGEMENT OF EDWIN HUGHES, 340 West 89th Street, N. Y. 





MUSICAL COURIER 


LOUISE STALLINGS, 
soprano, who will give her only New York recital of the sea- 
son at Aeolian Hall on the evening of April 7, featuring a 
group of songs which have been dedicated to her. She will 
appear in The Hlijah with the Bridgeport Oratorio Society on 
April 20 and on May 5 will be heard in the same oratorio in 
Levington, Ky. On March 5 Miss Stallings sang at the 
Mundell Morning Musicales n Brooklyn at the Heights 
Casino. 


G. VIAFORA, CARICATURIST. 
1 prominent figure in the large Italian musical colony in 
New York City, he is the friend and councillor of many of 
the best known Italian artists of the day. Mme. Gina Ciapa- 
relli, his wife, is a@ well known teacher of voice, (Photo 
© Elzin.) 


FRANCES G. 
WELLER, 
who has been ap- 
pointed a member 
of the staff of the 
Musical Forecast. 
For nearly ten 
years Miss Weller 
has been a resident 
of Pittsburgh, 
where she has been 
identified with mu- 
sical promotion and 
publicity activities. 
In addition to being 
a musician, she was 

music criti 

concert manager for 
more than ten years 
in the Middle West. 
For three years she 
occupied the post 
of manager and pro- 
gram director at 
radio station KQV 
of Doubleday-Hill 
Electric Company, 

Pittsburgh. 
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MIECYSLAW 
MUNZ, 
brilliant ‘young 
Polish pianist, 
who received an 
enthusiastic re- 
ception upon his 
appearance as 
soloist’ at the 
Sunday night 
concert at the 
Metropolitan 
Opera House on 
March 21. 


A HAPPY TRIO. 


“Always be happy before a concert,” is a good motto, any- 

where, but especially was it appropriate when the concert 

was at Haddon Hall, Atlantic City, and Rllen Ballon, Paul 
Althouse and Julia Claussen comprised the happy trio. 


my 
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ANNA FITZIU’S NEW ROLE. 
Recently, Anna Fitziu, American soprano, has achieved fame 
through her poems, a new-found talent. A 
posers, including Cadman, Mana-Zucca and others, have set 
some of her lyrics to music. 
a new song with Sigmund Spaeth. 
Photos.) 


number of com 


Here she is shown going over 


(Photo by Wide World 


MRS. MOUNT 
DUCKETT, 
MusicaL Covu- 
RIER corespon 
dent for 
years and widely 
known in musi- 
cal circles of 
Quebec. Mrs. 
Duckett is leav 
ing shortly for 
Paris for a long 
visit with her 
son, Oswald 
Duckett, secre 
tary for the 
Canadian Pacific 
Railway offices. 
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WORK 


There is more than just 
It is very important to keep physically fit. Here are 
Peralta, soprano, and Jeanne Gordon, contraito, of the 
politan Opera Company, in an 
sium on the roof of the 
York dailies was unkind 
“Bringing down the house.” 


OPERA SINGERS MUST 


to being an opera singer vocalizing 
Frances 
Vetro 
gymna 


Neu 
picture, 


outdoor 
One of the 
enough to this 
(International Newsreel photo.) 


impromptu 
former's home 


¢ apttion 


JOHN 
English 


Roses. 


OPENSHAW, 


composer, u ho wrote Love 
He has just written another 
Love 


as familiar 


distinguished 
Little Gift of 
as good, more about love and gifts 

is the title of it, and it is going to be 
as Love Sends a Little Gift. This gifted composer has 
taken to writing his own words, not depending upon a lyric 
writer, and he has quite as much talent for poetry as he has 
for music; He “dashes it off as 
the saying is, without effort, and his work is very good. This 
new song has the structure and development of a real ballad 


song juat 
But Once 
pretty 


Comes 
soon 


nou 


it comes natural to him. 


The accompaniment is full, rich and sonorous, and it is casy 
will do with this 
release it there is 


to imagine what the orchestras fine 
part. As soon as the publishers, Harms, 
no doubt but that it will be heard everywhere—in 
taurant, dance hall and theater. It is one of 

will be to get 


pane 


case rea 
things et 


those 


im possible too much of 


AMONG THOSE IN THE 
recently were Amelita Galli-Curci and her hu 
Samuels, who were entertained by Gordon R 
famous Ganymede Fruit Grove at 
number of prominent people from Chicago 

sen Studio, Daytona Beach.) 


AN 


SOUTH 

hand 

Cowie al the 
Daytona, along with a 
(Photo by Cou 





MUSICAL COURIER 


PARIS manians should play, I say that a Roumanian interpretation 
— of Chopin leaves much to be desired. This young man has’ ff 
tinued from paué an exceedingly brilliant technic, and an almost equally un- HI 
 . ; , poetic conception of music which is not mostly fire and fury. ff “THE MUSICAL COURIER SAYS—” 
ge osrediinge a : es The gentlemanly Chopin appeared to be ill at ease in the ff 
its breezy scherzo and é “company of this champion boxer and first prize long distance = ‘ 
Franck’s extended variations of a popular aa Now that ie ieee triumphed in the Olympic games, For the benefit of its readers and all 


nor Spencer's success was due entirely to her jet him try to scale Olympus where the gods of music dwell. others within radio distance of 
ai as an artist 


1d, massive, and powerfully impressive interpre Wesster PLays WRNY, 258 Meters 


m of Beethoven's seventh ymphony, and the dramatic On two or three occasions of late my attention has been 
n the Weber overture, at once stamped Erick Kleiber fixed on the piano playing of a young American pianist who (The Roosevelt, New York) 
terly conductor of German works. I have always js studying here in Paris. His name is Beveridge Webster. | P 
variance with the French idea of Beethoven—for | heard him play some tiresome and unpleasant modern works — | the MUusIcAL CourIER has established a 
te on suppose—and was delighted to hear in the Salle Gaveau, and some very interesting and standard ff bi-weekly service through that station. 
iliar character of the venth symphony again works at a concert given by the pupils of Isidor Philipp in | a 
Beethoven said t Weber's work was only a the Salle Erard. The name of the pianist is not yet as well Every MONDAY and THURSDAY 


enths, and if Weber said that known as the compiler of the dictionary, but there is still morning at 11:30 a. m. the Musicar 
ymphony was fit for the mad- time for the name of this young man to become a household Courier goes on the air for fifteen min- 
compositions have passed the word in the countries which listen to pianists utes (H. O Osgood Associate Editor 
| . ° , ’ 

So Does Joun Heatu announcing) to give you the latest news 

I receive good reports of the success of John Heath from ff about concerts, artists and the musical 


herefore unassailable 
eit Like Borowsky 


uthey’s poem on Napoleon's Ride to Moscow the south of France. This is another American pianist to 

almost enough Russian names to supply the pro- add to the respect in which American artists are held in 

of a musical season in Paris. Did Napoleon really Europe. When he has finished his French tour and has re- 

ce the enormous number of Russians who were to in- turned to Paris from England, where he is booked for a 

de Paris in a musical way in return for his compliment pumber of recitals, he will play in Paris, and I will have the 

i military visit to Moscow in October, 1812? I observe opportunity of forming my opinion from actual experience, 
likewise that the loot carried off by the invaders of Paris is rather than from the glowing accounts I see. 

ally about as mall as the booty that Napoleon did not 

Moscow 
Borovsky, however, is a Russian whom the French public 
welcome His recitals are very popular. He recently com 


world in general. 


the outstanding characteristic of his playing is his concen- 
m trated intensity of emotional expression. His bodily con- 
FRENCH-ENGLISH tortions and facial distortions do not add to his attractive- 

The name of Marie Stuart-de Baecker attracted me to a ness; but the honesty of his emotion excuses all. 
piano recital in the hall of the Pleyel house a short time Some fifteen years ago the portraits of Emil Sjogren and 
pleted a series of six historical recitals of great importance. 48°. The other Mary Stuart, better known as Mary, Queen his wife appeared in these columns. At the recital the other 
He has also given a number of concerts more or less of a ©! Scots, was interested in music too, though she lost her evening all the piano accompaniments of the singers, as well 
: , head for other reasons. Marie Stuart-de Baecker proved to as the piano parts of the two sonatas for piano and violin, 
be a poetical and charming pianist who never lost her head were played by Madame Sjogren. I found this music very 
during the entire recital, and was received with generous and much to my liking. | am told that jthe composer is often 
well-merited applause. She is partly French and partly Eng- called the oye Schumann (which implies that he is not 
lish, a musical product of the Royal Academy of London as great as the German Schumann). The music is totally 
and the Conservatoire of Paris. Her playing of Chopin’s unlike any kind of French music of any period. And I was 
Fantasie and Debussy’s Preludes was full of charm. She — struck with the closed, dark sounds of the Swedish language 
very properly refrained from attempting to be powerful at of the songs. The sonatas, executed with excellent effect, 
the expense of a beautiful tone. are being played by Ernesco and Thibaud, among others. 
world-famous Godowsky was greeted with a crowded VIOLINISTS 
when he appeared in Salle Gaveau, notwithstanding his 
year of absence from Paris To speak of his per 
at this late date is of course superfluous. Every 


freak nature, with programs made up of extremes only 

typical selection might twelve pieces by Couperin and 

Dacquin, followed by a dozen compositions by Stravinsky 

nd Milhaud. It was like the mustard without the beef which 

Grumi ifiered as a food to the famished Katherina in 

Shakespeare flaming of the Shrew. From these meatless 
if mustard | was always absent 


GopowskKy LEaps 


GerTRUDE Ross’ RECEPTION 
Two violinists in particular have drawn very large audi- Gertrude Ross, pianist and composer, who is very highly 
ences during the past few weeks, Heifetz was able to fill to esteemed throughout California and well known to the read 
its fullest capacity the Grand Opera House, and Hubermann’s ¢ts of the Musica Courter, held a reception in the small 
two recitals in the Salle Gaveau were so over-crowded that hall of a mansion in Paris recently, at which a number of her 
he is now announcing a concert in the Opera too, Among WN works were sung for the edification of the assembled 
the young violinists I have heard I must say a few words in guests, many of whom were musical artists of high standing. 
praise of Sonia Moldawsky, a Russian girl who lives in Wager Swayne, pianist, and Regina de Sales, soprano, were 
Brussels. At her recital in the Salle des Agriculteurs she the best known of the American artists who give lessons in 
‘ showed herself the possessor of a splendid technic and Paris. Denyse Molié and Marie Audet were two French 
RouMANIATK dowered with admirable interpretive ability for so young a Pianists. Susan Steel and Odette Laudner, recently arrived 
Alexandre Demétriade, who gave a piano recital in the girl. Her playing of Lalo'’s Symphonie Espagnole was re- {tom America, and the librettist, J. W. Converse, were 
hall of the old Conservatoire recently, is a Roumanian. The markably good. among the other guests present. Corinne Ross recited several 
concert room was filled with the descendants of the people Birger Crug, a violinist from Norway gave a recital, i poems by way of relief from the musical program. 
who pride themselves on their name as colonists of ancient conjunction with the soprano, M. Laguerre, and the saaaibo, MME. bE SALES ON THE RIVIERA 
Rome, I am told that when in Rome one should do as the — B. Carlberg, of various works by the late Swedish composer, Madame Regina de Sales has fled from the mild winter 
Romans do. If Demétriade the Roumanian plays as Rou Emil Sjégren. Crug has considerable technical facility, but of Paris to the balmier shores of the Mediterranean sea 


‘ . aS eee — a 


knows what his rank as a pianist is. The new works 


of his own which he played during the evening did not sound 
even reasonably extreme in modern Paris. The acrid and the 
acid alike were tempered with the honey of Viennese suavity 
Paris has many composrs who can outclash Godowsky but 
no pianists who can outclass him 





MARIO 


CARBONI¢ 


Scores Triumph in Orchestra Hall Recital 
March 8, 1926 


What the Chicago Critics Wrote: 


arboni classifies as a singer of the operatic species, possessing a full-toned voice with quite a bit of vibratory 


temperament in it, and excelling in the slashing strokes of the “Pagliacci” prologue—Edward Moore, Chicago 
Tribune 








Mr. ¢ 


Mario Carboni, baritone, with the true Italian warmth and impetuosity, made what I believe was his first Chicago 
appearance last night in Orchestra Hall. His place is in opera, for his voice has power and his style is distinguished 
by the broad contrasts that belong to the lyric stage rather than to the concert hall. Not that he is limited to operatic 
excerpts, but he has the gift to make an operatic fragment of every song—Glenn Dillard Gunn, Herald-Examiner. 


Che organ is robust, sonorous, of undeniable power and range. He was applauded, recalled and added a song after 
group.Herman Devries, Chicago Evening American. 


Mario Carboni has the voice of the Italian baritone timbre, of naturally mellow quality and brilliant in the upper 
tones. He sang with fervor and dramatic feeling.—Karleton Hackett, Chicago Evening Post. 


What Other American Critics Wrote About Former What European and Havana Critics Wrote About His 
Appearances: Operatic Appearances: 


A deep, rich baritone voice which he modulates with rare skill and judgment. Sang the “monologue” from “Andrea Chenier” in a manner which merited 
Troy Times (Troy, N. Y.) vociferous applause and was forced to give an encore.—L’Ora, Palmero, Italy. 


One of the best interpreters of the Auberian score (Fra Diavolo).—Luigi 
A voice of wide range and power, but never lacking in natural sweetness.— Trifogli Il Cittadino, Genoa Italy 
Journal (Providence, R. I.) , ’ a 


In “La Boheme” this great artist gives proof of his talent and magnificent 
He has a powerful baritone voice of great beauty and range, his enunciation voice, and interpreted to perfection his role—La Nacion, Havana. 
is clear and distinct, and he 1s undoubtedly one of the best vocalists heard in 


Signor Carboni is a perfect vocal exponent and interpreter of the role of 
Halifax for some time Halifax Mail, Halifax, Nova Scotia. ,; , 


Rigoletto.—El Imparcial (Havana). 


Management of J. O’Connor 2114 Strand Bldg., Chicago, Ill. 
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at the south of France, taking a colony of vocal students 
with her. She will return to Paris when the winter, so-called, 
has faded into the blue and delicate greens of spring. This 
sounds like an agreeable way to live. All that is necessary 
is to get such a reputation that pupils will follow you where- 
ever you go. Jenny Sonnenberg is not the only pupil of 
Regina de Sales to help to establish the teacher’s reputation. 

Notes 

An American soprano, Eleanore Rogers, arrived in Paris 
recently from Italy, where she has made a number of operatic 
appearances of late. I believe she is about to give a recital 
here, when | shall have occasion to say more about her. 

The monument to Debussy is still unfinished. I called at 
the sculptor’s studio a few days ago and was told by Jan 
Martel himself that the amount of work he had to do for 
the recent Exposition made it necessary to leave the monu 
ment for several months. The photograph of the design, 
which appeared in these columns some months ago, showed 
what the monument will look like when it is unveiled in the 
forest of St. Germain next year. 

At a performance of a short-lived and now defunct comic 
opera called Flup—the kind of comic opera which is de- 
scribed as an opera which is not comic and has no music—I 
was struck with the peculiar contortions and odd appearance 
of a dancer called Hasoitra. 

Her garment was almost as scanty 
As worn by a bathing Ashanti. 
To keep out the cole 
She was painted with gold, 
And she writhed like a serpent, andante. 

I found out later that she was born of American parents in 
China and brought up in California. She took to dancing as 
a profession on the French stage because her accent was a 
bar to her success as an actress. But it would be easier for 
the average girl to learn half-a-dozen languages than to be 
long and lithe and double-jointed enough to perform the feats 
of the fair Hasoiitra. When Flup flopped and flickered out 
at the Apollo theater, Hasoiitra was immediately engage 
in the extraordinarily successful revue at the Casino de Paris. 

CLARENCE Lucas. 


Ethel Pfeifer Heard 


Ethel Pfeifer, soprano, who is assistant teacher at the 
Zerffi Studios, appeared recently in Wurlitzer Hall, where 
she gave an interesting program. Beginning with an aria 
from Le Nozze di Figaro, which she sang with great charm 
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ETHEL PFEIFER, 


and understanding, she displayed excellent control and clear 
high tones in Bennett’s A Song and Terry’s The Answer. 
Mimi’s aria from La Boheme was effectively rendered and 
the waltz from Romeo and Juliet revealed a clear and facile 
technic and was sung with much verve. Miss Pfeifer’s 
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voice is a sympathetic soprano of remarkable range, and she 
sings with astonishing ease. 


Joan Ruth's heduei Success 


Joan Ruth has been meeting with much success on her 
recent tour of joint recitals with Edward Johnson. After 
their appearance in Toronto, Can., the Globe of February 22 
said: “Miss Ruth has a be autiful soprano voice, a charming 
stage presence, and a fine histrionic gift. In appearance she 
is a more convincing Juliet than any other this writer can 
recall.” Warm, too, in his praise of the young singer was 
the critic of the Amsterdam, N. Y., Evening Recorder. “To 
each of her roles Miss Ruth brought a musical intelligence 
which made more effective her rarely beautiful voice. She 
was a picture in herself, and beauty and sincerity added to 
the heaven-sent vocal powers she possesses, won for her 
the admiration of all who heard her. Hers is a coloratura 
soprano voice, flexible, crystal-clear, of excellent range and 
equal in every respect to the severe demands of the operatic 
roles in which she appears. Loveliness of tone was evident 
in the sustained passages, and sureness and ease, with deli 
cacy and elasticity, marked the brilliant cadenzas of Juliet’s 
waltz song.” 

The Boston Traveler of February 26 commented as fol 
lows: “The girlish, naive appearance of Mme. Ruth beguiles 
her important position in the musical world. But to hear 
her sing is to fully realize that she has not been misplaced. 
She is possessed of a fresh, clear, brilliant voice of excellent 
quality. Songs from Schumann, Schubert and Saint-Saéns 
opened her part of the program. Much praise is due her for 
her splendid singing of these, but special mention should be 
made of her remarkable mobility in the Song Without 
Words by Saint-Saéns.” 

In Akron, O., Miss Ruth met with equal favor, the Bea- 
con Journal saying: “Joan Ruth gave a delightful imper- 
sonation of three great operatic heroines. She was particu 
larly adapted physically as well as vocally for the charac- 
ters in which she was placed. Her small stature and dainti- 
ness of appearance made her an ideal Mimi, Juliet and Gilda. 
And then she sings well. Her voice has a thrilling bird-like 
quality in its middle and upper register. Low tones are 
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warm and colorful, Like Edward Johnson, Miss Ruth has 
dramatic ability coupled with her talent for singing.’ 

And according to the Cleveland Press of March 10, “Miss 
Ruth’s upper tones possess tonal purity and a flutelike bril 
liancy.” 


Laurie Merrill Charms Charleston, S. C. 


When Laurie Merrill gave an interesting costume recital in 
Charleston, S. C., on February 27, the Sunday News of that 
city commented in part as follows: “Presented by the Musi 
cal Arts Club, Laurie Merrill delighted an audience that 
packed the club’s hall yesterday afternoon in a costume re 
cital. Miss Merrill had given a recital on Friday evening 
at the Fort Sumter Hotel. Her costumes are most interesting 
and add much to the enjoyment of her programs, but sh« 
could quite easily make her mark solely on the merits of het 
voice and her personality, so attractive is each. She has 
winning presence and often calls upon a dramatic capacity 
with pronounced success. Miss Merrill sings with a keen 
appreciation of her songs and their messages and with admit 
able diction. There was considerable comment on the clarity 
of her French and Spanish diction 
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combine old forms with modern sound effects, and the result 
has been a series of musically detached episodes instead of 
a harmonic whole. There are some charming passages, how- 
ever, and especially lovely are the septet for the ladies of 
the court, the melody of the musical pot and the final chorus. 
The exquisite fairy settings’ by Sievert, Dr. Wallerstein’s 
stage management, and Clemens Krauss’ sensitive conducting 
which, as usual, brought out all the finesse in the music, 
combined with the excellent work of our best singers to 
achieve a production which fully deserved appreciation of the 
public. 
HuBeRMAN’S MASTERY 

One of the highest artistic achievements of the concert 
season has been Huberman’s playing of the Brahms violin 
concerto. Of the singers, an American girl, Elizabeth Day, 
is worth mentioning. With a fine and well cultivated voice 
she sang a varied program in seven languages, including 
Russian and Hebrew. We have also had the pleasure of 
hearing a great cellist, Emanuel Feuermann, give an evening 
of Bach and Boccherini. The Museum and Symphony 
orchestras, under Clemens Krauss and Ernest Wendel 
respectively, have been indulging in Mahler, Berlioz and 
Honegger, each conductor giving a concert of works by the 
three composers. No new works of note have been heard, 
however, with the exception of Honegger’s Concertino for 
piano and orchestra, which was excellently played by Alfred 
Hoehn, under Wendel’s leade rekip. H. 


William verted Abroad 

William Murdoch, whose visit to America this season 
revealed to his New York and Boston audiences a pianist of 
striking artistic quaiities, has been busy with orchestral and 
concert appearances since his return to England. 

On February 18 he appeared with three members of the 
Catterall Quartet in a stirring performance of the Fauré C 
minor quartet for strings and piano. Mr. Murdoch, who 
s widely recognized as an exponent of the French School 
in particular, gave to his exposition of the Fauré composi- 
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tion a distinction both in his reading and in his perform- 
ance of the music. According to the Manchester Guar- 
dian, “the string players were evidently intoxicated with the 
life of Mr. Murdoch’s playing and were swept along by 
its impetus.” 

On March 3, Mr. Murdoch was soloist with the Birming- 
ham City Orchestra, playing the solo parts of Beethoven's 
third piano concerto, and was obliged to respond with an 
encore, although this is usually against the rules of the 
orchestra. Following this appearance was one with the 
Leeds Symphony, in which Mr. Murdoch's rendering of the 
Emperor Concerto of Beethoven won him an ovation from 
the public. 

Mr. Murdoch will return to this country for a limited 
tour next season, visiting Canada as well as the United 
States. 


Bdach Cook Sesith Returns from Pols Reach 


Ednah Cook Smith has returned to Philadelphia from a 
trip to Florida. In St. Petersburg she was liked so well that 
she has been requested to come back for a month's engage- 
ment next January. Then, in West Palm Beach, she was 
honored by being the first soloist engaged for the new West 


EDNAH COOK SMITH, 


photographed in the Garden of Hden, Palm Beach, Fla. 

Palm Beach Hotel. She sang with Strauss’ Orchestra from 
New York, and even after the contralto had given three 
encores the audience was loath to let her go. Jacksonville 
also was included among the cities in which she was heard 
in recital. Much to the delight of the guests on board the 
Berkshire, Miss Smith sang twice on the return trip from 
Florida. In addition to a rich contralto, she has a per 
sonality which immediately wins the favor of her listeners. 


Rogers and De Revske Singers Praised 


After a recent appearance of the De Reszke Singers and 
Will Rogers in Breckenridge, Texas, Charles L. Wagner 
received the following letter from E. R. Maxwell, secretary 
and treasurer of the Lions Club of Breckenridge. “Allow 
me to express to you our appreciation of the wonderful 
program presented to us by Will Rogers and the De Reszke 
Singers. It was the best program ever presented in our 
city. Everyone who saw it, and there was not a single bit 
of space unsold, is delighted with the program. We believe 
that Will Rogers and the De Reszke Singers are without 
equal on the American stage today. Now the next thing 
that we are interésted in is the booking of the various 
attractions you have to offer for the coming season. Will 
you please list the attractions and the approximate time we 
can book them in order that we may be able to arrive more 
definitely at a conclusion. May I assure you that the De 
Reszke Singers and Will Rogers met the expectations of 
every one who heard them.” 
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Cecil Arden Given Ovation 


At the recent appearance of Cecil Arden, mezzo-soprano 
of the Metropolitan, at Long Beach, Cal., her success was 
such as to warrant the unstinted praise of the press. Con- 
tinuing after its comments on her personal appearance— 
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“youth, charm, abundant beauty, dazzling costuming, and- 


classic coiffure”’— the Long Beach Telegram states: “Deh 
vieni non tardar was the opening song and gave just a hint 
of the richness of the voice and depth of the mighty lower 
register brought into full play in O Ma Lyre Immortelle, 
the tragic aria from Gounod’s Sappho. This, sung with 
the depth of feeling and dramatic artistry which make Miss 
Arden’s interpretations a delight, was one of the finest 
efforts of the program.” And the Morning Sun goes on 
to say that “romance tarried for a while in the city in the 
person of a radiant singer, Cecil Arden. She was a vision 
of delight to the eye, and the charm of her magnetic per- 
sonality matched the rare beauty of her voice, each new 
number on the varied program revealing some new bit of 
artistry which contributed to the whole. Velvety richness, 
heart appeal, clarity of diction and subtlety in phrasing 
characterized the artist’s singing, these qualities bringing 
her the compliment of absolute silence and the enthusi- 
astic applause at the end of each number.” 








Music at Columbia University Summer Session 


A School of Music, featuring forty-seven courses specially 
planned for public school te achers, will be conducted in the 
summer session of Columbia University, with John J. Goss as 
director.- The total number of courses in music will exceed 
seventy. A big chorus will be organized, and for six weeks, 
beginning July 6, choral music will be stressed under the 
direction of Prof. Walter Henry Hall. A music festival, 
consisting of five concerts, will be held, the choral music 
for which will be prepared by Prof. Hall’s chorus. 


Rosa Low Substitutes for Fitziu 


When Anna Fitziu was obliged to cancel her appearance 
in Fitehburg, Mass., two weeks ago, owing to illness, Rosa 
Low was called upon to take her place, which she did with 
distinction. 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 


The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Dayton Westminster Choir—Three awards, amount- 
ing to $500 for the best a cappella compositions for 
chorus of mixed voices by an American composer. 
Contest closes May 1, 1926. Send manuscripts to 
~e H. E. Talbott, Callahan Bank Bldg., Dayton, 

io. 

People’s Choral Union of Boston—$100 for part 
song, mixed voices, with piano accompaniment, ten 
minutes in performance. Open to American citizens. 
Address inquiries to Mrs. William Arms Fisher, 405 
Marlboro Street, Boston, Mass. 

Rubinstein Club of Washington—$100 for women’s 
choral (three or four parts) open to American citi- 
zens. Manuscripts must be received by December 1, 
1926. For fader information address Mrs. é 
nol 312 Cathedral Mansions Center, Washing- 
ton, D. C. 

National Federation of Music Clubs—$1,000 for 
symphony or symphonic poem ; $1, «J for instrumental 
work written for personnel of N. Y. Chamber Music 
Society, not to exceed twenty minutes per formance ; 
$500 or three part chorus for women’s voices; $200 
for trio (violin, cello, piano) ; oi for cello’ solo ; 
$100 for song; $100 for ewes solo. Open to American 
composers. ‘Competition closes October 1, 1926. Ad- 
dress inquiries to Mrs. Charles Cooper, ‘Ass’t Chair- 
man of American Composers, Peabody Institute, Balti- 
more, Md. 

National Association of Harpists—$1,000 for harp 
solo, chamber music including harp, or symphonic 
poem for solo harp and orchestra; to be sent bearing 
motto on outside of sealed envelope, before December 
15, 1926, to the Association headquarters, 315 West 
79th Street, New York City. 

Francesco Daddi Summer School—Two Vocal 
Scholarships free from June 14 to September 4. Ex- 
amination on June 7, 1926. Address Mr. Daddi, 720 
Fine Arts Bldg., Chicago, Ill. 

Swift and Company—$100 for setting to Catherine 
Parmenter’s poem, The West, composed for male 
chorus, offered to United States resident. Manu- 
scripts must be in before September 15. For poem 
and further instructions address D. A. Clippinger, 
617 Kimball Bldg., Chicago, IIl. 

Bookfellows Prize—$25 for sonnet on musical sub- 
ject. Contest from May 1 to October 1. Further 
particulars obtained from Mrs. Flora W. Seymour, 
1217 East 53rd Street, Chicago, III. 

Summer Master School of the Chicago Musical 
College—Ten free scholarships. Apply for rules and 
regulations of competition to Chicago Musical College, 
Chicago, Il. 

National Association of Organists—$500 donated by 
Austin Organ Co., and gold medal given by the 
N. A, of O., for the best organ composition submitted 
before June 1, 1926. Address inquiries to National 
Association of Organists, care of Wanamaker 
Auditorium, New York City. 
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must agree that, this season also, the talented and beautiful 
cantatrice has blazed her way through the United States in 
a series of triumphs one more brilliant than the other: 
“Lucchese Triumphs in San Carlo’s Rigoletto,” Los 
Angeles Times; “Lucchese Triumphs in Lucia” Los Angeles 
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assisted by Max Selinsky, 
Music Hall, 

APRIL 10—Boston Symphony Orchestra, afternoon, Carnegie 
Harvard Instrumental Club, evening, Aeolian Hall; The 
stein Club, afternoon, Waldorf-Astoria 

APRIL 11—Mme. Charles Cahier, Karin 
Nanny Larsen-Todsen and William Gustafson, 
Hall; Will Rogers and the De Reszke Singers, evening, 
Hall 

APRIL 12 
Carnegie 

APRIL 13 

erx, 


piano, ev 


Carnegie Hall; 
Hall; Columbia 


evening, 
Town Hall; 
Rosalinde 


evening, Carnegie Hall. 
Margarita Selinsky, 
Carnegie Chamber 


Orchestra, 
Aeolian Hall; 


viclin, evening, 


Hall; 
Rubin 


Branzell, Julia Claussen, 
afternoon, Carnegie 
Carnegie 


Orchestra with Georges Zaslowsky, evening, 
Association, evening, Town Hall. 


Hall; 


Philharmonic 
Hall; Beethoven 
Philadelphia Orchestra, 
evening, Chickering 


evening, Carnegie Hans 
Hall 


song, 





Tour 
songs of many lands 
middle west, western 


Grace Wood Jess on 
Grace Wood singer of folk 
visualized en costume, is touring the 
and southern states (February, March and April). Every 
where she sings being acclaimed with most sincere 
and enthusiastic praise, for her art is a rare one. To sing, 
to act, to be able to visualize the folk song story, to make 
the character live and her hearers to live with them is an art 
none have more completely mastered than Grace Wood Jess. 
Through her press notices one finds mention of her “amaz 
ing versatility’ and such phrases as “indescribably beautiful,” 
act her singing, sings her acting,” “expressive 
hands of marvellous eloquence,” “no has so strongly 
sung her way into our hearts,” “captivating; rarely does one 
have the privilege of so thorough a delight, satisfying vocally 
visually,” “A voice of great sweetness and expressive 
Many re-eng agements have resulted. 


Jess, 


she is 


“seems to 
one 


and 


ness.” 








Philadelphia, 


Boston, 


Daily Times 


It 4s 


i rie 


customary in reviewing the 


ot a woman singer to make some comment 


her gown, and 


Mr 


an asset to say the 


» mention that 


place { 
in matters sartorial are 


We 


point when we christen him the * 


do not believe we are going too far 


fith’’ of concert singers 


increased—-the fine first 


: Ah, Moon of 


“In a 


the aria 


Lehmann’s 


number, 
from 


his first 
Delight” 
den,” 
essentially a lyric 
the Schubert 


seemed at first to us 


voice However, it was in 


Soloist with Greater Cleveland Lutheran Choir in 


April 25th, 1926 


Chicago, 


appearance 
on 
it would seem not at all out of 
Raymond's good taste 
least. 
on this 


Raymond Grif 


But seriously, Mr. Raympond renewed—yes, 
impression he left 
with last year; in some ways his voice seems 
to have rounded out to a great extent and in 
My 
Persian Gar- 
there was a true dramatic quality in what 
tenor 

and 


GEORGE PERKINS R 


American Tenor 


appeared this season in Cleveland, Cincinnati, Alliance, Ohio; 
Wheeling, W. Va.; Erie, Pa.; Montclair, N. J.; Hackensack, N. J.; 
Brooklyn, ending with a tour through California. 


“Elijah” 


Bookings for the Season 1926-1927 Already Include: 


Cleveland, Buffalo, 


etc. 


that liked him best, and 
after listening to his intelligent and colorful in- 
terpretations of ‘“Mondnacht” 
one wishes he might be heard in an entire pro- 
gram of “lieder.” His smooth tones, carefully 
produced, seem ideally suited to this type of 


song. 


Schumann we 


songs 


and “Ganymede” 


Wintter-Watts’ “Little 


most 


Two songs in English, 
Shepherd’s Song” (a delicate bit, engag- 
ingly sung) and John Alden Carpenter’s “Sere- 
nade,” together with Hugo Wolf’s “Fussreise,” 
rounded out. Mr. Raymond’s group with piano 
accompaniment. The Carpenter number was re- 
plete with the modern touches which characterize 
the work of this fine American writer and made 
great demands on both singer and accompanist 
which were met with in a thoroughly satisfac- 


tory manner, 


YMOND 


Mr. Raymond’s voice is one that can al- 
ways be enjoyed, and his artistry is such as 
to stamp him at once as one of our more seri- 
ous younger singers. He will be heard again, 
and as often as he wants to come here, with 
great pleasure, judging from the splendid re- 
ception accorded him by the symphony audi- 
ence. 








Exclusive Management: ANNIE FRIEDBERG 


For dates and terms address 


Metropolitan 


Opera House Bldg., New York City 
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| REVIEWS AND NEW MUSIC 





(Forster, Chicago) 


Ave Maria, by Tito Schipa; Dream of Love, by Liszt- 
Schipa.—Two songs that will please singers. They are 
evidently written for singers. The understanding of the 
voice and of the singer’s needs and demands is quite 
evident in every bar. The Dream of Love is a transcrip- 
tion of the famous piano piece known as Liebestraum. 
There are Italian and English words. The Ave Maria 
has Latin and English words. It is a simple melody 
with a well made accompaniment and some bell-imita- 
tions that are very nice. Both works are of moderate 
dsfficulty and range. 

Cuban Rhapsody, a concert paraphrase for piano of 
Ignacio Cervantes’ Pot-Pourri of national airs, by Jose 
Echaniz.—Thirteen pages of brilliant writing, not overly 
difficult, but demanding a free technic for its proper 
rendition. It will well repay the effort, as it is full of 
life and fire and contains many bravura passages. Not 
knowing the original of which it is a paraphrase the re- 
viewer cannot say what changes have been made or how 
important the national melodies are which are the basis 
for the music. But it is good music quite apart from 
these considerations and very exotic sounding. Some of 
it will no doubt sooner or later be turned into jazz as 
all good music is. 


(American Composers’ Publishing Company, Providence) 


Ten songs and duets, by Jules Jordan.—Songs of vari- 
ous sorts tor solo voice or various combinations of two 
voices. The music is by the well known and deservedly 
popular American singer, composer and teacher of Provi- 
dence, R. I., and is up to his usual standard of melodic 
beauty and constructional design. This is good, honest 
music, unaffected and sane, and is sure to win popular 
favor. 

(G. Ricordi & Co., New York) 

Alleluia, an anthem for mezzo-soprano solo and mixed 
chorus by Mozart, arranged by E dward Keith Macrum. 
This is a practical work arranged in a skillful and taste- 
ful manner from Mozart's Motette, Exultate Jubilate, 
Series 3, No. 22. Needless to say, it is great music— 
Mozart wrote no other. The solo part is flowing, easy 
coloratura. It goes nowhere higher than F and the 
scales are simple and quite within reach of the average 
trained singer. The chorus is brought in to emphasize 
the interludes between parts of the sclo, and adds bril- 
liancy as well as variety to the whole. A very accepta- 
ble classic addition to the literature of church music! 

(Clayton F. Summy, Chicago) 

The Flivver Chase, a piano piece by James H. Rogers. 

Study music of bright and agreeable nature. When so 
skilled a composer as Rogers turns his attention to this 
sort of thing he does a good job. Children will like it 
So will teachers. 

(Guglielmo Zanibon, Padova) 


Surrexit Pastor Bonus, a motet for men’s voices by M. 
Enrico Bossi—A magnificent work. A work of tre- 
mendous force and meaning. It shows what amazing 
results can be obtained by simple means when a master 
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puts his hand to it. The printed copy has added soprano 
and alto parts to be used if desired, but is complete for 
male voices alone. A wonderful addition to the already 
great music of the Catholic Church. 

Salve Regina, a motet for two soprano voices by M. 
Enrico Bossi—Here we have a_ quiet opening followed 
by a resoluto of much power. The entire work is con- 
trapuntal and deeply devotional. 


(H. W. Gray Co., New York) 


Arietta Graziosa for violin, harp and organ by N. 
Lindsay Norden.—This is a well developed melody, 
quite simple and direct, and effectively harmonized. The 
work is complete without the harp, and might very well 
be played on piano and violin. It is of moderate diffi- 
culty and should be found a useful addition to the litera- 
ture of the violin. 


(Boosey & Co., Ltd., New York) 


Autumn Leaves, song by Charles Wakefield Cadman 
to words by Charles Dickens.—Mr. Cadman has set an 
attractive melody to the very impressive words by 
Dickens, and has lent to it the support of a brilliantly 
made accompaniment. It is one of Mr. Cadman’s best 
songs. 

(Carl Fischer, New York) 

The Star Spangled Banner, arranged for harp by Carlos 
Salzedo.—No recommendation is necessary beyond the 
fact that the arrangement is by Salzedo. 

Variations by Beethoven on an Aria from Mozart’s 


41 


Don Juan, arranged for string orchestra by Michael 
Press.—The original was for two oboes and English 
Horn. The new arrangement is in score and parts. 


Lee Pattison’s  Seosen 


Lee Pattison, member of the noted two-piano partnership 
of Maier and Pattison, has this season extended his activities 
into new fields, which promise to become popular wherever 
the piano is justly esteemed. He has developed what he 
terms as piano recital talks which consist of piano recitals 
with explanatory remarks. He gave such a series last sum 
mer in Chicago and in Lake Forest and the success of these 
piano talks have resulted in a demand for similar events 
in other centers. Thus he was engaged to conduct master 
class conferences of the Nebraska Music Teachers’ Associa 
tion in Omaha, which took place last week and were attended 
by professional musicians from Nebraska, Missouri and 
lowa. Mr. Pattison gives each of his piano talks a title, thus, 
Dances Old and New, The Great Dreamers (Schumann, 
Chopin and Liszt), The Glorification of the Technical Etude, 
etc. When one considers that Messrs. Guy Maier and Lee 
Pattison have filled more than thirty joint engagements this 
that in addition Mr. Pattison has giver individual 
recitals in Boston, New York and Chicago, and has also 
continued to hold classes at the Gunn School of Music in 
Chicago, one realizes that he holds a place among the most 
active musicians of the day. During the coming season 
Mr. Pattison will devote thirteen weeks to joint appearances 
with Guy Maier and the balance of the concert season he 
will devote to his other individual activities 


See ——— 2 


season, 
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Lillian Gustafson a Versatile Singer 


Lillian Gustafson has been fulfilling numerous engage- 
ments this season and has won splendid press tributes. 
Her spring dates include three appearances at the Cali- 
fornia Singing Festival, in Berkeley, Oakland and San 
Francisco, as well as concerts in the New England States. 

Following Miss Gustafson’s appearance in The Messiah 
with the New Britain Choral Society (Edwin F. Laubin, 
conductor), the critic of the Daily Herald said that “Miss 
Gustafson had a voice of limpid and fresh quality, sing 
ing with sympathetic expressiveness. [In coloratura pas 
sages her tones were like strings of beads; and she reached 
all hearts in her expressive declamation of I Know That 
My Redeemer Liveth.” 

Miss Gustafson also appeared with success in the Thiel 
College course at Greenville, Pa. This was a return date, 
and in commenting on the recital the Record-Argus stated : 
“Miss Gustafson, who possessed an unusually pleasing 
voice, gave the audience a wide variation of her talent, 
style and technic, while her grace, poise and clear enuncia- 
tion clearly distinguished her as an artist of more than 
usual ability. The subtle fascination and delicacy of her 
notes, to the resonant and vigorous tremors that came 
fluently and easily, all contributed to the huge ovation she 
received throughout the entire course.” 

McKeesport, Pa., also recently has praised the soprano. 
“Miss Gustafson,” said the McKeesport Journal, “with 
a rich, full vibrant voice captivated her audience with her 
first selection and was given rapt attention throughout the 


LILLIAN GUSTAFSON. 
evening. She proved herself an artist of both charm and 
accomplishment. Selections in English, _ German, and 
Swedish were given by the versatile singer.’ 

The Manchester, N. H., Union, in reporting a recital 
which Miss Gustafson gave be me the Chaminade Club, de- 
clared that she won her audience by her winsome personal- 
ity and blonde beauty as well as by her fresh pure soprano 
voice. The critic of that paper was of the opinion that 
“The program pe nted gave evidence of the young sing 
er’s versatility, for she gave the solo, Rejoice Greatly, from 
Handel’s Messiah, an aria from Pagliacci by Leoncavallo, 
and number of Spanish, German and Scandinavian songs, 
some old English songs and other pieces modern in their 
style.” 

Joint recitals in Pittsburgh, Pa.; 
Pa.; Olean, N. Y., also brought 
praise. 

The soprano’s 
Boston Apollo Club 
won her many new 
ton Traveler stated: 


Bradford, 
critical 


Irwin, Pa.; 
‘Miss Gustafson 
appearance as soloist with the 

(Emil Mollenhauer, conductor), 
admirers of her art. The Bos- 

“Miss Gustafson sang one se 
lection from the opera, Herodiade, by Massenet, and a 
group of three lighter songs. The audience was very en- 
thusiastic, and with reason, for Miss Gustafson has a charm- 
ing voice, which is particularly fine in some of the higher 
tones. She sang beautifully the Norwegian Echo Song (ar- 
rangement by Thrane); and in the obligato to Wynken, 
Blynken and Nod, by Ethelbert Nevin, her voice was singu- 
larly effective with the singing of the club.” The Boston 
Globe was of the opinion that Miss Gustafson proved a 
great favorite, and the Boston Herald critic stated that 
the audience responded heartily to her singing and she 
favored them with several encores.” 


recent 


Zerfh to Lecture in Washington 


In the National Museum auditorium, Washington, D, C., 
April 7, William A. C. Zerffi, eminent vocal authority, will 
give a public lecture, open to all local music lovers, on the 
subject Folly and Fact in the World of Song. Teachers of 
singing, all vocalists and students of singing are especially 
invited. 

Following his lecture, Mr. Zerffi will answer from the 
stage any vocal questions which members of the audience 
may care to ask. 


Bohemians to Honor Spalding 
The Bohemians will present an interesting program on 
April 5, at a dinner and concert in honor of Albert Spalding. 
The Letz Quartet will perform Spalding’s string quartet, op. 
10, in C minor, and the Elshuco Trio will play the Schubert 
quintet, op. 114, in A major, assisted by Conrad Held and 
Harry Sacher. 


April 1, 1926 


Management: R. E. JOHNSTON 
1451 uote, me. Tork 


LISA ROMA « 


SOPRANO 


DUEFHEANA 


scHoot or SINGING and OPERATIC TRAINING 


Mme. Gertrude Dueheana, Director, 160 Boyiston St., Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
Trinity Court, Boston Conrad Building, Providence 


BEATRICE 


MARTIN 


Exclusive Management: Annie Friedberg 
Metropolitan Opera House Bidg., New York 


PKndbe Pi Piano Used 











SOPRANO 








KELLY 


Mr. and Mrs. Thomas James Kelly, 
teachers of Artistic Singing; Cincinnati 
Conservatory of Music. Season 1925-26. 











BUZZI-PECCIA 


VOCAL MASTER 
Author of “HOW TO SUCCEED IN SINGING” (Presser) 
and “THE ITALIAN DICTION” (Schirmer) 
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A tribute to Kranich & Bach from Mary Mellish, 
Soprano, formerly Metropolitan Opera Co. 


Kranich & Bach, New York. 
Gentlemen: 


Allow me to express my sincere appreciation of 
your splendid pianos. 


They are unexcelled in beauty of tone. 


Most sincerely, 
(Signed) Mary ME LuisH. 
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Burrato, N. Y.—Seldom has a visiting orchestra been 
more highly enjoyed or received a warmer welcome than 
that accorded the Cleveland Orchestra, under the direction 
of Nikolai Sokoloff, when it made its first visit here in Feb- 
ruary after a lapse of a few years. The program con- 
tained many unfamiliar numbers, the Sibelius Symphony 
impressing strongly with its Scandinavian melodies, and pro- 
longed applause was accorded conductor and orchestra upon 
its conclusion. Georges Enesco appeared in two numbers 
as violin soloist and also conducted his composition—an ex- 
cerpt from his opera, Oedipus, much applause being showered 
upon him. A concert for young people was given in the 
afternoon, Arthur Shepherd conducting and speaking of the 
orchestral instruments as members of families in illustra- 
tion. Both concerts were held in Elmwood Music Hall, under 
the local management of the Buffalo Musical Foundation, 
Inc., Marian de Forest, manager. 

The fourth concert of the Buffalo Symphony Orchestra, 
Arnold Cornelissen, conductor, was given in Elmwood Music 
Hall under the auspices of the Buffalo Symphony Society, 
with Fritz Reiner as guest conductor. The program was 
unusually interesting, including the symphony in B minor 
(unfinished) by Schubert, and as a novelty Old Dances and 
Air for the Lute, Respighi, with Mr. Cornelissen playing 
the harpsichord. The Weber Euryanthe overture and Fin- 
landia of Sibelius were also well received, the splendid 
conductor, Mr. Reiner, and the orchestra sharing in the 
hearty applause. 

Two Chromatic Club affairs of recent date were the last 
of the evening concert series given March 1 by John Coates, 
English tenor, and a Saturday afternoon recital presented 
by Rebecca Cutter Howe, soprano; Augusta Yelin, pianist, 
Harriet Lewis, violinist, and Hazel McNamara, accompanist. 
The latter program participants pleased the audience, the 
worthwhile compositions were given excellent interpreta- 
tion and all were obliged to repeat numbers or append 
encores. One of the largest audiences of the Chromatic 
Club season greeted Mr. Coates who proved himself indeed 
a unique recitalist, his informal manner and interpretative 
ability and the content of his program delighting his dis- 
criminating audience. Insistent applause compelled the 
repetition of several numbers and he also graciously added 
encores. A factor in the recital was the admirable accom- 
paniments played in artistic manner by Gerald Moore. 

Mrs. William Riehl, chairman of the extension commn- 
tee of the Chromatic Club, arranged an excellent program 
for Hutchinson High School recently, in which the par- 
ticipants were Gladys Lindsay, soprano; F. E. Plagge, violin- 
ist, and Kurt Paur, pianist. 

Mrs. John L. Eckel’s home was the scene of a delightful 
musicale which the violinist offered her guests, with the co- 
operation of Kurt Paur, pianist, in an admirable program of 
violin and piano numbers. The Handel A major sonata 
and the Vivaldi A minor concerto showed a perfect unity of 
rhythm and balance, warmth of tone and finished style on 
the part of both performers. The group of violin selections, 
with Mr. Paur at the piano, were greatly enjoyed and his 
piano numbers called forth prolonged applause. Both artists 
granted encores, and it was the earnest wish of those present 
that this pair might often be heard in public recital. 

Kurt Paur, son of Emil Paur, in former years conductor 
of the Boston Symphony and the Pittsburg Orchestras, is a 
recent valuable acquisition to Buffalo’s music circles. He 
was induced by Buffalo friends to come to this city from 
Berlin where he was a teacher in the Conservatory, and 
has already made a place for himself, has a large class of 
pupils and a number of professional engagements. 

The Wednesday Morning Musicale met March 10 in the 
studio of Isabelle W. Stranahan when the program was given 
for its members by Florence Ralston, soprano, Marion 
Nicholson Patterson, mezzo-soprano, and Elsie Kennedy, 
pianist. The president, Gladys Lindsay, soprano, has ap 
peared frequently in the Hotel Statler musicales, also in 
Tonawanda lately. ; 

The Sunday Evening Athletic Club musicales are always 
worthwhile and attract members and guests in large num- 
bers. Recent participants have been Edna Zahn, soprano, 
Ethyol McMullen at the piano; Mildred P. Kelling, pianist ; 
Dorothy Hobbie Coats, contralto, Cecilia Roy, acompan- 
ist. Mrs. Coats assisted Herma Menth, pianist, in a concert, 
February 25, at Lockport, and also had an engagement at the 
Consistory, March 12. 

A group of members of the Buffalo Choral Club, in- 
cluding Mrs. Howard Ferrell, Mrs. John Beckert, sopranos ; 
Ada C. Stettenbenz, pianist; Marion Voss, accompanist, 
Bernice Sanger, violinist, gave an enjoyable musicale re- 
cently in St. Catharines, Ontario. 

Helen Oclheim, contralto; Marjorie Harwood Kemp, 
soprano; Arnold Cornelissen, pianist, and Henry Murtagh, 
organist, gave an hour’s program for the Ad Club dinner 
recently. 

Margaret Walmsley (Agnes Preston Storck pupil) won 
much praise for her excellent portrayal of Katisha in the 
Players’ production of The Mikado recently. Her rich 
contralto voice and earnest work were greatly admired by 
the large audiences of the week. 

Laura Duerstein (contralto pupil of Ella’ B. Snyder) 
issued invitations to a musicale in Lafayette Community 
House which was attended by a large audience. The pro- 
gram was varied and interesting and in its presentation 
Miss Duerstein’s lovely voice showed marked gain in range 
and artistry, excellent diction in the Italian, German and 
English songs, and musicianly interpretation. Many en- 
cores were demanded and floral tributes presented. 

Among the engagements of Irene Pallete Studt, soprano, 
were those as soloist at the Worth Park Baptist Church 
Choir third annual concert; soloist for the Delaware Avenue 
Baptist Guild meeting, and for the birthday dinner at the 
Hotel Statler given for Dr. Frank Fosdick, at which his 
son, Raymond Fosdick, was one of the speakers. 

At the Neighborhood House, under the direction of 
Maud Stanley, an enjoyable program was given, March 4, 
by Agnes Preston Storck, soprano; Robert Hufstader, 
pianist, and Lars Potter, reader. 

The Junior Parish Society of Westminster Church ar- 
ranged a delightful musicale which was given in the parish 
house the latter part of February. The program was pre- 
sented by Helen Garrett Mennig, pianist; Katherine Mc- 


(continued on Page 50) 
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Available for Festivals and Concerts in May and October 1926 
Exclusive Concert Manager R. E. JOHNSTON, 1451 Broadway, New York 














Brunswick Records Hardman Piano 


THE GUILMANT ORGAN SCHOOL 


Dr. William C. Carl, Director 


Instructor of Jessie Craig Adam, Harold Vincent Milligan, Leah Mynderse, Willard Irving Nevins, Frederick W. 
Schlieder, George William Volkel and many other prominent organists. 











Seventeen East Eleventh Street, New York City 











Spring Term, April 13th 
of Improved Music Study 


DUNNING SYSTEM °C scsinnen 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 


MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, Hew York City, Normal Class July 15, 1926 


m 5 te ro ADDA C. EDDY, 136 W. Sandusky HARRIET BACON MACDONALD, 
eS — Ave., Bellefontaine, Ohio. Summer 13434 Detroit Avenue, Cleveland, 

































KATHARINE M. ARNOLD, 93 Mad Normals, Bellefontaine and Cincin- Ohio. April and June, Dallas, Texas; 
ison St., Tiffin, Ohio, Arnold School 
of Music. 

ALLIE E. BARCUS, 1006 College Ave... 
Ft. Worth, Texas. 

ELIZETTE REED BARLOW, 817 E 
Central Ave., Winter Haven, Fla. 
Tampa, Fla., June ist; Asheville, N. 
C., July 12th. 

CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 
BEULAH CROWELL, 201 Wellston 
Bidg.; 1506 Hadiamont Ave., St. 
Louls, Mo. Normal Classes June, 

July and Aug. 

MRS. JEAN WARREN CARRICK. 
160 East 68th St. Portland. Ore 
MRS. H. R. WATKINS, 124 East 11th 

St., Oklahoma City, Okla. 

DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 





nati Cons. of Music. 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas 


LA VERNE C. FLEETWOOD, 1344 
Spaulding Ave. Studio: Hollywood 
Women’s Club, 7078 Hollywood Boule- 


vard, Hollywood, Calif. 

IDA GARDNER, 17 East 6th Street 
Tulsa, Okla, Norma! Classes. 
GLADYS MARSALIS GLENN, 
Tyler Street, Amarillo, Tex. 
FLORENCE ELIZABETH GRASLE, 
Lansing Conservatory of Music, 
Lansing, Mich. Normal classes, June 

28, 1926, Jan. 15, 1927. 
CARRIE MUNGER LONG, 608 Fine 


160! 


Arts Bidg., Chicago, Ill. Memphis, 
Tenn., June; Chicago, July, Aug,., 
Sept. 


INFORMATION AND BOOKLET UPON 


July 5th, Cleveland, Ohio, 
MRS. KATE DELL MARDEN, 6 
North 16th Street, Portland, Ore 
WESLEY PORTER MASON, 
6262 Oram Avenue, Dalias, Texas 
Normal Classes, Feb. 1, three months; 
June 1, five weeks. 

ROBIN OGDEN, Box 544, Waterbury, 
Conn. Classes held April and June 
MRS, LAUD GERMAN PHIPPEN, 1536 
Holly St., Dallas, Tex. Classes heid 

Dallas and Oklahoma 
ELLIE IRVING PRINCE, 4106 Forest 
Hill Ave., Richmond, Va. 
VIRGINIA RYAN, 1070 
Avenue, New York City. 
ISOBEL M. TONE, 626 &. Catalina St., 
Los Angeles, June 8th, 1926. 
MRS. S. L. VAN NORT, 1431 West Ala- 
bama Ave., Houston, Texas, 
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The Beauty of Stieff Tone 
is Unequalled 


CHAS. M. STIEFF, INC. 
SrizeF HALL 


Master Piano-Forte Builders Since 1842 
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Playing practically the same program as she 
New York on March 13, Guiomar Novaes de lighted 
Playhouse on March 21. This gifted 
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afternoon, 18 a much more seriou 
than the Elman of a tew seasons ago 
was a fine violinist, but he was not the « ; 
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Miscua Levitzki 


ance 


lighted a very large audience at the 
March 21, in a well balanced 
which was played with the usual Levitzki fervor, 
cleancut technic and fine art. The pianist received the 
enthusiastic approval of the listeners, who « mstantly asked 
for more, and the Levitzki acceded to their wishes 


Mischa Levitzki de 
Studebaket [heater also on 
program, 
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(,oRDON STRIN( ARTET (OPEN SERIES 

The first of a ! of six chamber music concerts to be 
given by the Go String Quartet through the generosity 
of Elizabeth Sprague Coolidge at the Field Museum was 
l March 21. The 
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BUSH CONSERVATORY 
CHICAGO 


EDGAR NELSON E. A. BRAZELTON 
President Vice President 


SUMMER SCHOOL 


Normal Courses, JUNE 30 to AUGUST 3 
School Music Courses, JUNE 30 to AUGUST 10 
Special Courses, MAY 26 to AUGUST 3 


Credits granted toward Certificates, 
Degrees 

Normal Courses in all departments 

Brilliant Artist Teachers on Faculty 





Diplomas and 


STUDENT DORMITORIES 

pleasant environment. Rooms with and 
Practice pianos. Open to non-resident 
students. 


Homelike, 
without meals. 
women and men 


Write for Summer Catalog, stating course of study 
in which you are interested. Address 

M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 
MAKE YOUR DORMITORY RESERVATIONS NOW 











MR. AND MRS. 


HERMAN DEVRIES 
VOCAL TEACHERS 
Swdio: 528 Fine Arts Building Residence Studie Congress Hotel, Chicago, Ill. 


CEORCIA K oO Ee E- eh 


President and Leading Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. Chicago, lil. 


ANNA GROFF-BRYANT 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientist and Educator. 
Studio, 420 Fine Arts Bidg., Chicago, Ill. Phone Wabash 8662 











Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO. Exclusive Mgt. E. A. LAKE 
Suite 1107, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bidg., St. Paul, Minn. 


EDGAR NELSON 


Piano end Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 





MUSICAL COURIER 


Gliere A mee and Haydn F major quartets and move- 
ments from Tadeusz Jarecki and Tschaikowsky quartets. 

Busu ConservATORY ORCHESTRA AND CHoruUS CONCERT 

The Bush Conservatory Symphony Orchestra, under the 
direction of Richard Czerwonky, gave the second concert of 
the season at Orchestra Hall, March 22. The Bush Sym- 
phony, as often stated in these columns, should no longer be 
regarded as a student body, as its playing would be a credit 
to many a professional organization. Richard Czerwonky, 
a man of the orchestra, has well drilled his band, made up 
of young women and men members of the orchestral school 
of Bush Conservatory. He directed his forces to victory in 
the Mendelssohn Midsummer Night’s Dream overture. In 
this selection the work of the strings especially was meri- 
torious. Then the orchestra played Wagner's Siegfried’s 
Rhine Journey— a very difficult number, by the way, but 
played with sufficient elasticity to deserve only favorable 
comment. The Meditation from Thais and Rimsky-Korsa- 
koff's Capriccio Espagnol were the other symphonic offer- 
ings, each so well rendered as to call for superlatives. 
Happy indeed is the Bush Conservatory to have such an 
orchestra and such an efficient leader as Richard Czerwonky. 

After the intermission, Rossini’s Stabat Mater was given 
a beautiful rendition by the orchestra, chorus and soloists. 
LeRoy Hamp, tenor, who had not been heard previously by 
this reviewer, is one of the most satisfying tenors heard in 
these surroundings in a long while. Choral societies desiring 
a tenor who knows how to sing oratorio should look toward 
this young man, who has a brilliant future before him 
nay, his present looms already bright. He sang the Cujus 
animam gememtem with beauty and solidity of tone and he 
encompassed high altitudes without showing any trace of 
forcing. His success was as big as it was deserved. Alice 
Phillips, soprano of note, did herself proud by the manner 
she sang her verious solos and concertized numbers. She 
has a lovely voice, even in all registers, powerful and used 
with consummate artistry. Though suffering from a cold, 
she nursed her voice so well as to give entire satisfaction 
and did wonders in her rendition of the Imflammatus. 
Fredericka Gerhardt Downing, contralto, has improved 
greatly since last heard. She met with considerable success. 
William Phillips lent distinction to the bass part and he won 
rounds of plaudits after his solo. The chorus was highly 
satisfactory, made up as it was of fresh, young voices, and 
the success of the performance as a whole proved that 
Czerwonky is as much at home when conducting an oratorio 
as a symphonic number, A very interesting concert that 
proved one of the most ambitious ever presented by such a 
large student body! 

RupOLPH REUTER AND JACQUES GoRDON 


Jacques Gordon, concertmaster of the Chicago Symphony 
Orchestra, and Rudolph Reuter, well known pianist, are to 
play together in recital on April 4, at the Princess Theater. 
In previous these two artists have often played 
together. 


seasons 


On Less THan Twenty-Four Hours’ Norice 


Sunday, March 14, was another busy day for Marion Alice 
McAfee, In the afternoon she shared the last of the concert 
series of the Music Association at Blue Island (Ill.) with the 
Chicago Trio. Miss Mc Afee won the audience from the 
first and continued to win long and enthusiastic plaudits 
after each number. She sang with beauty of tone and at 
times (in such numbers as Star Vicino by Rosa and the 
Cradle Song by Gretchaninoff ) she showed a depth of ex- 
pression seldom found in a lyric soprano. “On account of 
the sudden illness of another soprano, Miss McAfee was 
given less than twenty-four hours’ notice to work up some 
oratorio numbers (which she had not sung in almost a year ) 
to be given that evening at the Rogers Park Baptist Church 
in Chicago. By taking time in the morning for a short 
rehearsal with her accompanist and in concentrating on them 
while commuting to and from Blue Island, she rendered 
Angels Ever Bright and Fair (Handel) and With Verdure 
Clad (Haydn) that night as though inspired. 


ARIMONDI PupiL Scores 


Lucille Gowey, of Jolict, for several years an artist-student 
of Aurelia Arimondi, voice teacher at the Chicago Musical 
College, recently appeared at Central Music Hall, accom- 
panied by the Chicago Musical College Orchestra. Miss 
Gowey, who has a lovely soprano voice, which has been well 
trained and developed, sang the aria, ‘Ah fors e lui, from 
Traviata, in a manner entirely to her credit, to that of the 
Chicago Musical College, and especially to her distinguished 
teacher. ; 

Nores 

The most goes of the interesting group of profe ssionals 
who comprise Glenn Dillard Gunn's piano class is Grace 
Nelson, age fifteen, who has been plz aying a series of radio 
recitals at several important Chicago stations. Miss Nelson 
is probably the youngest pianist to be engaged professionally 
for the radio. She will make her formal Chicago debut at 
Lyon & Healy Hall on April 16, playing the C sharp minor 
prelude and fugue of Bach, the Beethoven sonata, op. 79, 
concert etudes of Liszt and all the Chopin preludes. 

Elmer Schoettle, son of the distinguished Minneapolis 


OTHER GUNN SCHOOL 


April 1, 1926 
pedagog, won the Charles H. Swift scholarship at the Gunn 
School last September. He leaves at the end of March for 
a brief concert tour of the Northwest and is scheduled to 
play with the Civic Orchestra of Chicago under Eric Dela- 
marter in April. 
Lee Pattison ResuMEs TEACHING AT GUNN SCHOOL 

After one of the most successful tours of the season, made 
in conjunction with Guy Maier, Lee Pattison has resumed 
his teaching at the Gunn School. He found a full schedule 
awaiting him and most of his students have signified their 
intention of continuing throughout the summer term. Mr. 
Pattison will remove from his North State Street home in 
Chicago to Lake Forest on May 1 and will devote the re- 
mainder of the spring as well as the months of June and 
July to the demands of his work at the Gunn School. 


CoLUMBIA SCHOOL CHORUS 

The concert given by the Columbia School Chorus at 
Kimball Hall on March 23, was listened to by an audience 
of huge dimension and enthusiastic in its approval. The 
program, as ever was orre of great interest, as Miss Wester- 
velt always brings out novelties, and, thanks to her efforts, 
Chicago has been made acquainted with many works for 
female voices. 

The program under review had for its backbone the Gus- 
tave Holst Choral Hymns from the Rig Veda. Beautifully 
sung, they made a splendid impression on the listeners. 
Sesides being a mistress in program-making, the conductor 
of the Columbia Chorus is a noted singer and teacher, and 
she made her chorus of young ladies sing numbers by Arne 
3antock, old Breton and French songs arranged by Deems 
Taylor, with that security of attack, that fine tone coloring 
and impeccable enunciation that has placed the Columbia 
Chorus in the high position it occupies in our musical life. 

Sesides those numbers the chorus also sang Gaines, Carter 
and Clokey selections, but these were not heard by this 
writer, 

Several assisting artists were listed on the program, but 
only one was heard—Margaret Farr, brilliant student from 
the class of Walter Spry, who gave much pleasure in num- 
bers by Beach, Schubert, Strauss and Wagner. Miss Farr 
had to add an encore, so insistent were the demands for 
an extra. 

Conpucts Own Compositions 

P. Marinus Paulsen, conductor of the Indianapolis Or- 
chestra and violin teacher at the Sherwood School, conduct- 
ed a program of his own compositions at Orchestra Hall, 


Harry DIMOND 


900 Capitol Building, Chicago, Ill. 


Maurice Goldblatt 
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VIOLINIST-INSTRUCTOR 
COMPOSER-CONDUCTOR 


Chicago Musical College 





THAVIU AND HIS BAND 


Producing Grand Opera and Religious Pageants. In or Out of Doors with Principals Chorus an d 
Ballets. Complete Scenic and Light Effects 
64 E. Van Buren Street Chicago 


J. LEWIS BROWNE 


Organ—Composition 
122 S. Desplaines Street Chicago, IIl. 


MARVIN V. HINSHAW —BARITONE 


Teacher of Voice and Singing 
HINSHAW CONSERVATORY and BU U AGENCY 
John A. Hinshaw, Manager 
910 Kimball Bldg. Chicago, Illinois 


LESTER LUTHER 


HEAD OF DRAMATIC ART, pert CHICAGO MUSICAL 


CARLILE FISHER TUCKER 


BARITONE—VOICE PEDAGOG 
Care of Sherwood Music School, Fine Arts Bidg., Chicago, Ill. 


RICHARD DE YOUNG 


Teacher of Singing 
614 FINE ARTS BLDG. - - CHICAGO 


MARION ALICE Me A F E E 


























OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


400 Fine Arts Buliding, Chicago, Ill. Phone 4109 Wabash 





MUHLMANN SCHOOL 


Voice Placing 
400 Fine Arts Building 


BEDUSCHI 


Formerly Leading Tenor in Foremost Thestere of the world 
Voice Placing, Itallan memes — Coach ng for Opera, 
Oratorio, Concert. Sulte 70, guaihatinen Idg., Chicago 


WYRICK = 


Management: Wyrick Concert Bureau, 600-4 Lyon & Healy Bidg., Chicage 
Accompanist, ALBERT HEILMAN Gennett Records 
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ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building Chicago, Ill. 


xssté’ MacBURNEY 
run ease warenes VOICE 





CONCERT Soprano RECITAL 
1580 Oak Ave., Evanston, Ill. - =- = = = University 4227 


RICHARD CZERWONKY 


CONDUCTOR, VIOLINIST 
839 North Dearborn Street, Chicago 


ARENDT 


Soprano 
Mauve N. Rea, 243 S. Wabash Ave., Chicago 








ELSE 
HARTHAN 


Exclusive Management 








608-609 Fine Arts Building, Chicago Phoae, 8988 Wabash 


BARONESS TURK-ROHN 


VOCALIST—VOICE BUILDER 
Kimball Hall Bidg. (12th Floor) Chicago, Ill. 


THOMAS A. PAPE 


CHORAL CONDUCTOR-VOICE PEDAGOG 
Chicago Studio - . - - 422 Fine Arts Bidg. 








WALTER SPRY 


PIANIST-PEDAGOGUE 
COLUMBIA SCHOOL OF MUSIC CHICAGO 


HELEN FREUND 


COLORATURA SOPRANO 
CHICAGO CIVIC OPERA 





Chicago, Ill. 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
e behind them, See ‘‘The Practical Psy- 
HENRI chology of Voice,” pub. G. Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. Phone 1457 Endicott 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie Hall 





Tel. Circle 0737 


ARTHUR J. HUBBARD wsratcror 


Vincent V. Hubbard 
Assistants { Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 
Soprano 
Studio: 145 West 55th St., New York 








Tel.: 1787 Circle 


Associate Teacher with 
Karwenme BELLAMANN 34 nc 


Specializes in Voice Placement 
Studio’ 200 West 57th Street. New Vork. Phone Circie 3560 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N.Y. - - Phone 1452 Trafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 











"MISCHAKOFF 


Cc Concert Master of the New York Symphony Orchestra 
H Violin Studio: 42 West 71st St. New York City 
A Teleph Susqueh 10455 











ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 


EDGAR 


STILUMAN-KELLEY 


STEINWAY HALL - NEW YORK, N.Y 


WILHELM FLAM 
Vocal Studio: Berlin-Wilmersdorf 


Assmannshausenerstr. lla. 


Present and past artist pupils include LEO SLEZAK, 
THEODOR SCHEIDL (Berlin Staatsoper), HELENE 
WILDBRUNN (Vienna Opera), LEO SCHUTZENDORF 
(Berlin Staatsoper), JOSEPH SCHWARZ, etc. 














SUMMER MUSIC SCHOOL 


Chicago, IIl., July 12th to 24th, Palmer House, 
State and Monroe Sts. 

New York City, August 2nd to 28th, 121 Madison 
Avenue. 


Courses for Teachers, in Pedagogy, Musicianship, 
Piano Playing, Sight Singing without ‘‘do-re-mi,” 
“intervals,”’ “numbers.” 
Special Student Classes. 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 5551 


Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

WwW Ath the facilities at the disposal of the Musicat Courier 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 


SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
































MUSICAL COURIER 


March 24, with the assistance of seventy members of the 
Chicago Symphony Orchestra, the Sherwood Choral So- 
ciety and United Danish Singers and a galaxy of soloists, 
including Georgia Kober, pianist; Audrey Call, violinist; 

Carl Craven, tenor ; Poul Bai, baritone ; Helen Axtell, s0- 
prano and Kai de Vermond, bass. Unlike Shakespeare, P. 
Marinus Paulsen repeats himself so much that only part 
of Love Triumphant, a Lenten cantata, which was the last 
number, was heard. In the cantata the most meritorious 
solo work was done by Poul Bai and Carl Craven. The 
program began with an orchestral number entitled Mo- 
ment Musicale, a very good title for a poor selection. Then 
came Four Oriental Sketches, which were played at a con 
cert directed by Glenn Dillard Gunn in 1914 and which 
later received the thousand dollar prize in the Chicago Thea 
ter American Symphony Contest. In those four sketches 
Paulsen is at his best. Following there was a concerto 
Oceanic for violin. This number is far too long, contain 
ing as it does so many repetitions that one readily under- 
stands how, begun in January, 1926, it was completed on 
February 24, 1926. Audrey Call, a violin pupil of Mr. 
Paulsen, played the concerto with much gusto. The sym- 
phonic poem, Savonarola, which had its first performance 
on this occasion, has many beautiful pages, but when Paul- 
sen has a good tune, he holds on to it and what at first is 
beautiful, by unnecessary repetition becomes tedious. After 
the intermission his Fantasy for Pianoforte, which also 
had a first performance, was played by Georgia Kober. 
Miss Kober, president of the Sherwood School, and one of 
Chicago's formost musicians and pianists, did so well with 
the number as to make it sound much better than any of the 
other works heard during the evening. In cantabile pas- 
sages Miss Kober drew from her piano a tone of lovely 
quality, and in fortissimos her tone retained the same qual- 
ity. The Fantasy contains many difficulties, all of which 
were surrounded with no apparent effort by this mistress 
of the keyboard, a technician of the first order and a 
brainy interpreter. Miss Kober made the hit of the evening. 

He_en Fouts CAnoon on Tour 

While Helen Fouts Cahoon is winning success on tour in 
the East, her accompanist and coach, Lillian Jackson is 
keeping her studio going and helping her many students to 
continue working on their repertory. Geraldine Wallace, 
soprano, and Sigrid Angstrom, contralto, with Lillian Jack- 
son, pianist, gave a program at the College Woman's Club, 
March 10, and at the Orrington Hotel, Evanston, on March 
21, which dates they filled in Mrs. Cahoon’s place. 

Cecitia HANSEN SoLoist WITH ORCHESTRA 

Cecilia Hansen, as soloist at the twenty-fourth symphony 
program, March 26 and 27, lent her charming personality 
and exquisite art to rather an ungrateful concerto for violin 
by Prokofieff. Abounding with intricacies and containing 
but little glory for the performer, the number nevertheless 
received expert handling in Miss Hansen's hands. After 
the intermission she appeared for the second time, playing the 
Saint-Saens Introduction and Rondo Capriccioso, A finer 
or more enjoyable performance could not be asked. Miss 
Hansen, a great favorite in Chicago, scored heavily. 

The orchestra played the Mendelssohn Scotch Symphony, 
under its regular leader, and the last half of the program, 
which contained besides the Saint-Saéns number a_ ballet 
suite, The Spider’s Banquet by Roussel, was directed by Eric 
DeLamarter, the splendid assistant conductor of the Chicago 
Symphony. JEANNETTE Cox. 


Lamond Goes to Bush Conservatory May 20 


Frederic Lamond, eminent pianist, will close a busy Euro- 
pean concert tour early so that he can begin his American 
teaching season at the Bush Conservatory on May 20. The 
advance demand for time with this great artist has been 
very heavy, and the opportunity to study ten weeks with 
this artist instead of five weeks of the regular summer term 
of Bush Conservatory, will be welcomed by his large Amer- 
ican class. 

Lamond’s engagement to teach at the Chicago music 
school for this longer period is, according to President Edgar 
Nelson, a matter of artistic importance to the country at 
large, for it brings, in an extended association with the 
Conservatory’s pupils, a pianist recognized in Europe and 
America as one of the truly great, artists of the present day. 

As a teacher Lamond has the same brilliancy and artistic 
resource as a pianist. A _ stimulating artistic personality, 
his authority (for he is recognized one of the greatest Bee- 
thoven players of the generation) and his maturity of style 
have left their imprint on many artists now before the public. 
Lamond will present five Master Repertory Classes during 
the approaching summer term at Bush Conservatory, similar 
to his course of classes which were an outstanding feature 
of last summer’s term. His subjects this year will be Bach, 
Beethoven, Chopin, Liszt and Modern Composers. 

The forthcoming summer session will have an added bril- 
liancy by reason of the other distinguished artists who are 
associated with Lamond on the faculty, among them Arthur 
Middleton, American baritone; Arthur Dunham, well known 
organist, both of whom are among the recent additions to 
the faculty; Jan Chiapusso, Julie Rive-King and Edgar 
Brazelton, pianists; President Edgar Nelson, noted vocal 
coach; Richard Czerwonky and Bruno Esbjorn, violinist, 
and Elias Day, of the Dramatic Art department, to mention 
only a very few of the more than one hundred artists and 
instructors of this well known Chicago music school. 

Music study in Chicago has many attractions, too, that are 
not found in other cities, which tend to make the Chicago 
trip a pleasant combination of vacation and study. The 
pleasant location of Bush Conservatory and dormitories, 
just outside the crowded Loop and a short walking distance 
from the parks and bathing beaches, and on the direct route 
to Ravinia Park where summer opera given outdoors is a 
musical attraction of national importance, all contribute to 
attract large numbers of people musically inclined not only 
to Chicago for the summer months but also to Bush Con- 
servatory in particular. 


Richard Burmeister Here 


Richard Burmeister, composer and pianist, has just re 
turned to New York on a six weeks’ visit, at the invitation 
of some of his old friends here, and will give a few con- 
certs in the Eastern cities. Before the war Mr. Burmeister 
was well known here. He lived many years in Baltimore 
and New York and made concert tours throughout the 
country. In Europe he has lived in Berlin until recently. 
He is now settled in Meran in the Italian Tyrol. 











SOHMER 


N the making of the Sohmer 
Piano there is no thought of 
quantity—no consideration of 

numbers. Each instrument is an 

entity in itself—an individual unit, 
as carefully wrought, as deftly 


constructed, and containing the 
same measure of imagination and 
idealism as any other masterpiece 


of art. 


The completed instrument  tran- 
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Buffalo, N. Y. (See letter on another page.) 


Charleston, W. Va.—An artistic program was given in 
the High School Auditorium by Manuel Compinsky, viol- 
inist, and Alec Compinsky, cellist, assisted at the piano by 
Louis A. Potter. A small but enthusiastic audience ap- 
plauded their delightful renditions. 

The third concert of the Charleston Symphony was much 
enjoyed. A crowd larger than usual heard the beautiful 
playing of Dwight Anderson, pianist, and Willem Schultz, 
cellist, as soloists. W. S. Mason is the director. 

A recent program of the Music Department was unique 
as it gave opportunity to hear in recital students under the 
age of seventeen from a number of studios of the city. 
Selections in voice, piano and violin from the City School 
of Music, Henri Schultz, Compinsky Music Training Col- 
lege, F. Arlington Smith, Mason School of Music and 
Elsie Fischer Kincheloe Studios were given. The follow- 
ing participated: Ruth Gravely, Marjorie Backus, Margaret 
Kantor, Mary Randolph Cook, Mary Emma Edgar, Arlene 
Smith, Elizabeth Belsches, Sylvia Wickline, Margaret 
Joachim, Dorothy Abromson, Gertrude Slutsky, Gertrude 
Goodman, Flora Kravitz, Virginia Wright, Mary Edith 
Hutchinson, Alvin Ostrin, Glen Jeffers, Arthur Ostrin, 
Julius Cohen and John Haersoux. 

A recent vesper service, held before a large and appre- 
ciative audience at the Baptist Temple, introduced Kather- 
ine Riggs, of Washington, D. C., as harp soloist and she 
delightfully rendered two groups. Louis A. Potter, the 
organist, contributed two masterfully played groups. 

At the Baptist Temple, Louis A. Potter, pianist, 
Ruby Potter, soprano, gave a joint program. 

February 16 a delightful musicale was given at the St. 
Matthew's Parish House. The following took part: Mrs. 
Arthur B. Koonz, Mrs. J. O. Cunningham, Virginia Isaac, 
Elsie Fischer Kincheloe, I. Merrill Smith, Frank H. Kin- 
cheloe, Julia Aultz, Mary Amelia Kincheloe and Jessie 
Drago. 

Pupils of Henri 
Cohen, Ruth Gravely, 


(See letter on another page.) 


and 


Dora 
Eliza- 
Doris 
Mary 


Schultz—Dorothy Abromson, 
Fay Kryder, John Hiersoux, 
beth Arnold, Margaret Martin, Gertrude Briggs, 
Kleeman, Elizabeth Hostetler, Alice Dumont and 
Lopez—gave a recital February 18. 

The choir of the First Methodist Church, Frank H. 
Kincheloe, conductor, gave an evening of music, February 
21. Elsie F. Kincheloe sang soprano soli. Mrs. J. O. Jen- 
nings, contralto, sang O Rest in the Lord, Mendelssohn. 
Mr. and Mrs. Kincheloe sang a duet from Elijah. Charles 
C. Greybill was organist and accompanist. 

The fourth concert of the Charleston Symphony was 
held February 21 before a large audience. Richmond 
Houston, violinist; William Meldrum, pianist, were the 
soloists and responded with encores. The orchestra, under 
the capable leadership of W. S. Mason, played excerpts 
from the Flying Dutchman. 

February 22, the pupils of Mr. and Mrs. Kincheloe held 
their monthly interpretation and musicale. The follow- 
ing took part: Esther Davis, Sarah Esther Mathews, Sylvia 
Wickline, Mary Kuykendall, Kathryn Carey, Estelle Perry, 
Dorothy Skuce, Mary Randolph Cook, Katie Belle Conklin, 
Elizabeth Wallrobenstein, Florence Morgan, Mary Kin 
Dorothy Higgins, Mildred Meyer, Elizabeth Bel- 
sches, Emily Ann Timberlake, Mary Emma Edgar, Mildred 
Dawson, Mrs. J. O. Jennings, Mrs. Howard Shaw, Mrs. 
H. S. Conklin, Mrs. kx Boone, Mrs. Charles Greybill, 
Roland Hinckley and J. E. Wilcox. E. F. K. 

Chicago, Ill. (See letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Greeley, Colo.—The Philharmonic Orchestra, under 
the direction of J. DeForest Cline, gave an interesting pro- 
gram at the Sterling Theater on March 7. The soloist was 
Mrs. Charles M. Philips, soprano. # 

Los Angeles, Cal. (See Music on the Pacific Slope.) 

Muncie, Ind.—Harry E. Paris was the local manager 
for a fine concert by the de Reszke Singers and Will Rogers 
at the Ball Gymnasium. 

The Matinee Musical elected the following officers at its 
recent meeting: Mrs. Charles Strout Davis, president; Mrs. 
Howard Cecil, vice-president; Helen Broyles, secretary ; 
Eleanor Smith, corresponding secretary, and Anna Mary 
Cunnington, treasurer. 

The annual convention of the Indiana Federation of Music 
Clubs at Indianapolis was well attended by local musicians 
as follows: Mrs. Wallace Ballard, state treasurer; Mrs. 
W. H. Hickman, Mrs. Cecil, Mrs. Davis, Mrs. Ray P. John- 
son. Mrs. H. Potter Lucas, contralto, sang on the Over 
State concert program, Friday night, and Eleanor Sadler and 
Dorothy Jane Pfeiffer danced on the junior program Satur- 
day afternoon, accompanied by Florence Pettijohn. Mrs. 
Frank Van R. Bunn was re-elected second vice-president 
of the State Federation. All reported great enthusiasm and 
progress.—H. M. B., 

Minneapolis, Minn. (See letter on another page.) 

Phoenix, Ariz.—An unusually large number of con- 
certs are being given in Phoenix this season and the growing 
interest in music here is shown by the excellent seat sale and 
the appreciation manifested. 

The Musical Event Section of the Musician Club opened 
its series for this season with a concert by Zimbalist, at the 
Shrine Auditorium, The violinist played to a capacity house. 
The second concert by the Russian pianist, Mischa Levitzki, 
was given at the High School Auditorium. All season 
tickets were sold before the opening of the course and it 
was necessary to open the wings of the auditorium to ac- 
commodate all who wished to hear this artist. John Mc- 
Cormack, the third artist on the course, filled every available 
seat in the Shrine Auditorium and 140 seats were put in 
on the stage. He was received with great enthusiasm. 

The Redewell Concert Course, under the management of 
Eugene Redewell, opened with a joint recital by Idelle Pat- 
terson, soprano, and Violet E. Stallcup, pianist, at the High 
School Auditorium. The second concert was also a joint 
recital, by Richard Czerwonky and Mme. Sturkow-Ryder. 
The next concert on this course was given by Joseph Conlin, 
Irish tenor, who has been spending some time in Phoenix, 
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and Alex Simorsen, cellist. Margaret Matzenauer, contralto, 
gave the fourth concert on this course. 

In addition to the two courses being offered to Phoenix 
music lovers, several attractions have been brought in by 
Cordella Hulburd. First was Sousa’s Band. In February 
Will Rogers and the DeReszke Singers appeared at the 
Shrine Auditorium. Another real event of the musical sea- 
son waS the coming of the San Carlo Opera Company, which 
gave Butterfly and Rigoletto, a matinee and evening perform- 
ance at the Shrine. ee os 

Providence, R. I.—In Memorial Hall a good sized audi- 
ence enjoyed a joint concert given by Jean Bedetti, cellist of 
the Bweston Symphony Orchestra, and Emma Winslow 
Childs, pianist of Providence. Besides the ensemble num- 
bers, both artists gave soli which were appreciated to such 
an extreme that extra numbers were added. 

Under the direction of Chambord Giguere, Les Cloches de 
Corneville by Planquette was given an excellent perform- 
ance in French on several Sunday afternoons in Woon- 
socket and Arctic in Rhode Island, also Fall River and New 
3edford in Mass. The cast included Mme. Gormann Ethier- 
Joucier, Agnes Gaulin-Pouliot, Ovide Thibault, F. C. Chan- 
tereau, Arthur Lapierre and Joseph Dutz, all of whom acted 
and sang unusually well. The entire performance reflected 
much credit on Mr. Giguere. 

In Memorial Hall Wassily Besekirsky gave a violin re- 
cital which was largely attended and greatly appreciated. 
Mr. Bésekirsky, who is a member of the Rhode Island Trio, 
gave a well chosen program. His playing was marked for 
its beauty of tone and excellent technic. James Gray gave 
admirable support at the piano. 

In the Strand Theater, Paul Robeson, colored singer, gave 
a concert which was well attended. His program was made 
up of negro spirituals and folk songs, several of them being 
arranged by his accompanist, Laurence Brown, Mr. Robeson, 
who possesses a rich bass-baritone voice, rendered his songs 
with rare skill and Mr. Brown, who joined Mr. Robeson in 
singing several of the numbers, added to the delight of the 


concert. 

In Forbel Hall, the Chaminade Club, of which Mrs. 
George Loomas is president, gave a delightful program of 
ensemble music. A feature of the morning was a cello quar- 
tet—Katherine Vining, Barbara Smith, Louise Waterman 
and Hazel Baker. 

March 10, Hans Schneider gave the fourth in a series of 
eight informal talks on piano music, From Bach to Modern 
Times, in Recital Hall of the Hans Schneider Piano School. 
Mendelssohn was the composer on whom Mr. Schneider 
spoke; illustrations played by graduates of the ee 

J . . 


(See letter on another page.) 


Anderson Books Five Artists for Festival 


Two years ago the Springfield Music Festival Association 
engaged no less than seven artists from the Walter Anderson 


San Antonio, Tex. 





MUSICAL COURIER 


Bureau for a performance of Carmen. This organization 
will present Faust on May 14, and negotiated with the 
Anderson Bureau for five of the artists—Emily Rosevelt, 
soprano; Anna Harris, contralto; Eugene Frey, baritone ; 
Ernest Davis, tenor; and Leon Rothier, basso of the Metro- 
politan Opera Company. 


Crystal Waters Seiseaasel on Singing 


“The reason some singers cannot imagine why they do not 
progress more rapidly is that they do too much singing, per 
se,” said Crystal Waters recently. “They are handicapped 
because they are considering the quality and the quantity of 
voice, of beautiful tone, of nothing but tone, tone, tone! Bel 
Canto! But they do not think correctly. They reserve the 
standard of voice beauty as the only, even the last word in 
their artistic scheme. 

“Being a young artist trying to raise myself to the place 
established by our mature and recognized singers,” continued 
Miss Waters, “I have worked and am working every day 
on how to find the enviable recognition of general approval ; 
a definite place in the musical world, respected by others and 
myself. I find that self analysis is the secret, comparing 
one’s own equipment with the general universal standard.” 

“But surely you think a singer must have tonal beauty,” 
said the writer. 

“Yes, of course,” was the answer, but that term is com 
parative; just as there are some who prefer a coloratura 
soprano to a contralto. It is a matter of individual selective- 
ness. Every singer must have a voice, or rather a singer must 
have an acceptable quality of tonal beauty, adequate for their 
natural range; for the particular work they undertake; and 
for the pleasure of their potential audiences. In short, a quality 
requisites on which singers are constantly being interviewed, 
voice, technic, languages, poetry, song oratorio and operatic 
repertoires, must be, or should be, merely the natural 
background.” 

“Granting background, Miss Ww aters, what then is the pro- 
cess which promotes growth?’ 

“Adequate correct thinking!” came the quick reply. One 
of the most important things in singing is to stop listening 
to your own voice. You cannot really hear yourself, and 
what you think you hear is never the same thing the person 
on the other side of the footlights hears. It is a false proof 
of your voice production. Many deny this, but it will be dis- 
covered that one of the surest methods to get and eventually 
produce a wrong tone is to listen to your own voice. We 
must stop this centrifugal process of work and speed on to 
the centripetal. We must give and not take, in order to 
get. With the song, like with the voice, we must get out of 
our own way and let it speak for itself. If a singer has so 
much egotism as to think he can interpret more than the 
duet of the poet and composer, he is wrong. All an artist 
has to do is to seek the essence of the composition, then the 
vital spark of the poem and its musical setting will disclose 
its verity and sincerity to a far greater degree than the 
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vocalist can invent. Only deep study of every new composi- 
tion can give the appearance of creative ability in a singer. 
He becomes the creator, or I should say recreator, through 
his subordination of self. Correct your thinking about your 
work. There is no secret to a career, there is only the open 
secret of the depths of reality of the compositions them- 
selves. 


Proschowsky Studio Musicale 


Frantz Proschowsky, New York teacher of singing and 
vocal advisor to Amelita Galli-Curci, gave a music ale at his 
studio, 74 Riverside Drive, on March 23, before a large and 
interested audience, on which occasion he presented three 
of his artist-pupils: Thama Bowen, soprano; Myril Saylor, 
contralto, and Cantor Josef Shapiro, tenor. The work of 
these three singers revealed excellent tone placement and 
delivery, as well as artistic finish, all of which character 
istics are ever apparent in pupils emanating from the Pros- 
chowsky studio. 

The program opened with a group of four Schumann 
songs beautifully rendered by Miss Bowen, who later also 
gave Answer (Terry), Bird of the Wilderness (Horsman) 
and Little Star (La Forge). Cantor Shapiro sang as his 
opening group, O, Sleep, Why Dost, Thou Leave Me 
(Handel), Spirate Pur Spirate (Donaudy) and Nina (Pet 
golesi). His second group contained an aria from The Girl 
of the Golden West (Puccini), Recondita Armonia from 
Tosca (Puccini) and M’Appari tutt ‘Amor, from Martha 
(Flotow). Miss Saylor sang Lascia ch’ io pianga ( Handel) 


Se tu m'‘ami se sospiri (Pergolesi) and Mon coeur s’ouvre a 
ta voix, from Samson et Dalila (Saint-Saéns). Her closing 
group comprised: Over the Steppe (Gretchaninoff), By a 
Lonely Forest Crossway (Griffes) and Dawn (Curran) 
She was compelled to give an added number. Kathryn 
Kerin, who accompanied the singers, also deserves praise for 


her sympathetic work. 


Artist-Pupil of Mme. Dossert in Berlin 


Regarding the guest performance of Elsa Foerster in 
Madame Butterfly, recently given at the Staats-Oper in 
Jerlin, a critic, who signs himself H. F., writes in the 
Berliner Fremden-Fuhrer as follows: “A rare artistic suc 
cess was attained by Elsa Foerster in the leading role of 
Madame Butterfly at the Staats-Oper From her first 
note the audience was in her power, so infinitely pleasing 


was her interpretation. She lived the part, and her voice, 
artistically developed throughout its entire range, was sup 
ported by an extraordinarily attractive personality, and rare 


dramatic ability. . The art loving Berliners would gain 
very much if they can succeed in binding Elsa Foerster 


to our Staats-Oper. However, that is unlikely for the 
present, as the people of Koln hold strongly to their fa 
vorite. In spite of all this, we hope that. we shall yet suc 


ceed in having this delightful artist in our opera.” 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 











Tue Rivori 
leed was the John Murray Anderson pres 
Fountain of Gold, at the Rivoli Theater last 
ld historical story of Ponce de Leon who 
mythical fountain of youth and found death and 
vas retold in poem, song and pantomime in a 
beautifully set scenes and in a startingly original 
‘articipants who deserve credit for their artistic 
( to the delightful whole were Victor Henry, 
a Cartina, Madge North, Johannes Josefson, Ledruc 
Serrita Lorraine, William Dunn and others. Par 
fine vas the work of Johannes Josefson, who 
the unfortunate dreamer, and of his assistants, Josef 
eland With the colorful Indian costumes and the 
| the fountain, besides the backgrounds of vivid 
small wonder that the audi 
ipplause The Rivoli Orchestra, Irvin 
deserves credit for its really 
tation of Friedeman’s Slavic Rhapsody 
were listened to with interest as they 
| various tunes vocally and on their banjos. Harold 
contributed his “weekly dozen” at the organ and 
ed with pleasure The feature picture presented 


Meighan in the New Klondike. 
Tue RIALTO 


iet it w 
ar y it Wad 


rector, also 


lhe Tschaikowsky March Slav was the overture last week 

it the Rialto, and the orchestra, under Maximilian Pilzer, 

nusical director, was given a stirring and worth-while hear 

After its conclusion the applause was thundering. Fol 

: 1¢ interesting picture, Wonderful Waters, a 

r scenic, with Hy C. Geis at the organ adding 

mor to the program, playing Let’s Talk About 

Musical Moments and Dance Divertissements 

Berke, assisted by Jack Triesalt and Senor 

and Berneb’s eight banjo boys, made up the pro 

log the main picture, an enjoyable one, Zane Grey's 

Desert Gold, headed by Neil Hamilton and Shirley Mason. 
The entire bill was a capital one 

Tue Mark STRAND 

[he same program. as the week before was given at the 

Mark Strand, evidently due to its great popularity. The 

f icture, The Bat, had all the mystery and comedy 

ish for The musical program was offered by 

Pauline Miller, Irwin Sisters, and there was 

ra prelude at the beginning and the organ solo 


Due CApiros 

Conductor Mendoza opened the Capitol program as usual, 
lis time presenting Tschaikowsky’s 1812 Overture, superbly 
done. Celia Turrill and William Robyn sang as a duet the 
exceedingly popular DeSylva-Hanley ballad, In A Cottage 
Small by a Waterfall, with attractive setting. Doris Niles 
ilmost made one dizzy in her Dance of the Dervish, which 
roused great applause The Dixie Jubilee Singers con 
tributed four numbers, all rare bit indeed—Goin’ to See My 
Sarah, Water Boy, | Got Two Wings, and Goin’ Home, 
ind the ballet corps added a dance called Nymphs and Faun. 
lhe feature picture was Rex Beach's The Barrier, possessing 
no litthe melodrama and thoroughly exciting. Then there 
vas a Post Nature Scenic, Cities of Other Lands (Ham 
burg), the usual Capitol Magazine, and, to end with, the 
rgan solo. It was an excellent program throughout 


BOSTON 
(Continued from page 32) 
and Ernest Harrison, together with three Gaelic folk 
ongs for conclusion 
Nature has endowed this singer with a voice of un 
usually lovely quality. Its volume, warmth and range give 
her a flying start. Her scale is uniform and she sings with 
excellent enunciation in all languages. She has, moreover, 
taste and musical intelligence. Given these assets, Miss 
MacDonald can afford to forget about means and concern 
herself solely with the poetic and emotional import of her 
songs, thereby contributing greater vitality to her singing 
that as it may, she was nevertheless often effective, her 
, udience demanding the repetition of three songs, let 
res, for which she played her own accompani 
and played them very well too. 

Critpren’s Recitat at Boston CoNnseRVATORY 
\ children’s recital took place Sunday afternoon, March 
in the auditorium of the Boston Conservatory of Music. 
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Pupils of Miss Miller, and of Messrs. Doyle, Leavitt, Lud- 
wig, Leuci and Ullian were heard in a well-varied program. 
Those participating included Molle Ernest, John Drew, 
Vincent Oliveri, Virginia Ferrante, John Hovey, Margaret 
Hart, Ellen Turner, Alfred Giannelli, Kathleen Glines, Mar- 
garet Adams, Frances Galvin and Rebecca Edelstein. 
DAMBMANN Pupits Concert Aprit 10 


Emma A. Dambmann has issued cards to an invitation 
concert by her vocal pupils, at the Wurlitzer Auditorium, 
April 10, evening. , 





MUSIC ON THE PACIFIC SLOPE 





SEATTLE, WASH. 

SeatrLe, Wasu.—Charles Courboin, Belgian organist, 
rendered a program which delighted an _ enthusiastic 
audience in the First Methodist Church, February 10. 
Mr. Courboin is well known to Seattle audiences and is 
always given a warm welcome. He was presented by Mrs. 
Montgomery Lynch, who is also an accomplished organist 

Beniamino Gigli, tenor, made his initial appearance at 
the Metropolitan Opera ‘House, February 9, making a 
favorable impression judging by the numerous encores 
with which he was obliged to respond. Mr. Gigli was 
assisted by Rosa Low, soprano, who received her share of 
applause. They came under the management of the Ladies 
Musical Club. 

Henri Deering, pianist, under the local management of 
Marjory Cowan, appeared at the Woman’s University Club 
February 18. The concert was of unusual interest, Mr. Deer- 
ing displaying a fine technic and tone. 

Harold Bauer, pianist, whose coming is hailed with delight 
by the great number of his admirers, gave a program at the 
First Presbyterian Church, February 23. 

Margaret Matzenauer, contralto, was presented as the third 
artist in the series being given under the auspices of the 
Men's Club of Plymouth Church, February 25. She sang 
with her acustomed sweetness and power, being gracious with 
encores. 

The second concert of the Musical Art Society series was 
given February 17, the program being presented by the 
Ladies Musical Club Quartet, composed of Margaret Mc 
Cullough Lange, Alice Williams Sherman, Iris Canfield and 
Louis Benton Oliver. They were assisted by Berthe Poncey 
Dow, pianist, in the Cesar Franck quintet. 

The fourth and last of a series of concerts given by the 
Spargur String Quartet took place February 23, in the 
Olympic Hotel. These artists have become popular because 
of the fine chamber music which they present. 

Louise Van Ogle gave a lecture-recital before the Ladies 
Musical Club on Alexander Scriabin, Mystic. Mrs. Van Ogle 
was assisted in the piano numbers of the composer by Mrs 
Floyd Oles 

Corynn Kiehl, piano pupil of Harry Krinke, who presented 
her, gave a charming recital of much merit. Her playing 
displayed musicianship and excellent interpretation 

A complimentary recital by the pupils of the violin, voice, 

' piano departments of the Risegari School of Music 
took place February 12. 

The joint recital of Frank Kane, pianist, pupil of Paul 
Pierre McNeeley, and Dell Frade nberg, tenor, pupil of Mme. 
Hansen, took place recently in the McNeeley Studios, with 
Gwendolyn Mines, accompanist 


PE 


Purdon Robinson Studio Notes 


Garner Weed, baritone, one of Mr. Robinson’s artist 
pupils, has given several recitals this season, notably at 
the Hotchkiss School in Massachusetts and at Stone School, 
Cornwall-on-Hudson. Mr. Weed, who has a fine dramatic 
voice, made a great success at An Evening in Dixie, given 
at the Waldorf-Astoria Hotel recently. A group, which 
included The Night Has A Thousand Eyes, by Purdon 
Robinson, and O, Be Content, by Mr. Weed, was rendered 
with beauty of tone and diction. Katherine Fielding Hood 
played delightful and sympathetic accompaniments. 

Mr. and Mrs. William J. Wilbur, New Rochelle pupils, 
are active in musical circles in that city, Mr. Wilbur being 
the baritone soloist and choir director of the First Methodist 
Church. Mrs. Wilbur is one of the leading sopranos of the 
Women’s Choral Club and has been the soioist at the First 
Presbyterian Church and also at Trinity Church.  Sher- 
man T. Small, whose fine baritone voice is familiar to 
radio audiences, has been re-engaged as soloist of the Lewis 
Avenue Congregational Church of Brooklyn. 
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AMUSEMENTS 


MARK BROADWAY AT 

7 47th STREET 

RAN DIR. JOSEPH PLUNKETT 
BEGINNING SUNDAY 


JOHN BARRYMORE 
in “THE SEA BEAST” 


with DOLORES COSTELLO 
SYMPHONY ORCHESTRA 


World’s Largest B’way at 6ist St. 
“Subway to Door” 
Ma]. Edw. Bowes, 

Mng. Dir. 


and Foremost 
BEGINNING SUNDAY 





STRAND 





Motion Pic- 
ture Palace 


Norma Talmadge in 
"See. Comin. 


CAPITOL GRAND ORCHESTRA 


The CAPITOL BALLET CORPS AND SOLOISTS 


RIALTO tind STREET 
Beginning Sunday, April 4th 
HAROLD LLOYD 

in **FOR HEAVEN’S SAKE’’ 


A Paramount Release 
A DeLuxe Program of Diversities 














CREATER RIVOLI Po Piece 
49th STREE t 
Beginning Sunday, April 4th 
**THE BLIND GODDESS’’ 
A Paramount Picture with 
JACK HOLT — ERNEST TORRENCE 
ESTHER RALSTON — LOUISE DRESSER 
Gus Edwards’ “Kandy Kids in Kandyland” 














The Opera Players 


WILL INAUGURATE THEIR 
FIRST SUBSCRIPTION SEASON FOR 
THE PRESENTATION OF OPERA IN INTIMATE FORM 
WITH 


“THE IMMORTAL HOUR” 


An English Opera by RUTLAND BOUGHTON 
TUESDAY NIGHT, APRIL 6th 
at the 
GROVE STREET THEATRE 
22-24 Grove Street New York City 


Performances Tuesday, Wednesday, Thursday, Friday, 
Saturday and Sunday. Matinees Wednesday, Saturday 
Subscription Season, Including Three Operas, $9.00 
Single Seats, at Box Office, $3.30 


Telephone Spring 1816 











METROPOLITAN OPERA 


(Continued from page 33) 


pearance and also sang the role with intelligence and great 
beauty of tone. Her voice is of wide range, fresh and crystal 
clear, and she tossed eff the trills and roulades in the Caro 
Nome aria with the greatest ease. In fact, her singing was 
a delight throughout the opera. Giacomo Lauri-Volpi was 
a rich voiced Duke; Giuseppe De Luca gave his usual mas- 
terly interpretation of Rigoletto; Dorothea Flexer, the young 
singer from Allentown who recently made a successful debut 
at the Metropolitan, was cast as Maddalena, and Jose Mar- 
dones was the Sparafucile. Serafin conducted. 








PACIFIC NORTHWEST DIRECTORY 





RMSTRONG, FRANCIS J. 
Concert Violinist 
Resident in Seattle, 1519 3rd Ave. 


Ce SCHOOL OF MUSIC, 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 








ACQUES JOU-JERVILLE of Paris 
Formerly Boston Opera 
and leading grand opera af France 
Head Voice Dept. Cornish School 
Seattle. (Fifth Year.) 


ANTNER SCHOOL OF SINGING 
Clifford W. Kantner, Director 
306 Spring Street, Seattle, Washington 


ATMAN, JOHN R. 
Musical Courier Correspondent 
612-14 Journal Bldg., Portland, Ore. 








Cornish School, Seattle 


EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department 





OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 








PACIFIC COAST DIRECTORY 





EHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 


ERSINGER, LOUIS 





BOGART, ANDREW 
Teacher of Singing 
600 Kohler & Chase Bldg., San Francisco 


ARCKE, HENRY 
Accompanist and Coach 
540 Stockton St., San Francisco 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
702 Kohler & Chase Bldg., San Francisco 
Marie Henrietta Warriner 





RONITZ, PHILLIP 
Pedagogue 





BOWES, MR. and MRS. CHARLES 
Voice—Mise en scene 
446 South Grand View, Los Angeles 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 
912 W. 20th St., Los Angeles 


Conservatory of Music 


Angeles, Cal. 





Norwegian Concert Pianist and 
Head of Piano Department of Hollywood 
Studio—California Music Co. Bldg., Los 


Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 





2 ORLA CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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OS-KE-NON-TON, 
a prince of the Mohawks and a well known American concert 


baritone, photographed en route to a concert in London. 
© Central News, London.) 


Os-ke-non-ton, a Regneas Product, to Give 
Recital 


On April 5, at Town Hall, Os-ke-non-ton, Indian singer, 
having enjoyed a most satisfactory season before his de- 
parture for London, will be heard here again, offering a 
most interesting program. 

Os-ke-non-ton has been studying with - ph Regneas for 
nearly seven years, during which time has acquired a 
splendid vocal technic and developed very Seana ability of 
interpretation. Always attired in the full regalia of his 
people, including the family heirloom of the eagle-feathered 
headgear, Os-ke-non-ton holds the interest of his audiences 
with his native songs for which he plays the accompaniments 
himself on the Tom-Tom and other Indian musical instru- 
ments. Of no less interest and importance are the Indian 
themes and melodies set to music by modern composers, such 
as Troyer, Loomis, Grunn, Farwell, Cadman and Laurence, 
with piano accompaniments which will be played by Blanche 
Barbot, who aprompees Os-ke-non-ton last season at | his 








MUSIC FESTIVAL TOUR 
TO EUROPE 


Personally conducted by Alma Voedisch 


VISITING SEVEN COUN. 
TRIES IN EIGHTY- 
SEVEN DAYS 
At a total cost of 
EIGHT HUNDRED AND 
FORTY-TWO DOLLARS 
AND FIFTY CENTS 
Sailing from New York June 19th 
Returning to New York September 15th 
Shorter tours at lower prices 
Single Steamship Tickets 
Complete Information and booklets sent 
upon request 
ALMA VOEDISCH, 922 Marshall Field 
Annex, 25 E. Washington St. 
Chicago, Ill. 

Telephone Dearborn 5464 
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European debut at Albert Hall, London. These songs 
are of great variety, including war dances, love songs, 
invocations, lullabies, etc., and are sung by Os-ke-non- 
ton with an appreciation of their histrionic import, to 
a degree not attained by any Indian singer and coupled 
with a very beautiful bass-baritone, correctly schooled. 
The program will include two Pueblo songs arranged 
by F. Jacobi, sung for the first time. Mr. Regneas is 
very gratified with the young Indian’s fine programs 
and is preparing him for his appearances abroad which 
begin the end of April. 





SAMOILOFF INTERVIEWED 


(€ ‘entloned ree page 26) 
superb performances; she will sing in Tannhauser 
with the same company. Mme. Stanley has won the 
praise of every critic. 

Bianca Saroya, dramatic soprano, has toured the 
country with the San Carlo Opera Company and has 
been heard from New York to San Francisco by 
enthusiastic audiences: she has been engaged by the 
Segurola Opera Company to sing in Havana in May. 
Sonya Yergin, who studied with Mr. Samoiloff for 


(Photo three years, was engaged by the Volks Opera in 


Berlin; after three years with this company, she has 

been engaged by the Staats Opera of Hanover, Ger- 
many, and has already appeared there in Rigoletto, Lohengrin, 
etc. Gladys Axman, dramatic soprano, and former Metro 
politan Opera singer, who appeared with the San Carlo Opera 
Company as guest artist, will sing in Havana with the Segu- 
rola Opera Company. Marie Louise Escobar, Mexican dra- 
matic soprano, former guest artist with the San Carlo and St. 
Louis opera companies, has been engaged to sing in Italy with 
the company under the management of the late Lusardi; she 
is singing there now with success. Consuelo Escobar, colora- 
tura soprano, who sang with the San Carlo and Chicago 
opera companies and gave recitals in New York, is singing 
in Mexico. Helen Sheridan, lyric soprano, will be heard 
with the National Grand Opera Company in New York City 
as Nedda in Pagliacci and Micaela in Carmen, and also in 
Washington. Gladys St. John, coloratura, will make 
her debut in New York with the National Grand Opera in 
the role of Gilda in Rigoletto; she has also sung in concerts 
here and in Boston. John Uppman, baritone, who has been 
studying with Mr. Samoiloff for only one year, will appear 
with Helen Sheridan in the role of Silvio in Pagliacci, with 
the National Opera; he has also sung in concert here and 
in California. 

Many artists are working under Mr. Samoiloff’s guidance 
and are singing with success; all come to him when in New 
York for advice on voice and repertory. 

In an interview, Mr. Samoiloff expressed himself greatly 
in favor of opera schools in this country, believing them 
essential to musical progress. 

“Opera schools should be organized,” said Mr. Samoiloff. 
“These would do more good than opera houses. Schools 
with stages, small orchestras, to give to the students pre- 
pared to appear in a role the chance to sing before audiences, 
with ensemble, and show their abilities. Young artists with 
only a couple of arias run to the Metropolitan Opera House, 
the finest opera house in the world, to get an engé ge ment. 
In the name of goodness, what can they do there? They 
expect to be taught repertory, acting, and have the stage to 
practise on before the most critical audience of the world. 
Because Gatti-Casazza once in a while engages a young 
artist with exceptional talent, that should not lead one to 
believe that the Metropolitan Opera House is an opera 
school.” 


Ednah Cook Smith at Fiftieth Anniversary 

Ednah Cook Smith, contralto, was chosen as soloist to 
sing at the fiftieth anniversary of the marriage of Mr, and 
Mrs. A. J. Calley in the Bethel Avenue Presbyterian Church, 
Philadelphia. It was a delightful occasion; the church was 








ELEMER VON PICHLER 


Cincinnati Conservatory 
VOICE CULTURE—CONDUCTOR—COACH 
Management: ALLEN-PICHLER CO 1730 Broadway, New York 


HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 











Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office 
17 East 42nd Street, 
New York City 











Apply Secretary Room 517 


Concert Violinist 


118 North La Salle Street, Chicago 




































































CONCERT ANNOUNCEMENT 











Rosalinda 


Rudko-Morini 


+L YRIC COLORATURA SOPRANO 


CARNEGIE HALL 
57th St. and Seventh Ave., New York 


Wednesday Evening 


APRIL 7th, 1926 
at 8:30 o’clock 


Program: 
I. 
(a) O Del mio dolce Ardor 
Gluck (as arranged by F. Gumbert) 
(b) Aria from Opera—lIl Re Pastore (Violin obligato) 


Mozart 
(c) La Capinera (Flute obligato) Benedict 
Mad Scene from Hamlet Thomas 


INTERMISSION 


Ill. 
(a) Vechernaya Zarya (Evening) (Violin obligato) 
Arranged by L. Rudko 
(b) Kolibelnaya Pesnya (Lullaby) A. Cimon 
(c) On Tak menya Lyubil (He loved me so)... Tschaikowsky 


La Perle du Brésil (Flute obligato) F. Davis 


lV 
Old English Songs Modernized by Frederick Corder 
(a) Abroad as I was Walking 
(b) Summer is coming 
(c) Never till now 
Shadow Song from Dinorah (Flute obligato) 
MR. R. M. WILLSON, Flutist 
MR. M. C. BEREZOVSKY, Violinist 
MR. G. BAMBOSCHEK, at the Piano 
MASON & HAMLIN PIANO 


Management: S. F. KINGSTON, Carnegie Hall 
Suite 403 Tel. C ircle 3790 


Meyerbeer 





























crowded ond congratulations were plentiful 2 the “bride 
and groom.” Miss Smith presented an excellent program 
of old fashioned songs and scored a dec ided success 


Moriz Rosenthal Here 
Moriz Rosenthal arrived in New York last week on the 


Berengaria. He will play only once in this ctiy, at the 
concert of the Society of the Friends of Music, next Sun 
day. The rest of his American season will consist of thre¢ 


recitals in Chicago, and a fortnight of teaching there, at the 
head of a master class arranged by Glenn Dillard Gunn 
Prior to sailing from Europe, Rosenthal had made a number 
of appearances before to sold-out houses, including three 
recitals in Berlin, and an orchestral concert there. At the 
New York concert next Sunday he will play the Chopin E 
minor concerto. 


Noted Artists at the Mayflower 
The Mayflower, Washington, D. C., included among its 
recent guests Galli-Curci, who appeared in concert at Poli’s 
Theater on March 17. At the tenth of the series of Sunday 
Evening Dinner concerts, under the direction of Mrs. Effing- 
ham Townsend, Eleanor LeMance, mezzo-contralto, of the 
Capitol Theater, New York, was presented. Thomas Mc 

Granahan, tenor, appeared at the March 14 concert. 


NIORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 





Marguerite 


POTTER 








STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, 
Tuesday, Wednesday, Thursday. BOSTON: 6 Newbury 
Street, Friday, Saturday, Monday. Choral Director, N. Y. 
Society of the Friends of Music. 





META SCHUMANN 


VOICE BUILDER 
Coach and Accompanist 
Studio: 28 West 76 » N. ¥ 
Phone: Endicott 7831 
Member of the New York Singing 
Teachers Association 


CONTRALTO 
Concerts—Lecture Recitals 
Voice Studios, 817 Steinway 
Hall, Y. 
Technique and Interpretation 


| Privately and in Class 
Tel. 6796 Raymond 











OPPORTUNITIES 





The Vanderbilt Studios| <<; 


of New York Louisiana. 


The Interstate Teachers’ Agency, | SINGER AND 
New Orleans Bank Building, New Orleans, 


VOICE 





Fy | new branches—15 E. Ninth Street and 342 West 
5 
56th Street branch five minutes’ walk from Carnegie 
Hall, 2-, 3-, 5-room suites, kitchen or kitchenette, large 
teaching “studio, ae or two bathrooms, elevator and tele- 
phone service. Inspection invited at any time. 
15 East me. Street shown by appointment only. A 
three-room a and bath of unusual distinction, 
$230 per month. Dou rs ing two large 
rooms make it adaptable "tor musicales and classes. 


~ 


prominent 


Caledonia 2777. Lexington 8998. 


Hourly piano studio subletting at 38th Street branch. ferred to 


Mrs. Mabel. Duble-Scheele, Proprietor 





STUDIO FOR RENT—Large beautiful in remainder 


room, part time, Steinway Grand, by week 
or month. Maid service. Terms reasonable. 


“COMPOSER CONDUCTOR—Five years 
director of 
(University) of Heidelberg in Germany, 

scientist and lecturer, com 
poser of symphony, works for chorus and 

orchestra, chamber music wants position in ee 
first class Conservatory or Music Dept. NEW 

Renting Office, 15 East 38th Street. in University for coming school year. 

Also epnge: school — Reputation pre- | , — 
arge salary. ae nt A owns 1 

critics, compositic ms and references. For | | A Cello by Dominieus MON AGNANA 


Municipal Music-Academy 
the right man. 


New York. 
Part Scholarship for next 


Testimonia!s, 





Miss B. Beach, 59 West 71st Street, New 
York City, Telephone: Endicott 3799. 





THE TOBIN CHOIR AGENCY—For- 


wanted by largest and most important / 
music school on the Pacific slope; some- ing to “A. C. §,,” care of Musica. 
one capable of being the principal teacher 
in the voice department and who can also | __ raed 
sing in recital himself. Fine 
Address “O. 
of Musicat Courter, 437 Fifth Avenue, 


‘CLUB offers 


season. Eight New York. 


YORK MUSICAL 


TEACHER months of vocal study in New York City. 
Auditions now. Full information by writ 
Courter, 437 Fifth Avenue, New York 
position for 


S. B.” care | METROPOLITAN OPERA HOUSI 


STUDIOS—Several large studios are 
available unfurnished on yearly lease, also 
sublet part time. For particulars inquire 


of Manager, Mr. Black, 1425 Broadway, 





expenses will give Theory Master Course having belonged to Mister André HEKKING, the famous Professor of Cello at the National 
of present school term. Conservatory of o> at Paris, who has just died, will be old by auction at Paris the 6th of May 

7 j “hz ‘tree 926, at the Hotel DROUOT 
— Paul Gies, 4342 Charlotte Street, | This marvell ous instrument of the great Venetian master, covered with a splendid red varnish, 
ansas City, Mo belonged first of all to the Colonel STOFFEL, Military Attend: ant at the French Embassy at the 
declaration of the war in 1870, where he remained a prisoner till the signing of the peace It 


became after the property of Mister Hippolyte RABAU b, "Profess or at the Conservatory of Paris 


: ; of Mist Hen RABAUD, the present Director of this Conservator At the death of 
merly Addison F. Andrews, Est. 1892, rather ABAUD Mister CARESSA bought the cello and sold it to Mister André HEKKING, | 
Directors of Music, teachers of valet. Piano, serving Churches, Organists, Singers, who, during twenty-five years played it in all his concerts 


Violin, Theory, Strings, needed for Sep- 
tember, 1926, vacancies. Engagements are 
made early. No registration fee. d- 





land 6337. 





Temples. Address: Richard Tobin, 53 East 
34th Street, New York. Telephone Ash- 








For all information address ge 7 Albert CARESSA, Ais. will be the vaiuer at the 


sale, 12 Rue de Madrid, PARI | 
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Regester, Malcolm Brook and Herbert Jones. 
Garretson is organist and choirmaster. 


Mrs. John L. Eckels’ violin choir participated in the 
special musical service of the Richmond Avenue Methodist 


DeWitt C. 
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tious, so generously endowed for her career, is on the road 
which will lead her to a place among the really great singers 


of our day.” 
Born in America, of aristocratic Russian descent, Miss 


Miloradovitch has had virtually all her technical training 

here. She made her first public appearances with the Wag- 

nerian Opera Company in New York and elsewhere, and, 

being greatly encouraged by the conductors of the tour to 
Participants in the musicales given at - _Hotel Bender pursue her operatic career, went to Paris, where she has 

and Hotel Lafayette recently were Bernice Riggs, Ellen since completed her training for the stage. 

A. Riggs; The Schubert Trio (Marion Macken Mig- siidlainidinttpeiil 


nonne Ruby and Mary L. Conover) ; F. E. Plagge; the Pil- Hindemith Conquers Cologne 


grim Male Quartet, Emil P. Keuchen director and accom- 
panist; Margaret Blakeslee, Marion Lewis, Gertrude Hutch- Co.ocne.—A real event in the musical life of Cologne was 
inson, Mrs. Lester Cherry, Mrs. Vernon Curtis, Sara Burns, ‘ 
Raloh Tavior, George Borland, Rath Pettit, Frederick Ros the first appearance of the Amar-Hindemith Quartet in, a 
al] a) Pawel Wolk: k Ethvol McMullen, Calvin Me concert of the International Society for C ontemporafy Mitisic. 
Corns AW. i Fra ‘ulin Ellis ea Wahler Nichols The program included Béla Bartok’s string quartet, op. 17, 
leol 7 k i : iE aux Wilbur Annis. Robert Huf- which, with its gripping melodies and rhythms, is a far bet- 
: sols Leni ‘i Rad hed Sater’ Thorns Tr ne ter proof of its composer’s musical ability than the Dance 
stader, Edna Zahm, Emily Linner, Esthe orpe 0p, erent Medi ‘ha tale A PREM B ID Fi 
econd half of Mendelssohn's Elijah, Grace Sandel, John Oddie and Norman Carle. The Guido a recently * atoll oF eso gi moma Ry ayy. : 
olo parts were sung by Edna Zahm, Chorus, under the direction of Seth Clark, with Lester Re en ee te, ee. 
alto; Harold Pattenden, tenor, Cherry at the piano, gave an hour's recital , parison, although fresh and amusing. The most important 
“Reese wg . hee anole of tan Aadiiicen Aitiits: Clab re composition of the evening, however, was Paul Hindemith’s 
cently, in the Hotel Buffalo, members and guests had the ring quarse, Oy 32, with its rugged ERT RTOR and its 
AB ght gt. aring Herma Menth, pianist, th se le ws clever polyphony which brings out to the full the tonal value 
« o « « Oub a Yr 
courtesy of the piano department of the J. U. Adam Com of cach instrument. The second concert by this quartet, 
pany. Isabelle W, Stranahan contributed a group of songs under the auspices of the Cologne Chamber Music Associa- 
accompanied by Ethyol McMullen. At a former meeting the tion, was musically less interesting. Hans Pfitzner's new 
program was given by Esther F. Jones, soprano; Herbert string quartet, rather lacking in inspiration, proved a general 
Sian Tobias Rosen, violinist; Mrs. Paul Webster, disappointment. Hindemith’s quartet, op. 22, is strongly in- 
accompanist Cecelia Roy, pianist; Vladzia Mashke, pianist fluenced by the young French school and indulges chiefly 
é é ; Mi y, ple » Vie a Me » pe ’ : ee a ae ce ie a Wea 2 : reas 
Mrs. Howard F. Ferrell, soprano; Warren Hardy, baritone ; in tone painting, but is attractive through its freshne ss and 
Florence Ann Reid, contralto, and Grace Sandel, accom originality of color. The concert closed with Mozart’s ( 
major quartet. The musicians played their extremely varied 
programs with such virtuosity that they earned enthusiastic 


panist. An earlier program had as participants: Mildred 
Pearl Kelling, pianist; Edna Zahm, soprano, with Ethyol 

applause at both concerts. Thanks to these two evenings, 
Hindemith has at last been introduced to Cologne. E.T 


McMullen, at the piano; Mary L. Conover, contralto, Paul 
M. mw 


ine Winot, accompanist, and Edward Spaulding, baritone. 
Edwin Hughes Pinan Washington 


Edwin Hughes’ recent piano recital at the President’s 
ilo \ church, the First Congregational Church, in Washington, 
can soprano, at the Royal Opera of Liége, not only confirms PD, C., brought forth enthusiastic praise from the Washing- 
the original report of her success, but also shows that criti- ton press. The Star said: “Edwin Hughes was fittingly 
cal comment has been even more enthusiastic than the ex- chosen to be the artist for the first of a series of Lenten 
tracts thus far received seemed to indicate. Particularly Musicales in the First Congregational Church. Mr. Hughes 
worth quoting is the Gazette de Liége, whose critic writes is always enjoyable. He plays with authority, and in the 
as follows: “The floods would have done still greater harm manner of one who has such a thorough background that 
if they had deprived us entirely of hearing the perform he can afford to be original. He has made American com- 
Milo Miloradovitch. It was fortunately only de- posers’ works especially his own for interpretation.” The 
This excellent artist of the Wagnerian Opera Com- Herald stated: “Mr. Hughes’ program was an interesting 
before our critics who have a combination of the old classic, the modern, and the ultra 
reputation for being severe, but just. Her voice in Caval modern. His playing is characterized by beautiful finger 
leria Rusticana was brilliant and vibrant. What magnifi work, brilliant technic, exquisite delicacy, and clear, crisp 
cent abandon and inspiration! What vocal color! What vital tones. The Appassionata Sonata showed his real re- 
limpid clarity in the high tones; what warmth in the lower  finement of style, and a Chopin group including a nocturne, 
register! Coordinating dramatic action with the text, mazurka, etude, Posthumous Valse, and the great A flat 
Milo Miloradovitch gave to her interpretation an unusual Polonaise was splendidly done.” The Times commented: 
intensity of emotion. Having learned the role especially “An Edwin Hughes’ piano recital is a satisfying thing. His 
in French, and singing it practically without accent, she sur playing is enjoyable because it is truly musical, and because 
difficulties both musical and dramatic Her it carries authority in the real traditions of the classics. He 
decisive and complete. We congratulate far exceeds many artists who are sensationally heralded 
is no doubt that an artist so conscien today.” ‘ 


Church, February 28. Laura Duerstein is the contralto solo- 
ist at this church, Mrs. Don Tullis soprano and director. 

Piano pupils of Ruth Bender gave a praiseworthy recital 
in her studio in February. 


Kenna Henderson, boy and 
I rai 

The University of Michigan Women's Club arranged a 
musicale at Mrs, Dexter P. Rumsey’s home, February 28, in 
which the participants were Florence Ralston, soprano; 
Muriel Schutt, harpist, and Hugo Johnson, baritone. 

The Women's Alli First Unitarian Church were 
entertained at their home of Mrs. Irving 
S. Underhill with an enjé ram by Agnes 
Preston Stor« oprano contralto, 
and Robert Hufstader sang a 
group of Neapolitan song 

and solo quartet 


H. Fountain 


child 
Pettit 


pianist; Warren soprano, 


soprano 


ance of the 
meeting in the 
yyable musical prog 
Ruth Koehler Nichols, 
pianist Mr Underhill 


Delaware Avenu 
Pratt Foun 
itself in the 


of the 
with Bessie 


excellent account of 


Bach can 
Eleanor 


ithedral Choir sang the 


bruary 28 Soloists were 


bass ; 


Matchless 


Miloradovitch’s European Success 
Further news of the debut of Milo Miloradovitch, Ameri 
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WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 
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FACTORIES : Everywhere recognized as mu- 
Ditmars Avenue and Riker Avenue sically the most beautiful piano 
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A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
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York, June 19th, 


The PAUL ALTHOUSE WRITES: 


Name Sohmer oor 


on a piano is a guarantee of quality ; 





a synonym for artistic excellence. a alesis ae ie alla all 
ZN For fifty years the Sohmer family Autopiano, which I consider one of the finest ‘player 
—Tofimer|_ have been making Sohmer pianos. vial, 8, 90 exauistiely, beautiful in tone and expre 
~S To make the most artistic piano understand why the Autopisng leeds in the player 
Nis possible has been the one aim, and Sincerely, 
its accomplishment is evidenced by Kaze 
the fact that: ia 





There are more Sohmers in use in the Metro- 


politan District than any other artistic piano. THE AUTOPI ANO COMP ANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York 























EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 



































MUSICALOURIER 


Weekly Review or me Worlds Music 


Lee Pattison 
PIANIST 


WHO, DURING THE COMING SEASON, WILL APPEAR IN INDIVIDUAL RECITALS AND 
IN RECITAL-TALKS IN ADDITION TO HIS TWO-PIANO CONCERTS WITH GUY MAIER 
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